Final Exam Review Sheet
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Honors English

Ms. Kaiser

Literature:
o  Animal Farm
e The Chocolate War
e Romeo and Juliet (and Shakespeare...study your sheet from The Standard Deviants)
o The Chosen
Antigone 1\/ . / -
Short Stories: U

L] | L
o "The Yellow Wallpaper"
o "The Interlopers" ﬂ »
o "The Necklace" ) ¥
o "The Invalid's Story" -1
LY

Literary Elements:

e Plot structure (exposition, rising action, climax, falling action, resolution)
e Characterization

e Theme
e Point of view
e Setting

Literary Devices:

o Allegory
Satire
Allusion
Flashback
Foreshadowing
Simile, metaphor, personification
Shakespearean sonnet
Irony
Mood
Onomatopoeia
Hyperbole

MLA. Techniques of Writing and Grammar:
e Look over your MLA made simple booklet
e Sentences notes: compound, complex, simple, compound-complex...

e Review all handouts given to you by your student teachers on grammar
o Fragments, run-ons, comma splice errors

o Parallelism

o Subject-verb agreement

o Pronoun-antecedent agreement

o Choosing the right word...
Vocabulary:

e Study words from:
o Romeo and Juliet
o Short Stories
o The Chocolate War
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Plot Overview

The chorus introduces the players. Antigene is the girl who will rise up alone and die
young. Haemon, Antigone's dashing fiancé, chats with 1smene, her beautiful sister.
Though one would have expected Haemon to go for Ismene, he inexplicably proposed
to Antigone on the night of a ball. creon is king of Thebes, bound to the duties of rule.
Next to the sisters’ sits the Nurse and Queen Eurydice. Eurydice will knit until the time
comes for her to go to her room and die. Finally three Guards play cards, indifferent to
the tragedy before them.

The Chorus recounts the events leading to Antigone's tragedy. Oedipus, Antigone and
Ismene's father, had two sons, Eteocles and Polynices. Upon Oedipus' death, it was
agreed that each would take the throne from one year to the next. After the first year,
however, Eteocles, the elder, refused to step down. Polynices and six foreign princes
marched on Thebes. All were defeated. The brothers killed each other in a duel,
making Creon king. Creon ordered Eteocles buried in honor and left Polynices to rot
on the pain of death.

It is dawn, and the house is still asleep. Antigone sneaks in and the Nurse appears
and asks where she has been. Suddenly Ismene enters, also asking where Antigone
has been. Antigone sends the Nurse away for coffee. Ismene declares that they cannot
bury Polynices and that she must understand Creon's intentions. Antigone refuses
and bids Ismene to go back to bed. Suddenly Haemon enters and Antigone asks
Haemon to hold her with all his strength. She tells him that she will never be able to
marry him. Stupefied, Haemon departs. Ismene returns, terrified that Antigone will
attempt to bury Polynices despite the daylight. Antigone reveals that she has already
done so.

Later that day, the nervous First Guard enters and informs Creon that someone
covered Polynices's body with a little dirt last night. He orders the guards to uncover
the body and keep the matter secret. The Chorus appears and announces that the
tragedy is on. Its spring is wound, and it will uncoil by itself. Unlike melodrama,
tragedy is clean, restful, and flawless. In tragedy, everything is inevitable, hopeless,
and known. All are bound to their parts.

The Guards enter with the struggling Antigone. The First proposes that they throw a
party. Creon appears, and the First explains that Antigone was found digging
Polynices' grave by hand in broad daylight. Creon sends the guards out. Once he is
certain no one saw Antigone arrested, he orders her to bed, telling her to say that she
has been ill. Antigone replies that she will only go out again tonight. Creon asks if she
thinks her being Oedipus's daughter puts her above the law. Like Oedipus, her death
must seem the "natural climax" to her life. Creon, on the other hand, devotes himself
only to the order of the kingdom. Antigone's marriage is worth more to Thebes than
her death.

Antigone insists that he cannot save her. Enraged, Creon seizes her arm and twists
her to his side. Antigone remarks that Creon is squeezing her arm too tightly, but his
grasp no longer hurts. Creon releases her. He knows his reign makes him loathsome
but he has no choice. Antigone rejoins that he should have said no; she can say no to
anything she thinks vile. While ruined, she is a queen. Because Creon said yes, he can
only sentence her to death. Creon asks her to pity him then and live. Antigone replies
that she is not here to understand, only to say no and die.

Creon makes a final appeal, saying that Antigone needs to understand what goes on
in the wings of her drama. As a child, she must have known her brothers made her
parents unhappy. Polynices was a cruel, wcxous‘v\lupmary Being too cowardly to
imprison him, Oedipus let him join the Argive army. As soon as Polynices reached
Argos, the attempts on Oedipus' life began. But Eteocles, Thebes' martyr, too plotted




to overthrow his father. Both were gangsters. When Creon sent for their bodies, they
were found mashed together in a bloody pulp. He had the prettier one brought in.
Dazed, Antigone moves to go her room. Creon urges her to find Haemon and marry
quickly. She must not waste her life and its happiness. Antigone challenges hisservile ~
happiness. She is of the tribe that asks questions and hates man's hope. A distraught
Ismene rushes in, begging Antigone's forgiveness and promising to help her.
Antigone rejects her, but she does not deserve to die with her. Ismene swears she will
bury Polynices herself then. Antigone calls on Creon to have her arrested, warning
him that her disease is catching. Creon relents. The Chorus protests. Haemon enters
and begs his father to stop the guards. Creon replies that the mob already knows the
truth, and he can do nothing.

Antigone sits before the First Guard in her cell; his is the last face she will see. The
Guard rambles about his pay, rations, and professional quibbles. Antigone interrupts
him, pointing out that she is soon to die. She asks how she is to be executed. The
Guard informs her that she is to bgim'mured. The Guard asks if he can do anything
for her. She asks if he could give someone a letter, offering him her ring. Reluctant to
endanger his job, the Guard suggests that she dictate her letter and he write it in his
notebook in case they search his pockets. Antigone winces but accepts. She recites her
letter, "Forgive me, my darling. You would all have been so happy except for
Antigone."” Suddenly a drum roll is heard, and the Guards lead Antigone out.

The Chorus enters, announcing that it is Creon's turn. The Messenger delivers the news:
Antigone had just been immured, when the crowd heard Haemon's moan from
within. Creon howled for the slaves to remove the stones. Antigone had hung herself.
Haemon then stabbed himself and lay beside Antigone in a pool of blood. Upon being
told of Haemon's death, Eurydice finished her row of knitting, climbed to her room,
and cut her throat. Creon is alone. The Chorus notes that truly if it had not been for
Antigone, all would have been at peace. All who had to die have now died. Only the
Guards are left, and the tragedy does not matter to them.
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and Queen Eurydice. Eurydice will knit until the time comes for her to-go to her room and die.
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Antigone - Analysis of Greek Ideals

In Ancient Greece, new ideals surfaced as answers to life's
complicated questions. These new beliefs were centered around the
expanding field of science. Man was focused on more than the Gods or
heavenly concerns. A government that was ruled by the people was
suggested as opposed to a monarchy that had existed for many years.
Freedom of religion was encouraged to be exercised in city-states.
These new ideals, though good in intentions, often conflicted with
each other creating complex moral dilemmas.

Such was the case in Antigone a play written by Sophocles during
this era of change. In the play, Antigone and Creon battle a
philosophical war dealing with the controversy of the Greek ideals.
They both based their actions on their beliefs of what is right and
wrong. The conflict arose when the ideals that backed up their actions
clashed with each other, making it contradiction between morals.

Antigone's side of the conflict held a much more heavenly
approach, as opposed to the mundane road that Creon chose to follow.
Antigone feels that Creon is disregarding the laws of heaven through
his edict. After she is captured and brought to Creon, she tells him
"I do not think your edicts strong enough to overrule the unwritten
unalterable laws of God and heaven, you being only a man." Antigone's
staunch opinion is one that supports the Gods and the laws of heaven.
Her reasoning is set by her belief that if someone is not given a
proper burial, that person would not be accepted into heaven. Antigone
was a very religious person, and acceptance of her brother by the Gods
was very important to her. She felt that "It is against you and me
he has made this order. Yes, against me." Creon's order was personal
to Antigone. His edict invaded her family life as well as the Gods'.

An important ideal in Ancient Greece was the belief that the
government was to have no control in matters concerning religious
beliefs. In Antigone's eyes, Creon betrayed that ideal by not allowing
her to properly bury her brother, Polynices. She believed that the
burial was a religious ceremony, and Creon did not have the power to
deny Polynices that right. Antigone's strong beliefs eventually led
her to her death by the hand of Creon. Never, though, did she stop
defending what she thought was right. As Creon ordered her to her
death, Antigone exclaimed, "I go, his prisoner, because I honoured
those things in which honour truly belongs." She is directly
humiliating Creon by calling his opinions and decisions weak and
unjust. She also emphasizes "his prisoner," which tells us that
Creon's decision to capture Antigone was his own, and was not backed
up by the majority of the people. She feels that Creon is abusing his
power as king and dealing with her task to a personal level.

Creon's actions are guided by the ideal that states "Man is the
measure of all things." The chorus emphasizes this point during the
play by stating that "There is nothing beyond (man's) power." Creon
believes that the good of man comes before the gods. Setting the
example using Polynices' body left unburied is a symbol of Creon's
belief. "No man who is his country's enemy shall call himself my
friend." This quote shows that leaving the body unburied is done to
show respect for Thebes. After all, how could the ruler of a
city-state honor a man who attempted to invade and conquer his city.
From that perspective, Creon's actions are completely just and
supported by the ideals.

http://www.studyworld.com/basementpapers/repce/English/118. htm 7/23/2005
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Though most of Creon's reasonings coincide with the Greek ideals,
one ideal strongly contradicts his actions. The ideal states that the
population would be granted freedom from political oppression and that
freedom of religion would be carried out. Creon defied both of these.
First, Antigone was "his prisoner", not necessarily the publics. In
fact, the general population supported Antigone, though they were too
scared to say anything. Haemon, the son of Creon, knew of this, and
told Creon, "Has she not rather earned a crown of gold?- Such is the
secret talk of the town." This proves that Creon was exercising
complete domination of political power, which is strictly forbidden in
the new ideals. Also, not allowing Antigone perform her religious
ceremony of burying her brother is interfering with religious affairs.
This denies Antigone freedom of religion, hence, contempt for this
ideal.

The contradictions between the beliefs of Creon and Antigone are
strong throughout the play. Both have well-structured arguments, but
neither completely dominates the other. Antigone is motivated by her
strong religious feelings while Creon is out to make good for his
city-state. The chorus' opinion is the determining factor, as in the
end, they convince Creon to set Antigone free. Creon had to weigh each
factor carefully, and in the end, he had to decide between ideals. His
mind was torn in two. "It is hard to give way, and hard to stand and
abide the coming of the curse. Both ways are hard." The contradiction
of ideals was what led to Antigone's, Haemon's, and Megareus' death.
Both sides were just, all beliefs were supported. Creon was forced to
decide the unanswerable, decipher the encoded, complete the
impossible, and determine right from wrong when there was no clear
answer.

http://www.studyworld.com/basementpapers/repce/English/118.htm
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- Animal Farm

By George Orwell

Summer Reading



Before reading Animal FarmE complete the following pages:

e — T —

« Directions: Rover has been your pet for many years. He barks and runs in
circles when he sees you coming home. He fetches your slippers. He wags his
tail when you pat his head. Occasionally, as he lies by your feet in the evening,
he looks up at you in adoration. You are his master; he is your willing servant.
What would happen if Rover (or your cat) suddenly were given the power of
speech? What would he say when you came home? What would he say as he

fetched your slippers? What is he really thinking when he looks up at you? What does he think about
your habits, your dress, your worship of the telephone and the television, your grand meals while he gets
a dish of kibble? Would he and the cat gossip behind your back? Do they adore you or secretly laugh at
you? Would they give you lectures on behavior? On your treatment of them? Would they be charming
or snide? Would you like your pets as much if they could talk? ZG J'{, .| -
Assignment: Give your imagination full reign. Write a brief dialogue between a human and a pet, or a
dialogue between two pets. (1) Write in play form, establishing first, in your stage directions, what kind
of animal is involved. (2) Focus dialogue on one topic (what you feed him, his walks, your telephone
conversations, etc.). (3) Give the pet a distinct personality. (4) Choose a serious or humorous approach.
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Directions: An allegory (a story with an underlying meaning told to explain
something) usually gives characters names that suggest their qualities. The
names are sometimes quite obvious: Faith, Temptation, Greed. Sometimes they
are more subtle: Goodman Brown, Beelzy, Simon (as in Simon Peter).

Assignment: What qualities seem to be suggested by the characters’ names in

Animal Farm?
Character's Name Qualities Suggested by Character's Name
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Assignment: Ask your parents or use the Internet to discover the etymology (history) of your first or last
- name. Share your findings in the space below.




Before reading Animal F armtcomplete the following pages:
Directions: Rover has been your pet for many years. He barks and runs in
circles when he sees you coming home. He fetches your slippers. He wags his
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Directions: An allegory (a story with an underlying meaning told to explain
something) usually gives characters names that suggest their qualities. The
names are sometimes quite obvious: Faith, Temptation, Greed. Sometimes they
are more subtle: Goodman Brown, Beelzy, Simon (as in Simon Peter).
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As you read Animal Farm, answer the following questions:

Assignment: Read the following questions, then, as you finish reading each
chapter, answer the corresponding question (question 1 corresponds with chapter
1; question 2 corresponds with chapter 2, etc.).

1) Briefly summarize Old Major’s speech: Wl A g

vl & Xt »
/ ¢ /

1 3 ‘ A

2) What do you think is the most important of the commandments? Why? '

— %
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N pd " p “
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3) Why do you think Napoleon took the nine puppies? _

4) Summarize the events at the Battle of the Cowshed:

/ ) f‘:‘:
XAp K/

5) Why does Napoleon chase Snowball away? “Ila




6) What commandments have been broken‘? Who convinces the animals that the commandments never
1 -
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7) Wh happens to the hens and several other animals? Why? { A g,
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8) Is Napoleon really dying? What do you think is really wrong with him? /IJA ; ~( / Ui /L
; j 7
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9) Why would Napoleon educate only the pigs? What does this tell you about education? ./ 7 Y
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10) Briefly describe what the farm was llke at the end of the novel: \u e ,f’\;’ ML ,
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After reading Animal Farm, complete the following pages:

Assignment: Read the following questions then chose one question from each
section. Answer each question in paragraph format using 6 - 8 complete
sentences.

0/
Section One: Choose One Only ’W’
7

1 Discuss Napoleon as an example of someone corrupted by power.
2 Compare Snowball and Napoleon as leaders. What qualities do they share or not share? Discuss.
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Section Two: Choose One Only (Hint: Use information in the introduction to help you answer).

1. The novel can be viewed as a warning. About what specific types of danger might Orwell be
warning his readers? What events in the book prove your points? Include two examples.

2, Using only the novel, determine Orwell's political philosophy (belief). Support your decision
through references to events in the novel. Include two examples.
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Assignment: Use a dictionary to find the definitions for the words listed below.
Complete 11 - 14 by listing your own vocabulary words, part of speech, and
definition from your reading of Animal Farm.

Vocabulary

1) tyranny (noun): Def: (1ue] ol | ovl’ Qe 0!

b pp( O 9wy ,- | h<, : [ ®

« ) LI . ! y N OV
T GRERL N/ ; " (b, e

2) propagand (adj.): Def: = CS((( birg e Thing” To TN
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Michael - Wiktionary

Michael

From Wiktionary

Contents

= | English
= 1.1 Etymology
= 1.2 Pronunciation
= 1.3 Proper noun
= 1.3.1 Translations

English

Etymology

From Hebrew 282 (mikhail), "Who is like God" or "likened unto God"

Pronunciation
e AHD: mrkal

= [PA: /'mikal/
s SAMPA: /"maIk@l/

Proper noun
Michael

1. A common male given name.

2. An archangel associated with defending Isracl in the tribulation.

Translations

male given name

Arabic: Jilsas (Mikha'il)
Basqe: Mikel

Catalan: Miquel
Chinese: ZF 7] (mai-kg),
Chinese (Biblical): KM %) (mi3 jial le4)
Cornish: Mygal
Croatian: Mihovil
Czech: Michal

Danish: Mikael

Dutch: Michiel

Dutch: Michaél, Michel
Esperanto: Mikelo
Estonian: Miikael

http://en. wiktionary.org/wiki/Michael

Japancse: ¥ A 77 )L (Hepburn: maikeru)(IPA:
maike(1(1)

Japanese (Biblical): £ 71T )L (Hepburn:
mikaeru) (IPA: mikae[100)

Korean: OFO|& (Official: maikeul) (IPA:
maik(1111)

Korean (Biblical): 0|7t (Official: mikael)
(IPA: mikael)

Latin: Michaelus

Latvian: Mikelis

Lithuanian: Mikalos

Polish: Miklasz

8/17/2005
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Michael - Wiktionary

Finnish: Mikko

French: Michel

Galician: Miguel

Georgian: dobgoemo (Mikheili)
Greek: Myonmi/Muydaing (Mikhail/Mikhalis)
Hawaiian: Mikala

Hungarian: Mihaly

Irish: Micheal

Italian: Michele

French: Michel

German: Michael

Greek: Michail, Michaél
Hebrew: 28

Italian: Michele

archangel

Retrieved from "http://en.wiktionary.org/wiki/Michael"

Categories: English proper nouns

Page 2 of 2

Polish: Michat
Portuguese: Miguel
Romanian: Mihai
Russian: Muxann (Mikhail)
Scandinavian: Mikkel
Serbian: Mihajlo
Slovak: Michal
Slovenian: Mihael
Spanish: Miguel
Swedish: Mikael, Michael, Mickacl
Turkish: Mikail
Ukranian: Muxaiino (Mykhailo)
m also Muxain (Mykhayil, especially
biblical, influenced by Church Slavonic)
= diminutive: Muxacs (Mykhas”),
Muxatimik (Mykhailyk), Muxacuk
(Mykhasyk), Muxaceko (Mykhas ko),
Micsko (Mis’ko), Micko (Mis’0)
Welsh: Meical

m This page was last modified 02:26, 14 August 2005.
= Content is available under GNU Free Documentation License.

http://en.wiktionary.org/wiki/Michael
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Animal Farm
Comparison of Characters to Russian Revolution

Russian Revolution

Animal Farm

Czar Nicholas II

A poor leader
Cruel, sometimes brutal

\'f\ l;.
(',

Karl Marx

Invented communism

“workers of the world unite! Take
over the government”

dies before the actual Russian
Revolution

=

Communism

same
all people equal

government owns everything,
people own the government

—_—
< ;:*_./\
“/

Leon Trotsky

other leader of “October
Revolution™

pure communist, followed Marx
wanted to improve life for all in
Russia

chased away by Lenin’s KGB

Joseph Stalin

not a good speaker, not educated
like Trotsky

cared for powe_f-}r, killed all that
opposed him

used KGB and propagandized




Propaganda department

e worked for Stalin to support his
image
used any lie to convince the people
to follow Stalin
benefited from the fact that
education was controlled

KGB-Secret Police

e not really police, but forced support
for Stalin
used force, often killed entire
families for disobedience
totally loyal, part of Lenin’s power,
even over army

The Revolution
e started as a strike and quickly led to
riots and uprising T,
Czar Nicholasstepped down
The Bolsheviks took Power
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2 RUSSian Ravaliion

[. Causes Leading to the Revolution: r t

=

A. Czar Nicholas II/;Onght to maintain the principle of autocracy
B. Although the number of factories more than doubled between 1863 and 1900, Russia
lagged behind the industrial nations of Western Europe.
C. Russia became the fourth-ranking producer of steel and also pushed for the building of the
great Trans-Siberian Railway
a. Rapid industrialization caused problems such as grueling working conditions,
miserably low wages, and child labor.
i. Russian revolutionary movements began to grow and compete for power.
ii. Karl Marx believed that the industrial class of workers would overthrow
the czar. Then, the workers would rule. Marxists split into two groups
™ e Mensheviks: wanted a broad base of popular support for the

revolution. Strictly followed the teachings of Karl Marx

i ' = e Bolsheviks: supported a small number of committed
\"\TER&\C\I\N \ nrevoluti;);—a—r:i\e\s and were willing to sacrifice everything for
- 5\ : f}\ radical change.
gt %\&\ﬁ'\ D. Russo-Japanese War: Besides poor working conditions, there was a Russian- Japanese
L. N War that began due to broken agreements. Russia lost.

\

E. Bloody Sunday: between 500-1.000 unarmed Russians were killed for petitioning for
better working conditions and personal freedom.
F.  WWI: Czar Nicholas Il decided to drag Russia into the war unprepared. Soldiers

refused to follow orders.

1. The Revolution:
A. A strike led by women textile workers caused riots.

The local protest exploded into a general uprising and Czar Nicholas stepped down.

The Bolsheviks took Power
. e —————

Civil War raged 1918-1920

A T

V.I. Lenin restores Order to Russia



I11. Totalitarianism

A.

After Lenin died. two men became rivals for control of the Communist Party
a. Joseph Stalin: a quiet man who rarely received much public notice. He was
cold, hard and impersonal. As general secretary of the Communist Party, he
; "7 worked behind the scenes. He shrewdly moved his followers into strategic

government offices. He gained total command of and forced Trotsky into exile.
b. Leon Trotsky: He was an influential politician in the early Soviet Union, first
as People's Commissar for Foreign Affairs and then as the founder and
commander of the Red Army and People's Commissar of War. Following a
power struggle with Joseph Stalin in the 1920s. Trotsky was expelled from the

Communist Party and deported from the Soviet Union.

B. Stalin created totalitarianism. a government that takes total, centralized state control over

every aspect of public and private life.
V. Stalin Seizes Control e N

A. Stalin outlined a ﬁve-year- p]én. ‘Tlﬁs.plan set impossibly high quotas. To reach these
targets, the government limited the production of consumer goods. As a result, people
faced severe shortages of housing, food, clothing and other necessary goods.

B. Officials chose the workers, assigned them jobs, and determined their working hours.

C. The secrcl’pofiééi-':k}ére ready to imprison or execute those who did not contribute to the
Soviet economy.

D. Stalin Llﬁqd terror and violence to force peasants to work on collective farms.

E! Pegsant‘s:{\;ahdl i‘esi;si'éd‘\xfere executed.

F. Stalin turned against thousands of old Bolsheviks who helped stage the Revolution and
stood trial. They were executed for “crimes against the Soviet state.”

G. Stalin used prof)ag'a;lda't;) mold people’s minds.

Party leaders lectured workers on the ideals of communism.

b. They stressed the importance of sacrifice and hard work to build the communist
state.

c.  Propaganda is usually biased or incomplete information used to sway people to
accept certain beliefs or actions.

d.  Soviet newspapers and radio broadcasts glorified the achievements of

communism, and Stalin,

Beck, Roger B et al. Comp. Modern World History: Patterns of Interaction, McDougal — Littell.

Boston. 2003. Pgs. 386-400.
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Answer the following questions.

1) How is this allegorical tale also a rhetorical tale?

2) What is Orwell trying to persuade the audience to see or understand?
' 1 /

J . 1 i |

w1 [ ] I 1~ y 7 C

3) What is Orwell cautioning his audience against?

n
f

Cehin

b

Libra 5 "
g i< @ Jouf
~” \ . \ 3 v

4) How does the story of Boxer act as a persuasive argument against tyranny?

dasn WA
Ly v B o e 7 7\

—_—

5) What are the lessons to be learned from Napoleon’s behavior?

r~ > > /
Y~ A nr AW L o/ NS
= St

6) What is the warning contained in the changes to the list of commandments?

~- RS } \

2 Q . \ . - b !

7) What is the lesson contained in the final, single commandment: All animals are equal but some
animals _a(e more equel than others?
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_~Animal Farm Summer Reading Assessment

Multiple Choice
Identify the letter of the choice that best completes the statement or answers the question.

1. In glowing sentences he painted a picture of Animal Farm as it might be when sordid labour was lifted from
the animals' backs.

a. illegal c. profitable
b. assorted (d. awful
____ 2. Thefirst battle between the humans and the animals came to be known as the
a. Battle of Windmill c. Battle of the Manor
b. Battle of Jones «d:r Battle of Cowshed

3. Until now the animals had been about equally divided in their sympathies, but in a moment Snowball's
eloquence had carried them away.

a. presence c. attractiveness
b. magical powers d.) ability to speak well
___ 4. Inthe first year, the pigs on the farm become:
a. servants to the other animals /c.. supervisors over the other animals
~._ b. disillusioned with the revolution d.  hard workers
e ol (5 .\} Who is noticably absent during the first war scene?
P B AR BoXer c. Snowball
b. Mr. Jones ~d.. Napoleon
6. After Old Major dies, which animals emerge as the new leaders?
(a.~ Snowball and Napoleon c. the humans, known as Man
b. Boxer and Clover d. Benjamin and Mollie
7. Squealor’s eloquence enabled him to create effective propaganda.
a. ~ persuasive media c. military defense
b. proper grammar d. social programs
__ 8. Attheend of the book, Napoleon changed the name of Animal Farm to
a. Napoleon's Place ‘c./ Manor Farm
b. Animal Kingdom d. Pilkington's Farm
S 9‘./ Is it not crystal clear, then, comrades, that all the evils of this life of ours spring from the tyranny of human
beings?
C a., cruel use of authority c. careless use of authority
b. cruel sense of humor d. greediness
_____10. Old Major encourages the animals to
a. obey Man at all times c. run away from the farm and find
happiness in America
b. sing about how unhappy they are { d.  band together to fight their common
" enemy, Man
____11. After they assumed power, the pigs went to live in
| a. thebarn (c) the farmhouse
- b. the sty d. the castle

[



Name:

& 3 ]]): B
12. Old Major represents:
(&= The intellectual vision of the revolution c. The adherance to dominance by Man
b. The old animals d. nothing
13. What happens when Snowball and Napoleon disagree over the future of Animal Farm?
(zy Napoleon calls out nine dogs and has c. Snowball emerges as the new leader after
them chase Snowball off the farm winning an election
b. Napoleon emerges as the new leader after d. Snowball calls out five dogs and has them
winning an election chase Napoleon off the farm
14. Whenever anything on the farm went wrong, the trouble was blamed on
a. Squealer c. Mollie
@ Snowball d. Benjamin
15. For five days the hens held out, then they capitulated and went back to their nesting boxes.
a. apologized (/E') surrendered
b. laid eggs d. puton caps
16. Boxer looked at Napoleon to know whether he should crush the dog to death or let it go. Napoleon appeared to
change countenance, and sharply ordered Boxer to let the dog go...
a. decision c. clothes
( ‘b.; expression d. pocket change
17. “The first time the windmill was destroyed, it was destroyed by
a. humans (c. astorm
b. Snowball d. Napoleon
18. What do the pigs use to persuade the other animals?
Fear that Man will return c. Anger that the animals are so dumb
b. Promises of a better life /~ nqg W 0% d. Giftsto get them to work
19. ...but in the end he could not think of anything to say. Some of the pigs themselves, however, were more
articulate.
a. photogenic “c. fluent
b. artistic d. graceful
20. The skull of old Major, now clean of flesh, had been disinterred from the orchard and set up on a stump at the
foot of the flagstaff, beside the gun.
a. borrowed c. disinterested
b/ dugup d. buried
21. Napoleon uses propaganda to put through his changes by employing:
a. Snowball the pig /€3 Squealer the pig
b. Moses the raven “d. Mollie the mare
22. "Snowball has done this thing! In sheer malignity, thinking to set back our plans and avenge himself for his

ignominious expulsion, this traitor has crept here under cover of night and destroyed our work of nearly a year.
)

a. dignity (& maliciousness
b. curiosity d. defiance




. Name:

R J

éB. \ What single commandment replaces all the other commandments?

" a. "Four legs good, two legs better" ~¢.) "All animals are created equal, but some

animals are more equal than others"

b. "The lower classes work, the upper d. "Pigs above all others”
classes eat"

24. Which character becomes the "thinking" leader of the group?

a. Mollie c. Squealer

@f Snowball d.* Napoleon
25. What happens to Mollie the mare?

a. Sheis killed c. She works harder than ever before

vy She is lured away by a man with d. She is injured because she works to hard

~_/ sugar-lumps
26. What is called into question as more of the laws are changed?
(a The collective memory of the animals c. The inequality of the laws
'b. The laws themselves d. The enforcement of the laws
27. The political philosophy that governed Animal Farm was called

Matching

31. cynical donkey

32. vain and shallow pony

33. speaks often of Sugar Candy Mountain
34. spokesperson for the revolution

35. original owner of Manor Farm

Oom "

a. democracy c. socialism
b. capitalism d-, animalism
28. Moses liked to talk about a place called
a. Heaven c. Kismet
b. Shady Lane dD Sugar Candy Mountain
29. ...and then the building began, under the superintendence of the pigs. But it was a slow, laborious process.
a. liberating c. scientific
b. boring d. exhausting
/30. )At the final dinner, what do the other animals realize with horror?
'\ a. That the farm is extremely well run ( c/ That the pigs' faces are the same as, the
| mens' faces & M., (poked L
b. That they are little more than slaves d. That they are considered "lower classes"
a~ Squealer “d-- Mr. Jones
“b— Moses e. Benjamin
. Mollie



Name: ID:

~a. Napoleon ¢ Mr. Whymper
—~b. Old Major ~-e. Snowball
~c.. Boxer

J 36. agent representing the animals with the humans

(> 37, “thinking” pig; blamed for many of the farms troubles
(). 38. aggressive and corrupt leader of the revolution
I~ 39. intellectual thinker who inspired the revolution
= @ strong and loyal support of the revolution
True/False

Indicate whether the sentence or statement is true or false.

____#41. Benjamin worked hard to make the revolution succeed.
42, Boxer died a peaceful death in an animal hospital.
AN 2 \433.: Mr. Jones spent more time drinking than tending to his farm.
!34.‘ If an animal did not conform to the rules of Animal Farm, its life was in danger.
'45. Snowball worked for the overthrow of Animal Farm.
~46. Snowball was protected by vicious dogs that he had taken from their mother as pups.
4‘17: 7 Life under the rule of Napoleon was much easier than it had been when Mr. Jones was master.
48.) The ideas of Animal Farm spread to the animals on neighboring farms.
49, The animals became more concerned with building a windmill than with planting and harvesting crops.

50. Napoleon had the animals' best interests at heart and did his best to make life fair and easy on the farm.




Form of government

From Wikipedia, the free encyclopedia.

A form of government (also referred to as a system of government) is a social institution composcd of various
people, institutions and their relations in regard to the governance (or government) of a state. Different forms of
government have different political systems—a term which is generally considered to be a separate but related
concepl.

A wide range of different forms of government have been proposed or used in practice. The study of such forms is
called civics or comparative government.

Types of government
See also List of forms of government

Categorising forms of government gives a general idea of the power structure of the governance of a country.
However, the picture is more complicated than this, as every country’s system is unique, and in practice many
represent a hybrid of different forms of government. For example, a system generally seen as a representative
democracy (for instance Canada and the United States) may in fact also include measures providing for a degree
of direct democracy in the form of referenda, for deliberative democracy in the form of the extensive processes
required for constitutional change, and investigating committees and commissions (which may not be led by
representatives).

A further complication is that a number of political systems originate as socio-economic movements and are then
carried into governments by specific parties naming themselves after those movements. Experience with those
movements in power, and the strong ties they may have to particular forms of governmental control, can cause
them to be considered as forms of government in themselves. Some examples are as follows:

= Perhaps the most widely cited example of such a phenomenon is the communist movement. This is an
example of where the resulting political systems may diverge from the original socio-economic ideologics
from which they developed. This may mean that adherents of the ideologies are actually opposed to the
political systems commonly associated with them. For example, activists describing themselves as
Trotskyists or communists are often opposed to the communist states of the 20th century.

= [slamism is also often included on a list of movements that have deep implications for the form of
government. Indeed, many nations in the Islamic World use the term Islamic in the name of the state.
However, these governments in practice exploit a range of different mechanisms of power (for example
debt and appeals to nationalism). This means that there is no single form of government that could be

- described as “Islamic™ government. Islam as a political movement is therefore better seen as a loose
grouping of related political practices rather than a single, coherent political movement.

= The basic principles of many other popular movements have deep implications for the form of government
those movements support and would introduce if they came to power. For example, bioregional democracy
is a pillar of green politics.

See also

s Government
m Civics

http://en.wikipedia.org/wiki/Form_of government 8/19/2005
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Plasmeier |

Michael Plasmeier
Kaiser
Eilglish OH
18j Sept 2005
Allegory and The Shepherd's Boy and the Wolf

The Shepherd's Boy and the Wolf (often called The Boy who Cried Wolf) is one of
Aesop’s more famous Fables. The story is about a shepherd boy who calls “Wolf!” Only there
is a problem, there is no wolf. The shepherd boy only wanted to cause embarrassment to the
townspeople who come to scare the wolf away. After a few false alarms, the townspeople are
getting angry at the shepherd boy. No one believes him anymore because he has lied so many
times. One day as the shepherd boy sits on the hill, guarding the sheep, he sees a wolf for real.
He cries “Wolf!” and the townspeople laugh at him. They say “We are not falling for your tricks
again.” “No,” the boy cries, “there really is a wolf!” “Ha” say the townspeople. The wolf is
now hard at work eating and killing the sheep. The boy can’t drive the wolf away himself and
the townspeople don’t listen to his cries for help. At the end of the day, the wolf just ate a big
meal and the shepherd boy is in big trouble.

This story is an allegory because it conveys a meaning other then literal. It contains a
moral basically saying “Don 't lie because it takes away your creditability.” Some say the moral
is “Even when liars tell the truth, they are never believed.” or “There is no believing a liar, even

when he speaks the truth.” This story and other fables Aesop wrote contain a moral or parallel

story called allegory because they have another meaning. ‘
an kS 2 ; [
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2. What is the example's main message?
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3. How would you descmbe its fone, or The feelmg you get from it?
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4. What makes it amusing/powerful/attention-getting?
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6. How would changmg one of these key elements change fl',é message?
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The time is 1999. You are a prominent, top security physician working for the
government. Your job is to research in order to learn the cause and cure of a
terrible, deadly disease which only affects children under the age of four. The
disease causes considerable pain for the children made even worse by their
inability to understand what is happening to them, before it slowly and
agonizingly kills them. This fatal disease has reached epidemic proportions, and
threatens to wipe out over one half of the population of children under the age of
four. A new drug has just been developed in your lab, which will affect a total
cure. Its future side effects are not yet known, and the correct dosage is variable--
some children need more than others. However, the process used to make the drug
is so costly that only a very small amount has been made, and it is kept under
strict and constant guard. Theft of this drug is absolutely illegal, punishable by
long jail terms and heavy fine. Because you have top security clearance, you have
ready access to the chemical. Three weeks ago, your six month old baby died of
the disease. This morning, you learned that your two-year-old child has the
disease. The next thing youdois.....
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Shakespeare Introduction Video Notes

Fill in the notes as you watch the video. You will need these notes for both an upcoming
assignment, a quiz and for your fi fnal Please keep them in the class notes section of your

English binder. —~] f

Shakespeare's Use of Language:

Poetry Prose
= Concentrated language * Ordinary everyday language

» Also called 2[4

Poetry:
» Shakespeare used metrical rhythm in his poetry. Shakespeare wrote much of his plays in
blank verse. |
= e . g - the a regular rhythmic pattern in language.
. Bl /2 op - Unrhymed lambic Pentameter
. Un'h)fmed wo'is that come at the end of a line of poetry that dc nci rthyme
e - 53 LA~ <=~ - Aunit of speech that contains one S unstiessed’ o

syllable followed by a stressed syllable.
= Stressed syllable - a syllable we place emphasis on, marked by a “or ~
» Unstressed syllable - a syllable we do not place emphasis on when we speak it,

marked b.y a’
. \ 4 |, : unstressedjyl_leble, followed by a stressed syllable

-t

Correctly mark the syllables in the following line from Shakespeare using the correct unstressed

and stressed symbols. Y W/
2 horse a horse! My

§
1V

Kingdom for a’horse!

/ il
= lambic pentameter: five iambs P k - i it \
= Why did. Shakespeare wrlte m blank verse J, (| NEN 2Dt PO! Gy - l
. o on XA ( i '

lkp A 9 !" 4
Elizabethan Drama: _ :
English Renaissance vs. Modern Day Drama

1. Importance of __ V" <
» Shakespeare's plays did not have many props or costumes
= Audiences were used to listening intently for stage directions and setting
» Almost no special effects :
» Shakespeare's plays relied primarily on

2. Real life vs. Stage Life
= Three ways to gain information on characters

1) by what the character y

2) by what others say about them

3) by what the characters

3. Symbolic Art
= Symbolic - the universal ideas are talked about by focusmg on the particulars

= Examples of universals are: good, evil, _|,
= Particulars - the partlcular events that happen in a story, but stand for something larger

DA

v




What is Tragedy?
Tragic Flgures ) _
s Noply ~_figures who are better than we are

= suffer a reversal of fortune
\,: recognize the consequences of their actions

Tragedy
» the imaginative depiction of the tragic figure

= this moves the audience to N and
i
Tragedy is a terrible beauty:

Terrible™ Beauty >
¥Trag|c character's = Tragic character's
extreme suffering _ dignity :
= Great tragedy __~ and _its audience.
Oedipus Rex: % : ‘
<2 TGS wrote QedipusTRex? = JOPOO (L LBY ~ v~ ricmmer | e - v et
= The plot: Oedipus kills his father and By ' ;

= Why is Oedipus Rex important to Shakespeare‘? o -
* Model of a tragedy with a tragic figure:
' 1) Oedipus is a noble figure
2) Suffers a reversal of fortune
3) Endures uncommon suffering
4) Recognizes the consequences of his actions
5) His story ennobles and enlarges the audience

Tragedy in the Middle Ages: L
= Tragical Tales

- teaching stories rather than dramatic plays

- Boccaccio's DeCasibus Viroruim lllustrium
= DeCasibus Tragedy

- (story) rather than dramatic form

- The fall of the main character, usually from a high place, sufficed for tragedy

- Taughta lesson.

Shakespeare and Tragedy:
= Name three Shakespeare tragedies: 1)

2)

3)

» Romeo and Juliet is a unique Shakespearean tragedy because it has two

rather than the typical one. This makes Romeo and Juliet unique as almost all of
Shakespeare's other plays only have one of these.




Summer Reading Assignment: 30 pts.

Plot Assignment: Complete one of the following plot assignments:
e Create a timeline of all the significant events in the book. Be prepared to
present your timeline to the class on Day Two.
e Write and perform an original song that tells the story of the book. Be
prepared to present your song to the class on Day Two.

Character Assignment: Complete one of the following character assignments:

e Interview a character from your book. Write at least ten questions that will
give the character the opportunity to discuss his/her thoughts and feelings
about his/her role in the story. How you choose to present your interview is
up to you.

e Write a diary that one of the story’s main characters might have kept before,
during, and after the book’s events. Write at least three entries. Remember
that the character’s thoughts and feelings are very important in a diary. Be
prepared to share the entries with the class.

e Write a full (physical, emotional, relational) description of three of the
characters in the novel. Draw a portrait to accompany each description. Be
prepared to share your portraits and descriptions with the class.

e Cast the movie! Choose at least 3 characters from your book. For each
character, choose an actor you think would do a good job of portraying
him/her. You will then provide a brief explanation (one paragraph) about why
this actor was the best choice. Character names, pictures of actors, and
explanations will be included on a group poster.

‘Theme\LAssignment: Complete the following assignment:
e Create a collage to represent the theme of your novel. Be prepared to
share the collage with the class.

Summer Reading Assignment - Grading Rubric

Plot Assignment

e  Content /10 pts
e Creativity /5 pts
e  Presentation /5 pts
e  Group Effort and Cooperation /10 pts
Character Assignment
e  Content /10 pts
e Creativity /5 pts
e  Presentation /5 pts
e  Group Effort and Cooperation /10 pts

Theme Assignment

¢«  Content /10 pts
e Creativity /5 pts
¢  Presentation /5 pts
e  Group Effort and Cooperation /10 pts



Summer Reading Assignment - Grading Rubric

£ pe -
7oA [r‘i \/ s {\: A ™\
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Theme Assignment

e Content / % /10 pts
¢ e Creativity 5 /5 pts
e Presentation 5 /5 pts

“C(;s e Group Effort and Cooperation S 2 b0, 0Pt
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Michael Plasmeier

Kaiser [ I ' \
Eng 9| Cch / (v W’?t«% be (1
3 Oct 2005

Aries: A Sonnet

In spring, another year starts,

We are adventurous and energetic [/
Again we get our parts, |

We must be poetic,u;_

Impatient and impulsive |
We are the first to come
Not totally repulsive, |
Nor are a bum \ri[

Don’t push us around,’ 1

A challenge we like,

You’ll get shoved to the ground , t(
We are not all alike, C(

Now we don’t like a strike
Or we will tell you to take a hike‘.-.g

-Page 1 of 1-
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Two Households, both alike in dignity...

WA

1. What is the place setting of the play? U/( ong

2. What (social class are ;he two households?
f"\’ ~r 7 ;“ 10 A;})

3. How long has this “grudge” existed?
!ﬂ.‘ 0o 0¥ (as L E€m Eun ,f\

4. What happens to the lovers?
L r ‘r c ! NeE

=

5. What does Shakespeare mean by “star-crossed lovers”?
e 78S ri“t: n 1T aling r, o oor O

6. Note some patterns in this prologue:
\ p ]

s o] y . i
If/j rmd | e {V.-.:r oYL | &t | ,r" f (1 5L

) b /J




..... - Michael Plasmeier . . .z ] E

Kaiser Revision: B
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Romeo and Juliet Two Movie Response

We have watched two adaptations of the famous play Romeo and Juliet by
William Shakespeare. Both versions are completely different from each other. The first
version which we watched was directed by Franco Zeffirelli. It is often considered the
classic or the definitive version of the play. This movie was filmed in on' location in
Italy, and features period costumes, locations, and ideas. The other version we saw was
directed by Baz Luhrmann and featuring Leonardo DiCaprio and Claire Danes. This
modern adaptation titled Romeo + Juliet put a modern spin on the story. Both featured
the same language and characters as the original play but both cut out some scenes and
dialogue. The modern adaptation also simplifies the language in some places and it

o~ makes the story more relevant to modern audiences.

Scene 3 of Act 1 is very different in both movies. The difference is noticed right
at the beginning of the scene. In the classic adaptation, the Nurse calls Juliet in a normal,
screaming voice across a courtyard. In the modern adaptation of the play, Juliet’s mother
first calls Juliet in a high, piercing voice that sounds like it cguild be heard all across their
mansion. This sets the tone for this interpretation of Lady Capulet’s character,_Then the
nurse starts looking for Juliet and they both find her at the same time. In the classic '
version of the play, the Nurse finds Juliet and brings her to her mother. Saob S"Cf"°'+ A

During the scene, the original adaptation keeps the speed steady. In the modern
adaptation, the speed is changed all throughout the scene and the entire movie. Also,

Juliet’s mother is dressed very differently in both movies. In the classic adaptation, Lady

~ Capulet is already dressed in a big, long flowing gown. In the newer movie, Lady

-Page 1 of 2-






Michael Plasmeier 10/16/2005 Revision: B

Capulet starts out in her undergarments and is, throughout the scene, getting dressed into
her costume. Servants are helping her dress and are in the room. In the original movie,
Juliet’s mother sends all of the servants away except the nurse in the beginning of the
scene. Also, both scenes take place in Lady Capulet’s chambers.

Romeo + Juliet cuts out the Nurse talking nonstop nonsense about Juliet’s age.
The other adaptation includes some of the Nurse’s ramblings, but not all. Both v)ersions
cut Shakespeare’s’ original text for the film in order to make it better. W .
L’ In the modern adaptation of William Shakespeare’s Romeo and Juliet, they add
the first name Dave to Paris and Lady Capulet shows Juliet his picture on the cover of
Timez magazin€. The classical adaptation remains much more faithful to Shakespeare’s
original intent and setting, even though both include his words. They are very different

ways of showing the same story and plot, but they both do it in very different ways.

-Page 2 of 2-
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Romeo and Juliet Two Movie Response

We have watched 2 fadaptations of the famous play Romeo and Juliet by William

Shakespeare. Both versions are completely different from each other. The first Grié -
which we watched was directed by Franco Zeffirelli. It is often considered the classic or
the definitive version of the play. This movie was filmed in on location in Italy, and
features period costumes, locations, and ideas. The other version we saw was tiigsenly
directed by Baz Luhrmann and featuring Leonardo DiCaprio and Claire Danes. This
modern adaptation titled Romeo + Juliet put a modern spin on the story. Both featured

the same language and characters as the original play but both cut out some scenes and

/
/r
|/

dialogue. The modern adaptation also simplifies the language in some places and makes
Y.
the story relevant to modern audiences.

Scene 3 of Act 1 is very different in both movies. The difference is noticed right
at the beginning of the scene. In the classic adaptation, the Nurse calls Juliet in a normal
screaming voice across a courtyard. In the modern adaptation of the play, Juliet’s mother

first calls @Jullet ina hlgh piercing voice that sounds like it could be heard all across

Thie oxpldins mucl abo
their mansion.” Then the nurse starts lookmg for Jullet and they both ﬁnd:her at the same

i '}v{‘ ) ) l (,:}ﬂ//b,,, O el 0r
time. Inthe classic version of th{‘gﬁy the Nurse finds Juliet and brings her to her

s
mother. b

During the scene, the original adaptation keeps the speed steady. In the modern
adaptation, the speed is changed all throughout this scene and the entire movie. Also,

Juliet’s mother is dressed very differently in both movies. In the classic adaptation, Lady

Capulet is already dressed in a big, long flowing gown. In the newer movie, Lady Capult

-Page 1 of 2-
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starts out in her undergarments and is throughout the sce}e getting dressed into her
costume. Servants are helping her dress and are in the room. In the original movie,
Juliet’s mother sends all of the servants away except the nurse in the beginning of the

Plee

scene. Both scenes take place in Lady Capulet’s chambers.

The-modern-adaptation-of William Shakespeare’s Romeo a:*a’du!ie! cuts out the

Nurse talking%nsense nonstop about Juliet’s age. The other adaptation includes some

of the Nurse’s ramblings, but not all. Both versions cut Shakespeare’s’ original text for

the ﬁlm A 9% { {( :Q f-_,z-;'i' by 4 I:,f‘ :,r"'fls v £ 0O 2|7 Pi’
%l ' pnd e
] ; In the modern adaptatlon they add a ﬁrst nam to Parls and Lady Capulet shows
|
9 Lof b liap Slial ¢ s peoc Corw g0 Yoo

<him his picture ’on the cover of Timez magazme The classical adaptation remains much
more faithful to Shakespeare’s original intent and setting, even thoughf/both include his
words. Th?/ are very different ways of showing the same story and plot, but they both

came  Ute(y
contain Shakeﬁpeaxe_s,ongmah&mds; —

-Page 2 of 2-



| ;
Clagc madept  groq M gdia

(0gee ot pnatet

Cupclﬁ A

)‘/Q"M J"—! fﬂL‘Qrﬁ s | L-n 2
- ¥ =N VAo

Mo -

‘B9 wass . { gnf Lvecyulp?
’ N

"p( e t ‘ﬂ_ﬁi fop

B . k Py | P

]OPDP(D SCem “\jrd{.’f ‘- G\P]’l; Cfdl \/

) \

do Tzt JO(?'??ﬁ‘:-inﬂ\: Quf 7"’@’ rﬂ:\ h"#(ﬂ

LS

s §$¢12;£ If)f‘f-rxm(}f.g( G'f'—/lf

nJj / ]
ToTse . ) “Mr-ci
Vv Net( Cf “IUJ? 9 "‘//gaa

(AI,‘-) Qul ]l_l,'l‘A Ded = Lo
\*4i - i+ LIRS
/ou‘g'o o o th 17
IL{’ Qu i 2O v 7 o Q2 , . O ,;
‘T,*,-{T' ¥ / ) . i +
b() A -l Qf AN O pei fD/_- b, PR
X A AT
A " .
. ARG Speay
' - T
'ggﬂ‘ffﬁf‘!*’j {"! 5 tor f




Lo P AP A | ) ; A ,
AOLr Sty TTovs/l o Fat ot Oton ]
Vi
/ e L 5 |
Coputel ~taas a7, o d
g\"' j =Y | (2% ﬂf.‘ - !\f-;i;\
ortagt (o4
: \} i -—1- £ ) ]
[ove oSt ROy ey wier peiis O lial
‘ /
AL ‘v!f VNG wir {_35
j\a ’g‘ﬂ"-f(.}) %a ’Az!""” d} "’
4
T ) ‘ F 5 i
3 i) B < B
Nos Ginger ot (Qoue L, 106y )
\1,,ﬁ - " PN PR ) \ / “_
VAT AL VASTE i B 7 » e
i ¥
Y =
NdrSL /\ﬂ ﬂ;ri{ 2y |)A_J§__.. 14 ‘»
o9 0u g Vg W TS




v y
U€ o7 U Nous 1o Gpeed wFollen
L

' i T
NS !9.&1:’5 i;';'.h ,,.' T I— ‘{_’{yn !}J(ﬁ
R EGCN
C t A 7 . ; - K <
VS A | tﬂ/ hed“? { /5s



& .L"]
(& 5wy

' P
whtaed ( Gom

hU,SQ d‘%nﬁ "dj(( fﬂng

TPt pac 4,
L o
L %H?"
Y\ f : s
I (‘P i/C(/f' “()] ot }‘}[a"ﬁ/ ‘i“_ ;ﬁi Jf&:f !;/A g f;';g
o h“{ E' / /'n 1 , e T o
0\)@" 1¢/09 o (QG)J'!(J/?(? (\-7_9_3'{6} (\f}
0(, ! ' { d ;_,f ~ .
\fS {\'{“‘ d aear 5;‘0!} en o, ,L =~ Ay
LU ¢ 4 €15 l%r,!l} “'-'-{/
‘k: 3! ; F ) | ‘-S : (/ €
> JPRTC dgre (,7% ) “_
| 5.5
@ Ou_g MM an (2L ’Qﬁ
anmt ' i i /
stk S Ere - -
(Ve \) yroet Yh Qc_.«;gfn 4 4 Socs
\ . G , I
\N“ﬂ M-’LP 4 'T' [ 1 S -
el Fybat=e e
pailope - oo cpiinet o
T T ( Vu'f\; \VI¥iFE’k i} (‘f’/\f




JULIET:

Gallop apace, you fiery-footed steeds,

Towards Phoebus' lodging: such a wagoner (3.2.2)

As Phaéthon would whip you to the west,

- i § ; .
And bring in cloudy night immediately. (3.2.4)
Spread thy close curtain, love-performing night,

That runaways' eyes may wink and Romeo

Leap to these arms, untalk'd of and unseen. 3.2.7)

Lovers can see to do their amorous rites

By their own beauties; or, if love be blind, (3.2.9)
It best agfées with \_n_i_‘_g_ht. Come, civil night, (3.2.10)

Thou sober-suited matron, all in black,
And learn me how to lose a winning match,
Play'd for a pair of stainless maidenhoods. 3.2.13

Hood my unmann'd blood, bating in my cheeks

With thy black mantle, till strange love, grown bold,
Think true love acted simple modesty. (3.2.16)
Come, night, come, Romeo, come, thou day in night;
For thou wilt lie upon the w%pgs of night

Whiter than new@ .oln aqé\?an's back. 5.2.19)
Come, gentle night, come, lo;f_i;ﬂg, black-brow'd night,

Give me my Romeo; and, when I shall die,

\

e oAl J
Take him and cut him out in little stars, | +©

And he will make the face of heaven so fine

That all the world will be in love with night

And pay no worship to the garish sun. (3.2.25)
0, I have bought the mansion of a love,

But not possess'd it, and, though I am sold,

Not yet enjoy'w (3.2.28)
Asis th@g@gefore some festival

To an impatient child that hath new robes

And may not wear them/ O, here comes my nurse,

And she brings news; and every tongue that speaks

But Romeo's name speaks heavenly eloquence. (3.2.33)

)

Highlight, circle,
or underline all of
the paradoxical
images in this
soliloquy:
Particularly the
night and dark
images




J J, Vol ol
f/;

1. Why do you think Shakespeare uses so much paradoxical imagery in this particular
play. Revisit Act], scene I (Ins. 171-183), Act II, scene ii (Ins. 1-25), and feel free to
skip ahead and look at Act II, scene v (Ins. 1-41).




L. Fill in the blank using the following words and terms:

10.

Ml I /
Name: ! } 14X 14 { kA7 7 Honors English 9

55 pts.

Romeo and Juliet, Elizabethan England,
Vocabulary, and Shakespeare

blank-verse _meter “—sonnet
_prose __poetry iambic pentameter
~tamb paradoxical imagery

the regular rhythmic pattern in language.

“fragedy Tragie-figures s / )
hs

unrhymed iambic pentameter

a unit of speech that contains one unstressed syllable followe

by/a stresded syllable.
/ F',_.)( 95€ ordinary everyday language
1

7 .
! ,\( A0/ 1] 19U Figures who are better than we are

v

\ Conne f 14 lines, written in iambic pentameter, abab cdcd efef gg
rhyme scheme
DNadox Al 4 “Udescription using contradicting objects or ideas (night/day, sun/moon)
U

Dollé concentrated language

r -~

T 24 000 five iambs
J
Xﬁ( aarn . the imaginative depiction of the tragic figure; it moves the

audience to pity and fear; it is a terrible beauty.



II. True or False?
i1 B _’L Shakespeare’s plays had many props and costumes
12, _/I__ Audiences were use to listening intently for stage directions and setting
13¢ i_ Elizabethans did not use middle names
14. _]ﬁ_ Dueling was legal as long as you went outside the city to do it

1538 T wives were the property of their husbands in Elizabethan England

—

16. f little boys wore skirts like their sisters in Elizabethan England

> A . AN
17. 1 Elizabethans mostly drard&ea and ale
-

18. }’ Shakespeare’s plays relied primarily on his scenery

Shakespeare worked at the Globe theatre

20. | Shakespeare’s wife was eight years older than he was

III. Mageh ‘em up

21. Romeo ( ~A. short temper; seeks revenge
. g, ‘27
28 _Juliet 3 B.—short temper; does not like to be disobeyed
—23. Mercutio (/ (\C impulsive; romantic; fickle (changes mind easily)r

—

24, Tybalt @‘ tries to act proper; lower class; talkative

—25. /i Paris r- &E.; wants to marry Juliet
/ ' J
{ / ) Nurse [ | ‘/1 ndis g F. obedient, somewhat cautious but able to be swayed

f
%2l ‘—’ Capulet = ) \\G: comical; intelligent; witty; loyal friend

-
|

_ 28. /A Benvolio | H. Has a meeting with Capulet and Montague

29. 71/ Prince k Peaceful

’mﬂe Wdﬁwq OLB




IV. Choose the best answer

30. What is a long speech expressing the thoughts of a character alone on
stage?
a. Monologue
@ Soliloquy
c. Dialogue
d. Prologue

31. “Romeo and Juliet” takes place in:
a. Venice
¢b.” Verona
c¢. Mantua
d. London

/ /) _Friar Laurence’s soliloquy about herbs is used i ,
a. Probably to flashback on a time when he used them. e ; e I,
(b) Probably to foreshadow a time when he will use them. Sy

“c. Probably to lengthen the play O X1/ % 7
~d Probably to make the audience laugh

— 33/ [/ 'When Juliet says “Wherefore art thou Romeo,” she means
< a.t Why isn’t Romeo here?
/b.»Why is Romeo a Montague?
c. Why do I love Romeo?
d. Where is Romeo?

34. Friar Laurence agrees to marry Romeo and Juliet because
@. He hopes to end the feud between the two families
b. Juliet is a nice girl
c. Heis glad that Romeo is over Rosaline
. Romeo should be married soon

what is a figure of speech which consists of a deliberate confusion of
similar words or phrases for rhetorical effect, whether humorous or serious.

a._malapropism ¥ S m )
G o om T s

c. paradoxical imagery
d. satire

J
/
F LY L7 4
: ta { Yy,



R & J Vocabulary Acts I and II
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Across
Nure in thought and act (adj.)
“3--worth, opinion, regard (n.)
T5.-to be or become weak (v.)
(| 6. 1o bring to mind (v.)
>the act of asking for help (n.)

1. excess devotion or worship of
something (n.)

13. to make free of something unwanted
v)

16. one that contends with or opposes or
resists (n. pl.)

I7-an allowance; distinctive clothing (n.)
~18. cause for complaint (n.)

19. to keep company with (v.)

Down

T2-formal or ceremonious event (n.)

4. the act of going above or breaking the
law (n.)

7+-a straight 2-edge sword with a pointed
blade (n.)

(9. destroy (v.)

“11. to get possession of (v.)
12. the voluntary violation of an oath by
swearing to what is untrue (n.)
I4. subject to change (adj.)
15: possessing or acting with bravery (adj.)
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Shakespeare's ﬂmpanr on our Language

rn-I.f-)./o"u”céhnot understand my argument, and déclare "It's Greek to me",
you are quoting Shakespeare; if your lost property has vanished into
thin air, you are quoting Shakespeare; if you have ever refused to
budge an inch or suffered from green-eyed jealousy, you are quoting
Shakespeare. You are quoting Shakespeare if you have ever been
tongue-tied, a tower of strength, hoodwinked or in a pickle. You are
quoting Shakespeare if you have knitted your brows, made a virtue of
necessity, insisted on fair play, slept not one wink, laughed yourself
into stiiches, or had too much of a good thing; if you have seen. better
days or lived in a fool's paradise - why, you are quoting Shakespeare:
if you think it is high time and that that is the long and short of it, if you
believe that the game is up and that truth will out even if it involves
your own flesh and blood, if you lie low till the crack of doom Because
you suspect foul play, if you have yourteeth set on edge (at one fell
swoop) without rhyme or reason, then - to give the devil his due - if the
truth were known (for surely you have a tongue in your head) you are
quoting Shakespeare; even if you bid me good riddance and send me
packing, if you wish | were dead as a door-nail, if you think | am an
eyesore, a laughing stock, the devil incarnate, a stony-hearted villain,
bloody-minded or a blinking idiot, then - by Jove! O Lord! Tut, tut! for
goodness' sake! what the dickens! but me no buts - it is all one to me,

for you are quoting Shakespeare. - adapted from Bernard Levin




The Language of Shakespeare

Understanding Shakespearean language does not have to be a tedious task. It can be
fun! In his book, Unlocking Shekespeare's L anguage, Randal Robinson breaks the
language barriers into three main categories: Shakespeare's Unusual Arrangements of
Words, Shakespeare's Troublesome Omissions & Words Not Quite Our Own. This
guide will briefly cover each of these areas.

Y

Unusual Word Arrangements
Many students have asked me if people really spoke the way they do in Shakespeare's
plays. The answer is no. Shakespeare wrote the way he did for poetic and dramatic
purposes. There are many reasons why he did this--to create a specific poetic rhythm,
to emphasize a certain word, to give a character a specific speech pattern, etc. Let's
take a look at a great example from Robinson's Unlocking Shakespeare's Language.

| ate the sandwich.
| the sandwich ate.
Ate the sandwich |.
Ate | the sandwich.
The sandwich | ate.
The sandwich ate |.

Robinson shows us that these four words can create six unique sentences which carry
the same meaning. When you are reading Shakespeare's plays, look for this type of
unusual word arrangement. Locate the subject, verb, and the object of the sentence.
Notice that the object of the sentence is ofien placed at the beginning (the sandwich) in
front of the verb (ate) and subject (I). Rearrange the words in the order that makes the
most sense to you (I ate the sandwich). This will be one of your first steps in making

sense of Shakespeare's language.

Language Omissions
Again, for the sake of his poetry, Shakespeare often left out letters, syllables, and whole
words. These omissions really aren't that much different from the way we speak today.
We say:

"Been to class yet?"

"No. Heard Ward's givin' a test."

"Wha'sup wi'that?"

We leave out words and paris of words to speed up our speech. If we were talking in
complete sentences, we would say:

"Have you been to class yet?"

"No, | have not been to class. | heard

that Ms. Ward is giving a test today.”

"What is up with that?"




A few examples of Shakespearean omissions/contractions follow:
'tis ~ it is
ope ~ open
o'er ~ over
gi' ~ give
ne'er ~ never
i'~in
g'er ~ ever
oft ~ often
a'~ he
e'en ~ even

Unusual Words

Most of us run into problems when we come across archaic words that are no longer
used in Modern English. Or worse, when we run across words that are still used toda
but have much different meanings than when used (or invented!) the words. This is ’
particularly troublesome, because we think we know what the word means 'but the line
still doesn't make sense. '

Although it is frustrating when we come across these unknown words, it is not
surprising. 5 '

Shakespeare's vocabulary included 30,000'words. Today our vocabularies only run
between 6,000 and 15,000 words! Because Shakespeare loved to play with words, he
also created new words that we still use today. '

On the following web page you will find a glossary of Shakespearean wbrdS'
http://www.ulen.com/shakespeare/students/guide/page3.html :

SOURCE: http:/fwww.ulen.com/shzkespeare/siudents/guide/
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b-or Example:
“You blue-bottle rogue, you filthy famished correctioner,

“1hou globe of sinful continents.” (To a fat man.)

"You poor, base, rascally, cheating, lack-linen.mate! You bottle-ale rascal!"
“sway, you scullion! You rampallion! You fustilarion!"

“Thou art a boil, a plague-sore, an embossed carbuncle."

“Whoresun cullionly barbarmonger!"

‘ou starved bloodhound.” (to & constablel)

Famous quotes from Shakespeare

There are 89 pages of Shakespearean quotations in Barilett's Familiar Quotations. Not only did he invent
thousands of words (like bump, baggage, luggage), Shakespeare also coined some of the most
unforgetiable expressions in our language. Here are a few of the best:

: |

Hamlet

"flaming youth"

“there's the rub"

"in my mind's eye"

"Neither a borrower or a lender be"

Othello
"Ihe green-eyed monster" (jealousy)
"wear my heart on my sleeve"

Julius Caesar

"the dogs of war”

"it was Greek to me"

"masters of their fate"

"a spotless reputation” - Richard Il
"hearts of gold" - Henry IV, Part |
“a sorry sight" - Macbeth

“the milk of human kindness"

more:
"something in the wind" - Comedy of Errors

"loo much of a good thing" - As You Like It
"a fool's paradise" - Romeo and Juliet

"0, brave new world" - The Tempest
“elbow room" - King John

"out of the question” - Love's Labors Lost
“the wheel is come full circle" - King Lear

“to die by inches" - Corialanus
"throw cold water on it" - Merry Wives of Windsor

by J. Knox 3/98
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Shakespearean Greetings

~ Each of you will be responsible for greeting the class and "Queen Rickert” at

one point during our study of Romeo and Juliet. You will do this as part of
your family (Montague or Capulet).

One person from each family will give a short greeting each day using the
language of Shakespeare's day. It is up to you to decide a schedule within-
your family so that everyone gives at least one greeting.

Each greeting will include (in any order):
1. A greeting to "Queen Rickert" /. -
2. Aninsult to the opposite family (you mag use your insult sheet)
3. A comment on the weather
4. A compliment to your own family

Each Tamily must have a specific.colored symbol that is to be on the person

during the greeting. (e.g. scarf, scrunchie, bandanna, sock, glove, etc.) You
must display/wear the symbol to receive full credit.

Each greeting is worth ten points.

10 1L WOWED me with creativity, style, wording, articulation, and
pronunciation.

5 You got up, vou did it, and you inciuded all required parts.

1 You got up, vou did it, but you lefi out required parts.
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Montagues vs. Capulets

The battle begins...

fach family must elect a Prince and Princess for heads of household |

The Prince and Princess are responsible for dividing up the

household tasks _ »
They must also make sure that their family members complete the

tasks
In addition, the Prince and Princess are responsible for creating

their crown

Household 1asks:

i

Write a schedule for greetings (one each day) and remind family

‘members the day before they are to present

Come up with a family motto |
Come up with a family mascot (be able to explain its significance)
Write and rehearse a Tamily chant

Design and be able to explain and support evervthing on a family
shield

Clean up afier yourselves and leave area neat




&3
i
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Assignment: You will create a shield to represent your family. You must
also write at east a ten sentence description of your shield.
Explain what each color, shape, and symbol represents.

- |
Process: You can cut your shield into any shape you would like.

The shield should be divided into four sections.

» Ope section will represent your/your family's
background/culture/religion.

» Onpe section will represent your/your fam ﬂv‘s strengths.

» One section will represent your/your fam:ly‘s goal for
the future.

* _Ope section will represent your rele.in-the family.

Remember 10 use colorq, shapes, and symbols that will
help represent what you are trying to get across.

| Grading | Creativity/Neatness | /10 points
Use of colors/shapes/symbols /10 points
. Explanation of colors/shapes/symbols /10 points
i

' Total: /30 points




Designing your Family’s Coat of Arms

ICOLORS

Even the colors can have spec:al meamng ina "fam;ly
‘icrest” or coat of arms:

6od (O

iGenerosity and elevation of the mind

iSiIver or White

fiPeace and sincerity

_[Werrior of meriyr; Miltery strength and magnanimity

Ble(Aze)

Truth and JOVEIRYE - i

{Green (Vert)

Hope, joy, endloyalty inlove ~ "

[Black (Sable) _

___§lConstancy or grief

) Royal majesty, §overe|gnty‘ _and Justlce B i A

§|Orange (Tawny or

enne)

§iW0rthy ambition

é‘Maroon (Sangulne Patrent in battle and yet v:ctonous e

!CIouds or air .

iSea or water
i

e

fLinePewes

Earth or land

iinvected
iLin

{Earth or land

?i lndented

iFire

EWater

‘Difficulties that have been encountered

[Embatiled K

‘Wells of a foriress or iown (also, fire)

http//www.fleurdelis.com/meanings.htm




Meanings of Common Symbols on Coat of Arms

Arm (or Hand) A person with qualities of leadership
Arm, Naked - - . An industrious person
Bear Strenath and cunning in the protection of kindred
Boar Bravery; fights to the death
Buck One who will not fight unless provoked: pelace
|

Dagger or dart Justice and military honor

Valiani._‘defender of treasure; valor and protection

[

Eagle | Peréon of noble nature. strenath, and zlertness
Gem or Jewel Supremacy

Heart Charity and sincerity

lvy Leaves Strong and lasting friendship

Oowl One who is vigilant and of acute wit

Rose, Red Grace and beauty

Snake Wisdom

Unicorn Exireme couraqge; virtue and strength

Find more symbols at: http://www.fleurdelis.com/meanings.htm
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HANDOUT 2

SHAKESPEAREAN INSULT SHEET

Directions: Combineth one word or phrase from each of the columns below and addeth “Thou” to
the beginning. Make certain thou knowest the meaning of thy strong words, and thou shalt have
the perfect insult to fling at the wretched fools of the opposing team. Let thyself go. Mix and match

to find that perfect barb from the bard!

Column A Column B Column C
1. bawdy bunch-backed canker-blossom
2. brazen clay-brained clotpole
3. churlish dog-hearted ' crutch
4. distempered empty-hearted cutpurse
5. fitful evil-eyed dogfish
6. gnarling eye-offending egg-shell
7. greasy fat-kidneyed gull-catcher
8. grizzled heavy-headed hedge-pig
9. haughty horn-mad hempseed
10. hideous ill-breeding jack-a-nape
11. jaded ill-composed malkin
12. knavish ill-nurtured malignancy
13. lewd iron-witted malt-worm
14. peevish lean-witted manikin
15. pernicious lily-livered minimus
16. prating mad-bread miscreant
17. purpled motley-minded moldwarp
18. queasy muddy-mettled nut-hook
19. rank onion-eyed pantaloon
20. reeky pale-hearted rabbit-sucker
21. roynish paper-faced rampallion
22. saucy pinch-spotted remnant
23. sottish raw-boned rudesby
24. unmuzzled ~ rug-headed ruffian
25. vacant rump-fed scantling
26. waggish shag-eared scullion
27. wanton shrill-gorged snipe
28. wenching sour-faced waterfly
29. whoreson weak-hinged whipster
30. veasty white-livered vounker
INSULT HURLER:

INSULT:

Thou

DEFINITION:

You

)
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22 October 2005 10/22/2005 :

10/20 Revision Capulets

Adjectives

e Loving
Awesome
Nice
Brave
Loyal
Honor
Fun
Rich
Better
Best!
Winners
Champions

Cool Colors chosen, dark green and dark blue and black | /o 27 .« <,

Uy /&

Mascot= Kiwi, a flightless bird of New Zealand
Team assigned to come up with ideas and pictures for crest — (they To D7

Chant - 4 legs bad, 2 legs best (may change if Montagues change mascot)

Motto? - "Good, better, best. Never let it rest. "Til your good is better and your better is
best." - St. Jerome quotes (Father of the Latin church, 340?7-420)

-Page 1 of 1-
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Shakespeare Capulet Greeting [ | / [|
Al

Good den Queen Kaiser, Princess Lauren.

/ / -:7 It is a pleasant, sunny day, yet ye, ye, Mot-, Mont, I find myself not able to say

e
N

they vile, smutty name. Mon-, Mont- Montagues thy spoil the sunshine with thy
miserable gray clouds.
\,«e(\
~ Ye, Montagues, ye be the ones responsible for thiswainy day. Ye do nothing yet
rain misery upon your dirty patch of land.
You filthy, knavish, motley minded rabbit suckers spoil today’s weather, bringing misery

upon this very earth. You seem good for naught, ‘cept to taunt my good, humble family.
|

Capulets you are my sunshine peaking through the clouds of Montagues, bringing 7, 4
Vg, & /
warmth and happiness to this desalt place. Alack, thou Montagues can not last against the £ 4/

bright banner of honorable, upright, and proper Capulets! And not to mention your
Nematode is very silly indeed. It is nothing but a stinky round worm, nobleiyill eat you
l’flp-, F J

for breakfast. Kiwi will rise above ye¢ Montagues.

.

-Page 1 of 1-






Round:yorm - Wikipedia, the free encyclopedia

-

http://en.wikipedia.org/wiki/Nematode

~ Roundworm

From Wikipedia, the free encyclopedia.
(Redirected from Nematode)

Roundworms
The roundworms (Phylum Nematoda) are one of the most common TEE e
phyla of animals, with over 20,000 different described species. They are
ubiquitous in freshwater, marine, and terrestrial environments, where
they often outnumber other animals in both individual and species
counts, and are found in locations as diverse as Antarctica and oceanic
trenches. Further, there are a great many parasitic forms, including
pathogens in most plants and animals, humans included. Only the
Arthropoda are more diverse.

The roundworms were originally named the Nemata by Nathan Cobb in éé{émific classification
1919. Later they were demoted to a class Nematoda in the
Aschelminthes, and then restored to phylum Nematoda.

Kingdom: Animalia

Phylum: Nematoda
Rudolphi, 1808

la
Contents lasses
Adenophorea
= | Morphology Subclass Enoplia
= 2 Free-living species Subclass Chromadoria
| a m 3 Parasitic specics Secernentea
= 4 Phylogeny Subclass Rhabditia
= 5 External links Subclass Spiruria

Subclass Diplogasteria

Morphology .

Roundworms are triploblastic protostomes with a complete digestive system. They are thin and are round in cross
section, though they are actually bilaterally symmetrical. The body cavity is reduced to a narrow pseudocoelom. The
mouth is often surrounded by various flaps or projections used in feeding and sensation. The portion of the body
past the anus or cloaca is called the "tail." The epidermis secretes a layered cuticle made of keratin that protects the
body from drying out, from digestive juices, or from other harsh environments, as well as in some forms sporting
projections that aid in locomotion. This cuticle is shed as the animal grows.

Most free-living nematodes are microscopic, though a few parasitic forms can grow to several metres in length.
There are no circular muscles, so the body can only undulate from side to side. Contact with solid objects is
necessary for locomotion; its thrashing motions vary from mostly to completely ineffective at swimming.

Roundworms generally eat bacteria, algae, fungi and protozoans, although some are filter feeders. Excretion is
through a separate excretory pore.

Reproduction is usually sexual. Males are usually smaller than females (often very much smaller) and often have a
characteristically bent tail for holding the female for copulation. During copulation, one or more chitinized spicules
move out of the cloaca and are inserted into genital pore of the female. Amoeboid sperm crawl along the spicule into
the female worm.

Eggs may be embryonated or unembryonated when passed by the female, meaning that their fertilized eggs may not

1of2 Printed by: Michael Plasmeier 11/2/2005 6:36 PM
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vet be developed. In free-living roundworms, the eggs hatch into larva, which eventually grow into adults; in
parasitic roundworms, the life cycle is often much more complicated.

Roundworms have a simple nervous system, with a main nerve cord running along the ventral side. Sensory
structures at the anterior end are called amphids, while sensory structures at the posterior end are called phasmids.

Free-living species

In free-living species, development usually consists of four molts of the cuticle during growth. Different species feed
on materials as varied as algae, fungi, small animals, fecal matter, dead orgasisms and living cock tissues.
Free-living marine nematodes are important and abundant members of the meiobenthos. One roundworm of note is
Caenorhabditis elegans, which lives in the soil and has found much use as a model organism.

Parasitic species

Parasitic forms often have quite complicated life cycles, moving between several different hosts or locations in the
host's body. Infection occurs variously by eating uncooked meat with larvae in it, by entrance into unprotected cuts
or directly through the skin, by transfer via blood-sucking insects, and so forth.

Important parasites on humans include whipworms, hookworms, pinworms, ascarids, and filarids. The species
Trichinella spiralis, commonly known as the trichina worm, occurs in rats, pigs, and humans, and is responsible for
the disease trichinosis. Baylisascaris usually infests wild animals but can be deadly to humans as well. Haemonchus
contortus is one of the most abundant infectious agents in sheep around the world, causing great economic damage
to sheep farmers.

¢ Phylogeny

The common presence of a pseudocoelom is no longer considered evidence that the pseudocoelomate phyla are all
related, but a few groups are still probably close relatives of the Nematoda. Of special note here are the
Nematomorpha, or horse-hair worms, which have larvae parasitic in arthropods and free-living adults. The
Arthropods have also been considered to be possible relatives of these groups, the common process of ecdysis
{molting) being evidence for this. Together, the molting animals form the clade Ecdysozoa.

External links

= http://www.ucmp.berkeley.edu/phyla/ecdysozoa/nematoda.html

= http://www.nematodes.org/

= Nematode Virtual Library (http:/faculty.ucr.edu/%7Epdeley/lab/taxonomy.html)
» International Federation of Nematology Societies (http://www.ifns.org/)

Retrieved from "http://en.wikipedia.org/wiki/Roundworm"

Categories: Parasites | Roundworms

= This page was last modified 15:06, November 2, 2005.
= All text is available under the terms of the GNU Free Documentation License (see Copyrights for
- details).
Privacy policy
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Crest Explanation - Capulets

The crest for the great family Capulets is in brown and red in color. Our family
uses cool colors to represent ourselves. Brown shows our earthy connection and our
ability to washout all other families, showing our superiority. The red shows our skill in
battle against the Montagues. It also shows our magnanimity or our courageousness. In
the middle of our crest is our mascot, Kiwi. Kiwi is cute and has survived even though it
can’t fly. Also Kiwi represents our bravery, speed, wisdom, and freedom to believe
whatever we want. On one side of our crest we have a picture of a fire. Fire has
immense power and is hard to stop, much like our motivation. The boar represents our
bravery and how we fight to the death with Montagues. Our crest features special images

and features that have a special meaning to the Capulet family.
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Crest Explanation - Capulets

The crest for the great family Capulets is in brown and red in color. Our family
uses cool colors to represent ourselves. Brown shows our earthy connection and our
ability to washout all other families, showing our superiority. The red shows our skill in
battle against the Montagues. It also shows our magnanimity or our courageousness. In

the middle of our crest is our mascot, Kiwi. Kiwi is cute and has survived even though it
f

/h{f{ i ‘,\. L ‘f '{"ﬂ' f / "
can’t fly. Why Kiwi? On one side of our crest we have a picture of a fire. Fire has

immense power and is hard to stop, much like our motivation. The boar represents our
bravery and how we fight to the death with Montagues. Our crest features special images

and features that have a special meaning to the Capulet family.
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Directions: In the left column list the steps of Friar Laurence’s Plan. In the right
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that Friar Laurence has for Romeo in Act I, scene iii ‘ ‘
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High School Summer Reaung 2005 (revised 6/3/05)

9" Grade

P Honors P
Required: Animal Farm by George Orwell and Antigone by
Sophocles + assigned packet

Academic
Regquired: Animal Farm by George Orwell + assigned packet

10" Grade

Level 1
Required: The Poisonwood Bible by Barbara Kingsolver and The

Sound of Waves by Yukio Mishima

Level 2
Required: The Sound of Waves by Yukio Mishima

Level 3
Required: Buried Onions by Gary Soto + assigned packet

11" Grade

Level 1
Required: The Crucible by Arthur Miller
Choose one:
The Color Purple by Alice Walker
Into the Wild by Jon Krakauer
**The Narrative of the Life of Frederick Douglass by
Frederick Douglass (ISBN 0-300-08701-2)

Level 2
Required: **The Narrative of the Life of Frederick Douglass by
Frederick Douglass (ISBN 0-300-08701-2)
Choose one:
The Color Purple by Alice Walker
Into the Wild by Jon Krakauer
The Crucible by Arthur Miller

11" Grade — Cont’d

Level 3
Required: **The Narrative of the Life of Frederick Douglass by
Frederick Douglass (ISBN 0-300-08701-2) + assigned packet

12" Grade

Level 1 (AP)
Regquired: Jane Eyre by Charlotte Bronte and The Things They
Carried by Tim O’Brien
Choose one:

The Trial by Franz Kafka

One Hundred Years of Solitude by Gabriel Garcia Marquez
Notes from the Underground by Dostoyevski

Will in the World: How Shakespeare Became Shakespeare

by Greenblatt

Level 1 (Humanities)
Required: The Things They Carried by Tim O’Brien and Republic,
Books 7 and 10 by Plato
Choose one:
The Hunchback of Notre Dame by Victor Hugo
The Picture of Dorian Gray by Oscar Wilde
Recommended for Extra Credit:
Timeline by Michael Crichton
Will in the World: How Shakespeare Became Shakespeare

by Greenblatt

Level 2
Required: All Quiet on the Western Front by Erich Marie Remarque

Choose one:
The Things They Carried by Tim O’Brien
Cat'’s Eye by Margaret Atwood
A Prayer for Owen Meaney by John Irving

Level 3
Required: The Things They Carried by Tim O’Brien

+ assigned packet

**Yale Press publisher version only - ISBN 0-300-08701-2
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Romeo and Juliet

By

William Shakespeare

For each scene of the play you will be keeping a journal consisting of five

elements:

1. a list of characters in the scene

2. A summary of the plot (modeled upon but not copied from the summary
found in the book)

3. An important citation/quotation from the scene

4. A reflection upon that quotation, what it meant to you or why you thought
it important

- 5. A list of five words which were puzzling or difficult for you-or-the

sentence in which one of your vocabulary words is used.

each part of the journal is worth 2 points for a total of 10 points per scene.

The whole journal is worth 240 points.



i )\)— ﬂ/?f T
l Scene_}_ ?// b N
Q

Act -

C aracters in scene:
écﬂff?{;fw; 1 ((CPW}" (5{fo/{ QFU ) Akra\ [iﬁ:( quu)r ///G /f
J(n\/‘(lu ! "f } Lﬁ (*[ V"ﬂ
fg € s O [ (cofc _/‘x,,, i
4 Al OILL f, L (o‘(o Ta
Plot sumrﬁar@r’mm 1 (\,Wﬁ ~ I Iy
u 7ague '
J701 002
Smﬂpﬁw 6 1452 }‘// ') P/W&l,tﬁ U (94-[ / Pl <3 s
Ngl-0  Te \ / fo | (T
/‘/ ¢ § o -r f’j[ / r(‘,f
P((ﬂ(f 50’ /5 ( (J / ]\Ad! 7 } C] L/G;//‘pr ‘(/ ‘"
% Y1 mg pAT sho o Creg,
ontegue  tgrips Tal g i Péql, JES  ak
€3 v a(,'} &ﬂ-’/n’() f g,\JZ/ - )/ .
bonblio folks ol ] )V pay &) [ies
Cltatloleuotatlon B g < | [ wonf hat .
D(f(Q@T\[ ey QW0 Jrs}rﬁ’(l;e QU (l/e(ﬂ{-f a ke g
el for tlp £ f T L (/wv
(JG c/ —
ol if [WG\(F
Reﬂedi
AL ﬁ/m/f{ /’”W s /7 f"uz/w,f// Ly
RS \//ﬂ/&/ happern Wt ~provuee A
MJ%I g //\d// e Jﬁf%}’;// | "My . 2
400 {7{ /@}’lﬁ/}v?\j {p/vzu S Mo ] //
i gohten o, Mo > Vo
Vocabulary
12 \Mw( W2 ’fM!M é((’aﬂf L’,J et ¢ 1 vhg |
b) F‘ ! f(
o ~ bP»{Of |
(.
4?\%! al |0
< r)\ ! |
(‘] : \P l/fr/ 5(«‘( g o h J
Extra credit (1 point) Make a connection between this scene and another
piece of literature or modern culture

’ t F
Lﬂ‘f@ C»\f/( d l'fffw'f‘f (A Wadeh /0./-'{//(' ST by f‘fg@/

4 f’,f/ ’r{"‘(J

Change entirel, on Y 2object o fov

g——

‘\.




) ) (Y

Act: Scene:.

Characters in scene: | | Joa Ko
I { 0, 7 .' .:'_ y J\ [. ol

4 S Fpléc { Ol
\ : 3 ’

Plot summary: e

| A ) ] f - |
’ ' o / _ -~ = , ;
. ) - ) b AL A i 1 f“',";— '."," M | 7 4 -, ) I.:’ 7 { a4 7 /
@M i "’.J_'-h:\_, I._, /e g Y ,J Uit W/ A 5\_ (=t u{’_,\,«/ { & \J YAl L
(/A ; ) :

1o/ o A / —t
-zlr‘(] -8 v!l/"— 4 -/j: l‘f y? 'l-,'\:T v T Nl 0 Arviim (g V2

tioyi - .)“r ) Q?' WOide \agNIS ( & _Fl . C i ¢ N
] Cltatlpn/Quotatlon : Sormes T Rl
O I' y _L (‘- YL\ | _ _ 3

' A ;w ’, } 7l / ( . \.\__\\_ {
0 o SUCh ~16ht 4, b A =
@‘D M@@ -4 « a4y o Lp Shooyn | -

}1 Yﬂ.“/ QLer [/J‘ Y.. .'IF l} s ( ).‘ L ‘ \\"-\ | 7 T
j : | J

'8 Reﬂecti'o-n: . o | . [
%’; U ./{/ / Cé@ /(‘i’u Z }g g 5/5’" ]ﬁjﬂ—g /j “ ' {[;l q e J

/ 4 T
\/{/4\_ U{Jﬂ/j W u/u’f/v ‘“\”_f" | / %(/_ﬁ{_(/{ /vi l[ /{/ AF LIA’% % :
AMYswe ,@Z(// (P Mu ;)%’g:;u -Mf{&“ e, ol ol ! ‘““7{/
Vocabulary

| |
\‘ i / ; “I“ff'}f \ l\o
din Cleat ‘
‘} ‘T‘pr’ \m ilq'{ drffﬁ{f(fﬂ
hplr ; (P“(/Uft ‘;;'" ‘,"'E [ ::"__,‘,

Al (gl OEIE 1D

oy
(s
0 \
\\
\
~

o/

Extra credit (1 point) Make a connection between this scene and another
plece of literature or modern culture (/ &
A My £ '“j””/ T

U’(”{‘ A (,Ovpa/ {.J, YA lz, sl Bl o coach l/,'f;.zr /,:.,_«‘;7-' Lo
{{)/L ‘[ 7 /({r :é’ / f}t’r rLE"( _____ ‘/ /[/{_/¢ \ A A »uf {’"
@pﬁ "éﬂ/b{ \/—Lf.tb Lot L/Lu ; COH‘UQ vy CO[fe. 2 £5' 7 ¢

P (0 [~r



[
il
£,
=
S
\\
\'-:’ "
|
"-.___‘__‘_'
Y
»

Act : I Scene:_ [ e
[ D / 1) i
[ § [~
Characters in scene - .
9-’ “"'l"-' e, “{:‘f JL ‘: ] L"rL Fn

P[?tsummary |

o :,1 LAY - b4
"4-' W } b {
AW S8 ! »\-:‘_‘. ; v e . } .
7/_,, o iy X and) ) A 4 !\
L .,! e "E; } y \‘ A A (o ‘i' QA f{’\ f‘ O )
Jor &1
| Citation/Quotation Yoot 5 Lop ,
i o5 sib) i ' ¥ : | Ko mo,, 0 i 4 A o7 /01
Wl Tl Jogle o ke, 7 (voking [ECPUE, B Mo ore deg
d l/w)/ 1 endo Micy @\ {’/ lay, U (0 d ok
—‘}O L’B /(1/ ',} ( 2\/
Reflection:

I vﬁé/vﬁét ij (5—506’/{6 @,/.4 TN /:i‘?« Qﬁ W \/ .
W uu{f/tvo LM 7%/‘/’ /(/ A "’/ DAL s,

Z%i/‘c%&’ if/ < %, Yo% jﬁ’ L‘ﬁz@k'%fw” ;’/‘?_‘" :/ {,{ H,

N 2 < /./ ex \/ -v,"‘%
ﬁ./D W A 44/ T J./ 1/{r’ é ) ' . : P
e D7 Lo . A7 /L!// J/U/#w
Vocabulary: | | 5
1 Ohscuf o “(O bsc Ufr-" htddey / ﬁmrl fo vndte |t Aen \D/
Q%D‘H'\ i_,'ng"Or ._) b’({ "ll‘ dp /D
(} U ; I o PP(GU} d i / j ;'_ Aql/er, ;J‘ .l‘l t'I v ris

4.hy/! dC\‘”E

}'\M%

Extra credit (1 point) Make a connection between thls scen andra o) her+°
IS ' e
\  piece of literature or modin cufture:l kot howd ves ¥ béem o, -

.Ln (/uﬁ,/ 2Nl Y. Jéfz.,/ M CF 7 qu/V
//)é ngéh A /C//”—(// UL /“JWW% v&:/ 7 /(é/ v/(,—d)
,\( 6 W ) um A Lé)//cé"(/(ﬁ LTt . /;ém/l[ -y M P

%{a Wit | Al WW«_V NLodog T ~tey T, 7’,0,/



Act : . Scene: ) Lan M Zﬂ

Characters in scene:

N
|

Plot summary:
e :’ / ‘ N f/-T /] '
1. < 1 | d | L ']
& i { l W L ¥ 4
i » ’ '.j
/ \ J ',’ P A
| Citation/Quotation
i I 7 o |
8o (greq v vet |,
“ (‘/CJT " ;’i this hegl .‘/_,
| s 4 ! N I o
( | t '
‘05 IJ A I;! ‘I,;‘_..; // F; /
y Pa's / o Q“I.‘ 1 / 5 J
2 Reflection Nty d
{ . |
—// r\l C‘; /i ‘f [‘ ) I’i’ Xt ! i " AL /f/',) {;_.‘ v ) A 1 .j. . - / /'. y
/i A ] oo v o R
/“;'.-':*u" 0 e A In UL 2 | 6'CD‘Q %

Cor s ot Bl aiiaedon m o mrc«)\-b Offﬁ’ '. _ —
| YT I N s 7-:'} /'L“" -/m:

(. 14\ ) 1 / s 0/r T
( /!_,; /./ Vi Lg (7 A% . A /r"\/ﬁk A pe

| N fr/ |
/u(rew‘b’ F’g“{‘bﬁ(‘{,a‘._/ k. O geglt L ., ’/5/ “Fee

/)‘/
il / n . ,.‘ | oue r ) i ' /
Vocabulary (”f g o fe | ke he 4/ RRL fa,,( /

2 gate ~Stor ; pochle oy | Chra
3-:),;‘»\,,-_-._};, “Jpges latw € T PEREE [O
4.0 Ve - Slee Yo O

5.@ 4]

Extra credit (1 point) Make a connection between this scene and another
™ piece of literature or modern culture



eoﬁf @j

-~

Nucse

s
S

(‘Cﬂ ' 1 w‘r)‘ :' o
Act : ’ Scene:“; [ ; / ’ ' ;
('/- r(:: .
Characters in scene: / N
?( S Rertg Smeet 5 Sl
?ff(/( ]\//ja/% Il/b((o
Plot summary e b, Vp/

/ﬁ&g Lo.0enl Aﬂg”?% -/ONVé/ /&% A&}%4%ﬂv/ J/éﬂbinw/ ?Q%W
R Al o $lity il Hhe Sadito,
ﬂm T bal? W S S bl Coplfst covs e
Rymes Al Julet and jy{’? «*ﬂW/ hom M regude M/‘,%v
C{g{lon/&%{’gtlon w2, A Ll 'ﬂﬂ/{z‘&”’ Jd WL f /U(/fgf 7/(/’//\

T[ (‘
o | 1 / r\ !/ ) I| |
SL\( a7l C/(//[% ; () f\lﬁaf d({@(xﬂ% l] !\/}{ / {!‘9 & i [ ) ‘ / N \
/o \ - s My Toee b7
]L/".(: n ' ' , 17
A 1 ¥ :/.‘/ Spr /_(‘ b 2 5 | /
Reflection: O o erem

o .
m/% omd /el ¢l,0 o T /Wc/ Leve 7%5///’

A ._/
Uj"/(, £v VC /z %} /{/ \Ulf 1)/}/ JM’; /é/\/ _,/ /(‘ / A é/g O
SN, —j Y (2, W‘tﬂ vbujdlé g _ /&

— i 7’ /7//@3& Lo

%L J”w %Jgr Lyl (//// /34/&,/‘
T i ‘4 /”rf

g W M%ﬂvwb% //«szﬁgﬂ

Areql 2ol gy,
Vocabulary ' |
1 (@A ~ St w/ o 95&%({» lad s / "/\ \‘]W

Prodg o < b8 mavoleus ID

3 ¢
4 p(“a (‘QX [Ox(y,ﬂd)pO/ﬂﬂ .-_/\/ 0(5 //(C-’VIIf’),.
“ 0 1( ‘f /(m (, $ Con
1’[(? ((i J f/(‘ﬁl QQP {’\ acm /?

oclk=o -], g
Qﬂ bf[r j !IC“F/ O’{\[K‘??’qqf (v/( f(‘/'/d”,'

Extra credit (1 point) Make a connection between this scene and another

piece of literature or modern culture i

Aty gaid xW{ /@7}%6%_ et all "

/ﬁg /(/V{ /CW“ J{é'(C %) Y /( W///“




\
Act :___2;___Scene:__'z_ (00

¢ Characters |n scene: (90

M;&(’ U Vil 0 /1ece . p

Plot summary: / y i |
QO o L) ,/,,f — ﬂ/l/]\f {, ,,"’.’r_.‘ /dj ((?rt/ /g(f {(—[‘/ dd
(f J 4/(/{/’/‘?0{ ) J/ ’ ‘: | | |

p_[a'/)’\ AL jfwt % gl
%OU‘ ) _’4&"" //’L/ (A /’ /’_J/‘/l z(f '-‘——1','/ VgL -/’// :Jﬁ

Agreg -n gy Tarceste - sals il
/L& 4 /f/f/Vﬁfg W M &nf"@\’ /W’” é,/'/

(1 ' Citation/Quotation:
LY /! ( ’} f ) |
i) g g Torinof ¢ wpdyn /7 /' b
N , 74 (ﬂ‘(//r ,/ /
U(‘{ ol {M(/ 1/,/ Ol!'f’/ﬁ 0’0% | / ? /

r Reflection:
‘QXN (,f !f,/f ,,\_" ‘l{[»' /|/1 *:) v yﬁm&/ (_l/ ,\%,M 77 / /((Zn.{

/[0 WT /% /g/éﬂb(/zw N [/
,{Itj\/{{/(_'{ \wé\/“‘i\,ﬁ A &/X \7{ !'JVKM V/M // W’%—r
e W”W' e pngna 20 M/Zmig

?Uu/ ?{/ M' {/{/{/O /Q/?bg/’-}& //)’WL(/A'D/ /ZVW/ -(:0)-/{//{ 2/, M

7@/ L/K/(/(/i‘/d‘ g o —/@ .
10 XL To be tonw W The +1
Vocabulary: M de Nemort E’ / P
) umorées g
1.(04/0/f Vit 3 /
‘ PR -
( hat ere O
Some 6.~r}’L{‘:

Conser e d
h IR | (
2/ (AU Cel T 404

.[nJeta lon

SKA&WT (0. I\L/t ‘bﬂ
1 LJnJO-(f {'e{' 0/ &0([]’ l¢r (‘ ‘ o (’9!,1’ 7.4-5 B

T (D-’J_Ofr 9"} b o /i v Ia(h ; SLF"'QL‘ {cu | f' ¥ C-OV'U'/{C“ tltL [
xtra credit (1 pount) Make a connection between this scene and another Wi

iece of literature or modern culture p
5 6’ w%tacw /V(fuéu (g 7 jf@‘@ A&M /"f f’“& W
,ﬂ,’@‘” 14 L‘f’_d(/?‘.f/’ / ///&Ul . (*&f%w/g ,//tvﬁ/ V‘O‘:/& F//L /‘L’) f7uq?/

Wil Dot O 0l lodan ] woedde
A 'q /g,( /). '//'.'U!f') ocf) _ (fj/ %M@ /4,&%2(/( ,—@(/U&W'{ Pd: 1/@ /@tﬁ'&*/

“alle  Arovt T O008EKE conn and oo P Perieactst




4
s f,\| ) e
/ L :"j i 7 - - ’ ; \ e .
Act:__/ Scene:_| LDdf rony < C1H /O/ A,
Chg racters in scene: )

Plot summary:
) | /g/ﬂ/ﬂ/w'ﬂ/.i W@j“i’f/‘ﬂw W?’L»e /éd"r/”’:/éd‘ J_,@’/ ag%zé/ﬂ{/ ,&H!
: 4’@'4’@ umdte SHiet s balcons JJ[&- T ,,/, L
VA6 n ‘} A | }Uw (LU(/( (’Hﬂ( (Gcf“n/’(;- j] g /ﬂ . / r
%& ](J(“ l it W g (l/d l( v e fhv ﬂ(] ) | \ir - )/
/ S / o =ra how a 7 /\ ’/ I
[VU(NC’ 41\9‘(/67)/] (0( 6!_/({:’!/ F(‘MO( ;‘,, _' £ it ) :f)
Sa yJ + o Cd ?P/‘f z{ / ) Dy W nree fff b)g/s //j f/
. Citation/Quotation: will tad o mescen gee b See ) b e, 253
lb’ "{?41 / | I A Wl i/ s gyl 1o
7 L. ‘f‘fw T Ve, J_p’ L,/ Sorh My w;//}/\,ﬂ//{"
. [ "f"

w/o 5 oy,
ﬁ M‘H

)DQ /0/cwr !

€ d (ﬂ [./[/ |

Reflection:
-~

ﬂw o7 A Mian M
% i ™ ﬁ%{/w _ ﬁ'
%' gl‘ﬂwj L\L--'A m(/(L % }L?/ /CBJl
T Jae Slfng ﬂ/\f&v‘? : \(@L( p
o, 5 ‘ﬁ/’/// U/ /'f S R ddeo-
/Uj‘%é?r\{ féLJ 1oty %U AU ’/jr\-/ o fft,/; y P 2,

Lj f 4% /a _{ﬁfl J {/ /}@/{ 832% ) JU. %/,r /9((‘9 /

+ g0 [(
Vocabulary i 0
. 'J\ t’ C/Lsf'ct wf’f tg ﬁv/ "‘flf‘y.i' 1 / /
3

Which e tle g{?io ({ ,7'
By one fhat | n F;;’W‘ /

fo) 0/[- Yo fa )UL
Last thal 1"37 loke plae Voult VG/ib/r’%

nd veb no tuc fler 10 waatons bfﬂ{

/'/) k__/i/'l.//’\l

r iJ /
f"?! fi fL\__ Jew s

etween this scene and another

Extra credit (1 pomt) Make a connection b
piece of literature or modern culture 1/ /M/f/é“ 2 AL &//"T .

(W u&M[EW(/((”/}({/ // A,&AN’) S9me ’1/(] / /m,p
/uoy

. hicel. o
ofe AN d  dmas 0’1\” yevifs | / g
. ) :NL ,.’ r’{f %///1/-/ /:;“ \/ﬁ-?/‘tp O((,j

5({’;1{ Oc 5(/57()/(/11 ?'g( ::(‘JV!LPW" JP(\P\



r

U Z(\r Ve qas,

4

N

Act: ] Scene:_g_

Characters in scene:
Plot summary: ( ornd o JI¢

L'f ]\ - | ., t \ not 1 ‘7 | (V4 L)« g

Citation/Quotation:

Reflection:
/] w o

j'; ,' A = “

Extra credit (1 point) Make a connection between this scene and another
{
piece of literature or modern culture St CLrmied & AT g
(-(—/L > 11,\[ f/ i ?',ﬁ AL A 7 C LA ,/‘/’-»"itf"“’ e / -/074/,
—.r'.};-’ : ; : i - "_ g A t 170 A A '\{: i) L itlef 7
‘-/ //r/\/ /‘///._ ! y ‘/ ﬂ,f’n.li/g fl”? 7 r ‘ p /,, Py / Vel ,tr a ¢ ()

/Ff\/ﬂ"(/wv"ﬁ(/ /&g_{f _(:’ \/"'”,r,‘:" o SO AL -J f A, € & ALY S,

S N

vj/%é[ j" M NS



Act . | /2 Scene:__(;(

Characters in scene: | | ( N
| levy L | L ( A e’ . T Al (Ao | .“ ) 17 4
. M ]
Plot summary e 8 5
l { y é‘_ L [ . ,"'_ i wik, : 43 -.‘"‘ 2 Pe ‘_,.‘ I.\‘ / --rr'l " l-”. : 72
LF"L‘ v |\ ‘J:r}-"- v é " ; ‘\tr { :.F Ny neen P . : o ’?\”{.E : | 4 a0 f 'L ‘_-‘(.‘
\_’T‘ S N W { ( DS g/ \ . . \ 2 g H]?—‘ ’ / “ | -
AL i“ L s -
f il { -
} ' L. 4 ‘ ’ R.,.-;:x.‘; .,] / . | 21l o : 1 ‘ ' L G }
O . Wopfp 1P 4 _ (3

GftatrdﬁfQuofat’é’er e o ) \_

4
0wy P
(8 -; 1 ’_, | - (.‘ \J E & ‘. S & . Or, { ’, = PO T s | /’ -
G v "" ‘; fi_ ; ;I ‘; "' f - 4" . B . ) # E 9n // [ 1

LA ! [ -1

-~
\
<
b

R/ ection: | -~
Dl ~1 //L/(]\(A—//LV{ U7 /Lé /ﬁ’rL A z/( /ﬂ S 4 |

_f ) L( ‘ D ; /7’ ";—sz{/’,',/’ _:(7_".-'
e w,/g b Ty reed 4

\)) f o7 3 f:" /p-.’r_ ;- 2, )

/CV;W ¢ i /Lfé ?H/ Y -»L/J’, A /’M/ /omx %b/ f‘/
iz e wer OO AT { s

U/ ) W ﬂ/df R ‘/ ' La - N/h M

f‘“i.;' Atlq ! //}/‘ ‘/QM/L% J{ “6{/ nyg v '“:.-f*{if,"?f;‘

} {“ lpurse. T can / m d 1/\49 71 1? Sl f
& T ta ) o pow /fbu’ 5 |
Vocabqlary' L ith ) ' 5C fsom LJ.JW' f P e 1alk

1. war forch { o P 1L woton | '
W ! ¢ wAnten lc)/llaf

%, Contound ﬂnu (A !afﬁ (Oqf"“’k’{s o ’f' / = ,

¥ th appetite

: a

Extra credit (1 point) Make a connection between this scene and another

piece of literature or modern culture X / O -
ol o ameangge At & Lhoy Hhoe o1
LA 7

/ ) 5 [y i
_{f(.;v /n //f 4N \[f l/l 9 1 {; (ot +.'/ f_; /6/ 4 ,;/,/{/) /L// -’J’(/f‘f/( ((V}VM /\,(,;//

/ﬂ /{/’/Qy‘(\/(_,fgm/]f/:n [_(%/ffim){' J/, > //T’ oy
e e Mw/m




“)
4

Act: Scene: _éj_

P,

Characters in scene -

>U] !‘VU pL r( lhon 72

Plot summary: mpdtian 1y

MM,//W MIKA/JQL/KL/ /OZO"/A(ﬁfaf/g,z( jﬁ;/%

j Z/ﬁ e feom Remes, s 1l feamaly <ored ared)
Ao Lo XAMMA %,%w/ AN R gres W “yﬁt

JLC//F/—— /JJLLC‘ Yty )
"d 9% ; ,d‘/,ij f,J ‘,L/g,\‘,; J Ay ;/L//‘/'! g{g/{ J /

Cltatloleuotatlon Gongli ,_
Y 7.4/

NU!J{J T)rpﬁ Zﬂ() /CJ L(f//,g }0 T( r Z;j{/»—/_ /x./_*/»{/ .,,r'%.,f (4%, U ./: '/.’

“ky

(l el tere <
}O }’”JLP N0y ‘o f/-;f Sla,s a i
7R S ban s
Reﬂectlon
’ !
//L/d/ ’IY“’ "/ y Mo/ Ve d AL gy 7,/<
\ u /

Je No‘J”A’MJ mﬂ«uﬁ/{/ﬁr o, Jz/J /wm&g/a v ldlr s
ALSSRE A f?(ﬁf/

‘/6\( M ,k ! - (< A A ;
W ‘q,ﬂ y J/ 0 (n ¢ ) .’f p l ;‘l ] 3 /(f;. AN

Vocabula MAr g =
7 { / y; Z [ c
1. Want .% M’g/‘ Wity AdtA  Ind 4, a3 \

2

3 /U.Ow (0S5 l v uq,r{cm 6[90({ 2 %

4. «

= n y:zx (W“¢5 /O

Extra credit (1 point) Make a connection between this scene and another
- piece of literature or modern culture



Act : ? Sceneg___ ( 4 .

Characters in scene:

Tf Lfr (et [ X4

Plot summary: No nes

5 r ¢

‘/_jl B f’,:{» LawltL ekl W 4
" e Az il {

A4 i / < R

(A /v F\_.» # - ~ /" "t

1 g . /O—’e{{.:, S Uy A F

f 1 7 ¢

~, [ /C{/ 7 4A ‘ o %

\ ‘/"Lr (V) ‘.‘ [ d JJ . - /"f \

¢ / ) ;
Crtatroleuotatron s Vo QO Imee

/ fl{ d ({P‘ ! r'( d }IvI Z :‘\__ ot nd /ﬂ;u‘ y } L :
T - | | ) “ 1% Tcoe mpl
4 N, )f'r {rt “gud )Li'.u-]J///L\/!f'f(fﬂ 48 1%y Koo angump" / p

Reflection: ~ |
/Ogbtﬁ ijﬂ v U 4 /c”'// /(’ L "'»""!‘L-“w/ '/jr/l /
g ens éq,gm e T
,L/f ’j’a’ & (M% A J’,A,{
v /U/\E YYS U LrgVA 5\ " ,j' = | h/’ r/(’/C'Pr }/.{/W 4»
(/1\ (/(J O({(/w //(U f ) | AN 4 p ‘ C I n . ”-"’JTE" A f'f_, Lrtraa

R
“C‘ f i 7 A u’

(-p ‘ ) .'*._‘ Va '{._/
AL

u&&uﬂ 4 he " g s
(Jilﬁ.@/{’wq, /u// g 1/f - Ay /,x

Vocab rxg
\)ﬂé H“é (N 0 {
%-c’.\vécr\géfgﬂi (Onﬂrnﬁf MS(( /+l

g((’om {;JI QPPC '-P(

r
v'\/d/F{gﬂ(Yhdl\ (0 (/b ('] m h’d/{_/'l S(/ﬂm}{)’ C{
(!‘
ction between this scene and another

Extra credit (1 point) Make a conne
piece of literature or modern culture u@ 2
ot AtElny vmontt) AL

-

v
2 ;}:uﬂr\/(n‘d Ao AP "’-'L"'//

: J g ’fu(.' (484 P 4 v S / f, v
W I d /i j
Aegs et /W/ o, 4 g{’“&d’éﬁ eSS e

~ /ﬂﬁ“)’& M ,__f[l ag{ B U doesn eva\ show eemm{\g



. Act: ; Scene.__|_ K 1y Z; ! *’a" Ay ‘
r Characters in scene:
pév’ﬂ/" Nlec T‘/ “/( (: &7’ 7 -"L«"M‘?//';,f' /j-;’,/ (/r'/rlyqf’?S/ %%f,,"ﬂp

le 11vs A e

Plot summary:

be, Uj’%f ad ereds 4 /&tf,/ L i /> /<€( %{’Mﬂ/ﬁﬂ
s ,érwﬁ(;/{ %f dow//{fﬂ 2 amally v fen faneg ™2,
M y Al y fr::j-fvif/ hﬁv/m:é/;t@r %) /M JZ Y\M —%b/)é/ e }h :

Inongr ccomts dimn we W'J Lills Tsho )’ ¢5

Ci atloleuotaS:on ks ﬁ’d\“@a‘ Iy 4744

P:f{f " fin {0' ﬂ/m dﬁ/ﬁf/v Trrm{l/dbn : Ly
/37 /L/’_M //Z( iV //v’/v@/

( Reflection:
e prmng 4 btlding Raneo 020 s1nldoty 7@ hy oo,
Jf,f{ f%m@{ A@M/ PCW? an /_(4 W 7 /“:“7 Rome s

F i . :
L Ao # r,_’,__:., Jf( /“/J J-f/é, v(, ,/7" j; & ..ff o& 7/

A Ay ;
/(j{e;_é‘.(w%:f‘é/% P 'V/’X fg( /f"’éd/tf/ /L{ l/&frm,pd ,f;){’r(_ ‘// ’_*_/

IN A M . "";"’) /

i Talkd B T
allart M y . Th (Clovds

24 (w7 /oee S(’r\'}d,f;p_g tot -

3((0* ‘ e{ﬂ\/? 1l

Bl s e T o, “ ’D
gc{sfjﬂﬁ{ﬁr@ / /é/f{j'* v i /

L// 0 <alm

~

7 f//f g
Extra credit (1 \OW ” n this scene and another ‘

@ piece of litera 0#/




J €m£ o g
Act 3 Scenel J )lp Par/waffna/)'[’ [//2 ‘\:

Ch racters scene:
5 [ oClliuse

Qﬁlotsumma%wﬁéu& SN }Cm ‘({j\’(ﬂ’g yy L‘J//.)‘/_ i

hor At iz ﬂ@/u Ly W’f  Mead /cﬂd M,
N /,/ W% rc,f/ /\/,u(ﬁ /t,j 5/5/ /% Fur Ay

Vt%\d/l % Mﬁjgw Qﬁ»@«m&’ /T/fMLTL /Qj?m&; J&/qua]\ecﬂ ﬂ/ '
Limas St K918s Lpor g6 dlogp ol o //»(/,fm,/ 'f/p%ﬁ

Cltatioleuotatlon 4
ot o byl an 4 W Ronse Sulld Yol Dl et e

y [ ]
PD!\JO /“(]W’[J/T%dr AFG'L‘{ ({cfr L&U e //0 XL(’ );0,(’ ng"( /«ZH _/z[’{‘j“/"f

4 9 Cyp
! 1[ Thert Lﬂ Ach ay &7 o [j "W’("”"iyj aim ﬁo'/ /

Reflection: . . P -
%{A/‘M /C(*fq/g,t//% & {/g/ﬁﬁ{{ /Qd—y,;,@ /M // L i}‘(
R Ao /ﬁ{ﬂ/f @’/D/ e , ALUA GL Ay Oy L uc"ic/)—;w,/
A W il

_(*

Mgt : Qﬂq 2, v e ,c;,_ ,—; ,5
/QO W/ /Jﬂl /} Lf/ﬁ 5"* ! wl‘« ; /LC& ,_C l:fé et /(d/w«C :
‘Z’// JU/ {._ M \/A/_/(// //lug/v@/ “/W /“/’“’ /-f/u /éh/

Ao omuf /b{b&wg o 4 &/},@LMM)’%{ L9 iy ety

Vocabulary: \ ; | (/ ]
1 f}%’ﬁlr@if Wl@n '/ro 5 ace ({(/ CO, { LO/‘- cn PPNt
u!f qu{fyfr beole (‘m‘a ol Ja . *f(b
y 12 (n g SUh 174 \
2. U’le i IF PG‘{)(!/] fo (QOA‘ (ol frf ( {d W bT 6/ ‘:“:(f:,' X \D

8

Extra credit (1 point) Make a connection between thjéjc/ene an; a/rztper(/ Pl gt o
piece of literature or modern culture g vy ( e ©°
2 ) by A7 7 4
WWJ,{W% MW/ . %/4”1

Lef 724 0 j %DZ %
»/ / &/} a4 J Lc /‘Ob
,,uw%%u/y/c /W/L o A //4%&75@ Oléfu




Tobol) i, <"1

. Act : 2 Scene:___\_ / ﬁf iy {7(';/3 s Py . / / 2

€ Characters in scene:

B e, Meccatls, Tyl Ry, Virligues (ap %, CHigns B
” s, f?rs, El o

Plot summary:

UM and ered's 4, «f /(zLU~£ s Y/ > %,ZW
“ A
/&%«j p&f/ 1/3 %j 4/{6 f’/gﬂw,é /"b//uj v S Ao ey o

A prine ,C‘f% t;m»ia % ,\//5/” iy Tylroll /LD/Z, i 7
/[ ML cCOMLl, b W ﬁ Aoh ;n /{/of/ﬂ /J,Q Vléq ﬂ _?[{

//C atloleuotajlon ey tny &,,%é/e

P;m/e M rfof {W 5)?[{5//5 Tmm(( dfﬂ,j Lt //{/4( ,
-’./.r_.// vy /‘}@/

|37

Reflection:

j%uf’v/v/ﬁ,ﬂw'(% Lanes 00¢ sumdid, s s
- Yl Puncs Londs Rorto inls L0l W/M f. ovtcen,
;jf fja‘e 9, 'I"‘f "'""7/ /’/ ..f M/ /f/” jfﬂ ) //, C/&/

| > f A A 4"% |
/d‘{ 5—étf’5f/ \L fl/inﬁ/\/ At "'("'P'-/(f ’é b /

N vt d) ar et T Mey Yppe
Vocabul ary: AP j@m ’:Z!Aw o “’/10'7 W jEaR '/..-,\/

@d Uf+ n"d g‘d O‘a L‘/r,,r'! LJ‘{;"" 0’(&"/’%! JM ”—I(Jn!f

2\[;'5(,7 L\/}/{)p’p d:(f *fLP D/ ~ L
@y . berue bio b b 04 un Y bﬁg. 'W ol 5 s v ely

-

/A’ /ZC"’%#M /——d’ I e

LUJ' (A

4J9¥1L€(J+7 T La(f [ =3 ML

b U' [N ﬂ(( l{ "/Vﬂu{(: C(ﬂ{ﬂf Y
l/f e, f U' ¢ LM 100Ecs LJ’ 'Hr G /
5 wgrﬂlﬁf “i( 41,7\/( Tty ¢

Extra credit (1 point) Make a connection between this scene and another
& piece of literature or modern culture - M,( a0 mf/% ‘

Ll ”WM amgrdoy VIV :
1 ’?W W I ,//VWWW??——’A/M’ 7 - oA
KIWW{/W Ay ,{}vg ongvU. ;@24;0{( ,/ﬁm,p s <ep /0;?




an Sypé/

{ .t
Act: _3)__Scene 2 JJ) e gamj ) S
Barisen™ Mé .

Ch racters scene:
ju’ o LlVusse

Plot summa

I, JZ}G Wihry iy LRI V]Ly@ . Aead /WZMZ M J/
ik - Alrsed A WY,
W TU /( N A VIV, -(.*3(/ /W ur ALy

&ﬁ%MLMMQWM%JMWmemwm d

| Cltatroleuotatlon 4 0 b5 O e
J P D !50 ff'@f’[/’/ { Af’du [{ ng‘ 4/ Q. //} / z‘ % La 7 iype f_/ J‘ ( /j,;’-d{’{»'l

L{7 ) :4’“ ol Cve ot [,
{ Thert LE e Ay 6(7 [” f’fpfﬁ/ 7 A /?9/ ]

Reflection: . _ :
J,ojtd( ’Wﬁ% /Cd?/w% M%@( Kmey Al At e /_}.(
4 . e e /\,og’foj, Ay vy w/,f:@?,@/
}:/( Mong-tv /0{ W % dj& ? 7 Q;,/_z/
/wa//o‘”l Frovt (71 Ty dk. //{0 0 Lelyst /wi:é

j{,/g A Joll ¢t Ao jw(// s "o oly 7/ 7 S N
% ow Vdthive Hha #%ng i

Vocabulary: ‘ 94
1.bsvishpont | Whon s o ((fy for Rorto s EO hroe

%’)\@/)]_/é/w » SULN /Cﬂ/ (O/C,Z«fitg Y [:,_4“,{)’:/_,_-,__,&,,{,{

uﬂ)i &7’"& /CL’V /(5"( Lﬂ/\ “L'J‘(/U NG/ //—v;’/_//wf _‘#F %r

2,V f/f bv{.d tufe lwo,( s 'f ja rf‘OJ“)%

3.uik V;l{’ earth, fo ;ﬁa{nwd 7 ket \ D

4. orth s gn e pof fon et \

/ \

B _

Extra credit (1 point) Make a connection between thls scene and another 0 (L

plece of literature or modern culture J L, j /4 //‘{//
mdww%4wquww

. dM /M/ 4 //"/L j > %4/
Vi i JWW%% A mecriiy Mg i
—tndirityudmy ) Lekipe oy & 26 ‘//&%« oy Play,



¢ Rardy whks 7o
ct: Scengi : (OM//)I H f/u i’ W “D wl(/ét/
\ [0?

C&aracters in scene:
' ‘9"”%/%&( Lawﬂf/‘(r’/ ;{/yfg Y

Plot summary ) N ¥ o
M /é’ JH/WV? /uar ZK/ 0T ACLS /Czﬁ% / /Z/Lﬂ/% %/4/;1//? ’;,?“":///f//

L /m(/ [@ﬂ/m/mwf Ue tpren/ // sl bl Jim ’ﬁf
L MY Ad amd ,Ab/fw /ZW?/L EK/“M{( ;dévf(/(r’ /u&, /Zs
&Wﬂgd' ./Z/U'gj /l"zl/‘a/wgfm&n-lf AJ {/{ﬂ{,t At _/‘,4,4/ /\/ 4,/%///
/2 /&"%A W %"’U /\f '&M@w l\' (a// {d’ﬁ\ﬂ@ a b (//L%M/

itation/Quotation:

‘F(ffar //H M _”\y df? cpoaf? har ﬁ)r” {qu & Wi ! -ﬁ‘y —{orm ﬁ/?j OUT tha, a};/

] l7 /)f < ¢ Wlp0rYy / f ! [, . -
'( J( J( - 4 J;F / W /(4 a(J; f[-{-' LJ": :"Ir":c l',/f"ﬁf.p i i d / ¢ / .
A bﬂ(f d=Q anlt { A

(- Reflection:
r Lawrenct M ﬂJU&Mg /szﬁ“'f)fbu 1) W 2 L
[/ 7 /—» /
J/V 4 Mﬁ @ /’1 /«f/ /G//?j //M/N» / S ?Vf/ J o™ “’p Calw r/\,/f)/ 7 7

é%/@ww Dot W m Dt
Uesy B Moy owis 4 Lis. Sy /Md/

Ml / 44
%ﬁww “ MWJ(V)“// g -ty i

W' | |
1 5}'”6}1/&”1’ ﬁ 1hog w.)ﬂL (Pl"’d 8ty 6 f%ﬂ,’- .

J‘ 1 ) /,
{ i '.;_, P )
.a(c:hf'f. Al “Thew g

Fy {4 .'

wedded o Ealeipmd
ngﬂ/rlﬂ}”M"}L A/WL bO s i COmpe / L_{:{ £
q neg mént M(/j oty ” U | (d il SIS (‘umai { ;‘ bo f: art"//n(/(q‘
4. W!GLM’/‘( T “ ocdy wO : 7 »P{'P{/m T4 ,i/" '[33’ i‘/
5%;{/’1/5\ rén Hq[ gdf/r [gﬁ,, It P'? r, b Jd @ 1 00( ‘ ri;L mf/ 7 J:‘fff e yro »/{
\\ (s "f'{n# fjft '}Uf‘ﬁf UJ P vaed. Danie wed )ﬂ-' T(O-f:,!{.ﬂ{/ /f; ,d‘;( ey« Firagy,
Extra credit (1 point) Make a connection between this sc ne and another B

Ule | 7, WL { “/frﬂﬁ{ of fhis

piece of literature or modern culture (
BM/{ [0,5V{{4/1(ﬂ /Lu’ﬁf/)(/b /(_/@’Wj W"/ Vyﬂ{ A hdto

wilh Lo forto Aeirtd %M«fw Jtrg
M@Mw{ iV _,4_,,1/4-&"9 1,{7 /Uvméd'hf{/f// /LQJ e, O’%’dj/wf WJM
ot Slirensey Ve, 181 IF

oy o plas wp it Loy ~othnd



Act : 5 Scene:_c_/ WO S L QQ/W ot [ 4/ i R
-

Characters in scene /)
{
|

((.,pJ J bone, Lo aly apu |t

Plot summary: i = d :
(- A/FLUM d/“"ﬁ ’(“/ /L/ A\Jk(.f M ‘(] ){!//‘u;é‘ al Vi £ ,';/{j[
/Wlﬂ J(c_,] p,l J '(VM// ’ﬁ ‘LWH/VLﬂ A/@M‘CJ 7 v/ é/ﬂ //‘f( le/ct. / ;/ (‘ i >
(apulef |

A% }D,Mm Y, ’fMMZ LW Mﬂm/%

/OWJ& /’/fl, 7, ? (
Juled foig [/3 /%VU /\j%b W 4 WU’%
' 74 {FA

Cltat;oleuotatlon (O g p
f / Ar o/ \/
Puic "My lodl, T vacld ol Thosle, (o +o ool S L

20
\

Reflection:

%mcz}ﬁmf ~ : s

\é . onlur, ALy ;4207 g 42 2 sz: <ty
TNy - M Chn. ] 0 ~oU el O )4>

Wil Lotd /W ds /~/~« - MM /,/4,#/%/ éﬂ/?
/) /fd‘f) Vo / W ~ /frf /u/ Z%’/J /tgL ﬂr(u Al

24 Az /&, (Z(;.,a AV IR [,,“ (’f/OJ Ca pe / o

2 J&//\E‘}' W’Dé/ 7 = /"/f _// f,.:: et _’,,..
Vocabulary: 2o éFﬁ’”L/({éé f(/"(@f /. _é»nl U(f y 2 /
1. Comménd Nuf!e/ (Ommyt( fy te f,\;, \d jy /,o, »/,ﬁ, _
2 Comrynd, {"Nlﬁ "fbrw.’l Y N A ‘( lpuf d(‘)ucﬂ' Z TP ;/f A
B | B , O
4,
5

Extra credit (1 point) Make a connection between this scene and another

piece of Ilterature or modern culture
W T oy . Qéj‘ M‘(/"f W
W //Lé@d@ng As ,g //fwyw /z/fuz /m(/ uafoé vz L

/WM/G/ /W ///W / Ay J}l//cf‘%

/

/77]//\/\'{/1/- ._/ @ C
(é‘éf /Ld /Zf /(. \/’ U L m%/ ,(/(//'W A2, / W f: /%,{’
- XY r

dkp ‘LU{I/ /e wn {() g 10 pfa-ﬂ Vi _'(f S e l/ .:',Af-' A e f\o\r{"aéf



r Characters in scene:
- |
“{QWU,'!HW ldwf(f"‘((/ /Vm;c 4

R“Wn Wéf 6 o
ct 1~3—S°3”8i Complt cvicidp “/

Plot summary: _ ) <
ﬁmrw 4 J'VW&"V? ,gv’ 7fwr’ ngwrf-,v/, W&/«V/@y /Zéﬂ /&4// u«/?q{//ﬁ,/
_ ¥/
ULL " /@% Wﬂ’ T X s 4 /5 v Ao wé/ %
%) j/wm /W/‘f édéwfﬂ(ff /zw /4{

774 ML A/ ned amd 2
jq/w A)’WWZO” /l/f&/J /WWJ#«Q&M?( Y, /*fj/[(‘/g At/ _/V/’Ld/ /, ¢4/_4-%/
%atlmatlw %pa W&DL@ ),\a (d//( KJ/}F& a bt (,5/%“/

?rrfar /fHN J dp(fg,, ko ,/[],] ‘“,\ov 0 Wﬂﬂy{‘wrﬂ f/!@ OMJ 71'4.6/ J,//

—+

|17 ’{fap Aee Wwi0/gh J
T;Z a poast . AR ild act e 'JP/‘F”\ Wlq <o,

(. Reflection:
FW [clwfpﬂ(‘( w Z}J&Mg //f/ﬂpfbud,j /‘/dm / L&A Ly P
=/7.3%/

/

Amaf. @JWAM} e Z, appod),, o ¥ Cnmaby,, Ay

é%zﬁew st p’m“%% JM 7 =
%Mﬂﬁww Romes 4 4t Crthmy MWE/;%/@(/

deat], oven Al p T foq
i &%WW g Sand Julieh s 9 W By e
T Ajrr&’w{’n{ dﬂ Thoy Wl”’ qpfa dgia/» éf J.f'};ﬁ," hiver

2 Ldmrhwfﬁ /VWL boC de ’ é,u bm;; !ﬂ, ,/,*;,#

wmont |
negndn Mc,c Mote ﬂm Olfrtlc‘u L/D not ra Zo h rf},f/ ;

ré’lﬂm?”f T A
5 gf i - fecng] ,«a/ . d Bl s

;ﬂ(fi/wfj gfa{ @ ngat] Lo horcif, 1 fﬁ T
\\ Sh min Q! “)Unf[ :“O" Hf:f lﬂ{ﬂ‘({ ?ﬂﬁ/*otj)gi(ﬂfgf

Extra credit (1 point) Make a connection between this sc ne and another
plece of literature or modern culture _ Udle | L lq{ e ran‘“/ of Thic
/‘b{,a/T [ﬁLV(KJﬂ(ﬂ /LL,W W W \_/y A hdto
ngw y &MWWM&W o
Ahiy potn] Ao sy [ /{/lwmgw/ (e 21 MAZ/
W Lo 4"&"3 wp ey Quods oo Jwﬁww /‘W’ f’dﬁ Shalespt

[ i ety
.J{(ﬂh”“j- /I,r.ﬁ “:{'. Lff-
ediol T Sabimdl.

COMpre "1\: ‘. ;/ L‘ 7£ zl ‘
(‘Oﬁ‘; :‘"‘ ) O E‘Of/f/ U(\?’
" af ,,f ¥ /
~pm/m/ o ¥
/(1// ps ;’”C / it ’:( {7/(
-r’P(o";n(n/E({ '76 Jé"’f veur #ulrag,
’.'rf 70 d ["‘/Lw . %7 f

* Ao V.79



Act: é Scene:_g @0({5 ’ TL’ 5/;9@;% 24 /{/ Q

Characters in scene: P ‘ﬁ

[ ! ) |
((!_P(J)FJ!' ch/ri,, Lcd? "7}%‘ ."1‘,'{

(mmaz ) . Wy A Mﬂmﬂ L b f{’;é‘ 7 ‘-1
oA A s g, Mj 'ﬁUﬁ/ﬂ/MW 7\/£/ / % . ,r>
[Muwﬁm‘ AKGo% \), W»QUZ LW WWMJ oy,
/W AL 14 /%V‘W LTS gy //

Y Pl oy [foms ' 2l

Citation/Quotation: ol rés / ﬁc :

Holf < smss 21 M8 7
p((é }.fﬂ/ O(\J IL’OJ) _“f TLJ(/ [lq l/vp({? ’}’O V”Qf[ok/w!\[_//u{?wr "f’,‘gf'l/

40

Reflectiop:

f;% mcé/[mf

4% Z/j _
Wb %

/)AQ /Cﬂ / W%/gkﬂ‘/dﬂ /%/u(/_/ % _{(Mf- J';’, ,,:/

é,ép _/kg ,;{j d{ g - W’L (f/ 1 G “/“,, »

_ » ,, ,),,,‘;4 ~

a4 J%gbula(’rfﬁ Lbo I /Q‘ﬁ dmﬁ Ao 4 ,/’ r)l o LR T
G (grnmpnd Nuf}'e (Grﬂf’VWmL {V‘f o '/ hy ' //: /s [{F’v fj,ﬁ, .f{/
2 Copwy nd | f’fa.r:-‘ﬁrﬂ, g [ n (gh 1 comptnd mp T /Pur Oﬂmf’)rﬂf T 47% >

3.
4.
5

Extra credit (1 point) Make a connection between this scene and another

piece of hterature or modern culture
Wl rt? T o /ML@%'MW% geed 4
W W&ﬁ/ﬁg Aﬁj zﬁd%ﬂ@dm ot //J M/ v //;,

,4{/,/@4%,@/ //U%W Ww Rl o Jf a%
WMprrug /,/jf‘/Z/ Ay A1 ,f,b/, ///L\,f‘/‘ A J W ﬁ“g?[/

A bucy pon r’f) ba B0 povsneve ¢ B chers ¢ hthtion o7 PMTTAL ol



3 s il mstowrr gl

Act: Scene:-
Poccs

r Characters in scene:

Jal\,gif ﬁorweql flyese (ad, Cﬁfulé(?(apﬂ/ff

’10: Sjn?ﬁwvdwwwﬂwﬂ i kb bl 2 7, '//,
%@W%Wﬁﬁ% /G/JW//\/M Za,c%[
J WM/ ,ﬂ% 4Mb Av’é f//f‘f
f [/ a%f/f O
Wltatloleuotatl uise tell Juliet vl e . Jddl (s ¥,
P' Udéod T hae gn ] dj W)/ L//W /{/Mj{dféé ,
C0 0k L g @ etk T cop 1oy, fhos
6(6’ i (m St 7’00 ((J/\ ,f;/ F"”//o\\”c.f (f + Fomis %Zéf‘ M/ é//
™  Reflection: "Q /00/ Fa:/’ |
S s s
Z;W Wﬁg‘”ﬁ@w%{% {MML
AT
W &f M
WW% /{W%ﬁwmﬁvm
Vocabu!a MW

?a”crql ”t’ @dydf P young and “H Tf’“ f/mé“’; 7y “ /IO

BOL;/ 5—’ n(e f(k (‘6[ arm }"-'q Uc ice r!&-‘!li" 150 ﬂ*
n Jf’ep % gét’ /6 [w,r by Loarf JWM(

5.

Extra credit (1 point) Make a connection between this scene and another

(- plece of literature or modern culture ' "
M % //W (rf 2% &/’ /[)W W
ﬂ

WMﬂWAMW%MW4ﬁM A
vamdy Db agl sgpson b dgte 1A Gl Fprialhoattly,
" /ﬁ” M w WTL )f’/UM (T {oo/‘({ 1A Modasis /V}oJ#



g} :—9——S°e”e:7L Far Lawf?/m e les /% , ﬁ

Ju/ /(‘r Ty [f‘ '\Ae@%;ﬁﬁdi/

Plotsummary ;
v/ / @L\Z/ il W%Qﬁ%é
g‘/ W@ A A% Trar Laﬁ(p M /ﬁ 7704)
%%Aﬁ, V"M %’&/U/? ufz’/’f rC// d ‘,// g{ w"M An =, ‘/)

Characters in scene /6 4

Tum’ ZGW(G (6 C-'(f( JJ}‘LOTL

=

W Basiy fypues” Frn otz
« | L, [/ Pl
M c.tﬁ%rflawm fouon Lo fafho % e
‘ , ¢ ‘/"f{{/ Ap{ ; - b; M’f(/’/
Shallfest,f, Voo };"‘9‘71/;1 tif’; rr; éeC/ //5 L/dfmﬂv 2 bea s
 2+ %0 hous # L p"g any L{pﬁ ”ﬂu/ fﬁ/
q/ ‘Q ‘//4/1(\}0{‘7‘4&# as //y,,\ /fg W/{é’rfﬂ/

1 hente fo M ant 4, {f

T —

s
3-

2
é&
S\ H.‘

§§

1FW\6N

2 7 t°r5w€ SOre#s o o
l/dl lqufﬁbU gh . Uf;l(/ {)P :fj ie/ !w( }JCJG’(,/‘/’ er, VOW
i a ﬂ 7 {/Cilg ) Li; n ln ;ﬂé /0

hde et 4 3&1« &,C,,Iug,fﬁ brod!

Extra credit (1 point) Make a connection between this scene and another

Mimer%ormodenc%qzjwﬂw /é_d‘f U7 =
o Lt T Horh /U

W M M V,{/f[c‘j -/C'LA//‘J( Y" /-f*/W
Yooy prd




- | Act : [ Scene:z_ { (G

Characters in scene:
b o ndtnale (* ) |
£ 7 SUVEND  Lapu et iy s £ fr";l\_, dp

Plot summary , Yf
¢ ' b evzetid. Azg

¢ (& v o _Zﬁ . 32 1
{ ( y LAV o DDA L4 A T T, 24 474 L
(:46) v el - K LA Z - ‘_ : \_j A e CN . 4 W

: iy ) 4 |
del e 102 gt VTt ltlding emgy, Ju." ol gors Lgol
Tél[)"’o g o ':/If:/' wy ftan, v SR 4,/ /:; hte Tz, 4 vy,
; .-~‘ 4 7/ .
‘M ﬁ'j/w LJ 2w . Afete (C( ‘,’ /y/ﬁf{ ] ;7,. [ 4 Y A7 AT
[ ”'1/‘ _,,v-‘.'-(-;_- /, "i&:hi'{"=" : ' L4 ¢ il { =g F

Cltatlolegotatlon _ P | /

\S(/} # 'L [/\f}\' (r —‘1}[ JJ 2, -;,‘ . ‘ - ‘ (‘T;H‘ “'; ¥ - M, f ( ‘7_[ "'; / “ 'Ei' s ! ' _.; “ . .
\ ) 1 . s ; / ‘. of Sl
v (L« Ll E\.l t “ A (v LEy? . (28§ B }/ Z'\p‘ f’ /‘Jhi' (‘,rf/-‘,-\

%Q .’ / n ; )
F/(éjfﬂ e/ M i Non @i Korda U1
AN Y H V& ( MU o ¢
c Reﬂectlon “ ‘ el ) 7 ’
/A l J1a ol - of ’ "n‘f% A A 1 7 .ff"".'! WAt
{ Vi Wy

j WAL “ U AP DL} g o [«5{(3-{;5/‘, O
» i ey L 4
) o ) { Jd b P - }
W, . - ; / ] /
(%7 1 ) 7 [/7’ . +9.n LeZ Ce L 4P A
é 072{\‘/ . 0. A /L (;‘"(:A { 7/t0f ( . & [
/ w \{ v : L
/ i > - \ y =
& el Komes ¢ B /
WA A { 1 f 7
j . I -,- oL 9 - )
— i -
W Ao o mloH ) ey o
pf. Wi il { 1 A 1. MM £ ol A TY, o 9
J ,’, ~J ¢ - ,\ y lf’l: v v WL b 5 \_:/f“u{ - J
/ Y i / .
d L/ T '? s L ':' 1 = A /- .‘:Z,l V) ' A fl ' / * }
X W /Y / d ~ A & A - Sl =
Y [’ ) ) e g W bﬂ*’*w. oW, 7:/?‘
y ' ) ¢) /"’;’- ' =
2 '{ { o o~

Vo abulary

1. Egu (. Taﬁf AN %oeg foA('

&D(OS ('6{{9 y [;o I Ia eency {_o

Poof 0RS, You afé L-,,U , ID

4. (Q(/ f)foj)(a'}f Zc(’(/
5.

Extra credit (1 point) Make a connection between thls scene and another
f- piece of Ilterature or modern culture /7 A& %J{ t// u,w : J ;,—4 Yl

-J’%[ ﬂl “{' téo ",- {Q'Tf L
5 ‘ 7 Ah ','u ét' /g{ _4[ (/(jf)

\ F 4
{ Y] IF’ d.. '.—' | I 4 f ¢ g{‘ g ) &
 Zand © &

y - Y
’ﬁd@ x/» ’.{,{J’ »/h,i.; M, % .i‘ Lmi Hf AV
/ // A N ‘_ : P



A=
r i

)

Act : (-/ Scene:; e //’,._/__ '

Characters in scene: @‘
/

Plot summary:

/.'
: | " ) I
.{,-’rz
Citation/Quotation: '
/ {_'_\ ‘:_. !i ' “-' L'-
|
Reflection: =
Cor .

Vocabulary: .

1. "”(‘} (C my, Vel | \ \Q

Z/wf’ffl'/‘f:’:‘ ' . (

3 - "_'.. / \ \ ‘f . ; ‘-

21Tl ¢ S tester 1, (o ) oo ot o
4'9\(0@/] ¢ K((JS Lo for ! JUT gy T Uil e 37
5'(/1(0‘({} " [}] »w d i % ‘
Ve [L) vl r/) , . ' -
g £ w T/t /

Extra credit (1 point) Make a connection between this scene and another

_ plece of literature or modern culture : - y

L



!A » ' .1 ’ , ‘/ "
, . CagulEl oo C%fﬂ‘ /”j .
( L apuit 0{”’1\; /
v Act : { Scene: / PD(*T’O{ aliong ” , 7

Characters in scene |
Lady Capileh, Capdlot ) Morea o Servents

Plot summary ‘ , . 2 | o4
. ‘ /) . 5~/ ) . : ) L'J.'f.' 24 e 15 P 2
{(} '0,, £ .—' A5 ,(1 \TZ‘?‘“?’ jz{'d_*t‘ ‘if %ﬁ" :1 U '; o {1 \',‘.JL?‘{C:.‘ ’ ;\_;' P oy : el
C b { y
" - : . ? . ' ﬁ- ¥ /{.H ) e - / P ";" / :' ! i.‘ ."7‘
Raria td Lot e Ao e corrants o Bty
[ . . '] et P AP I 77 ({4 ’\_ o .\u_;jl: <L ; ¢
M dnlf PNl N A ol arn TERY o " T <o
f /

f (7\Ls / ?1 ) J" ..’,: ?/ : @
A a-.f"_‘ 3 / R H - “;/ /ﬂ / y, (_.‘-l'_,:”; .'!,{:_’; a/)i }! [ L& idf(# ! sz, N
VY “ J:‘. : & ¢ j ‘ 4,’/‘%’ F 4 7:,-*_,"‘!‘,; J..f/‘f(\ & U f ! ) y (

Citatido fQuotatloﬁ’t‘/
[Gﬂ//ef //“’IOG(P ﬁo% Cor cos?( |

4

(- Reflection:
 Copaded e dayog Wl bi s 7 core gt

U re

JM"C’C ag/vy %W%;/UL{MDM Mff/cﬂ/“@ ,&%,A
P s Yprding Gunpore = Adontcheth o Apgsesce
g/@—pmm i W (ch/( Speee r,(/dgp{( f(;g JJ//_/MJQ /%,

o Ao phorter o i
Vocabulary{jug /;;ql%)e W an /OO /gw“//v*/ﬁp /uz&nf

! ! MGFA
TR 2 W% w ,WM

) hes, , /ch.- - d_f (OWU/CO 7L'7

N N

Extra credit (1 point) Make a connection between this scene and another

iece of literature or modern qulture f 0
{p n&' /M”&/%A;(ﬁy

Doy i Boderic 4 il
W A WJ/M/ N M’D/”/‘f /‘% f_/J \/
M//f % Zﬁ/’ é“/ Grarm }wmn A



o

Characte[s in ;:ene 0 g U

Jice, | g/ p/a/mg (/(’acO LO’J (glﬁu C’/ @/O/// L =9 v,

Act;_jg___—scenedg— xJLz(;”! (Q“J | Vel (Q/

7
Pans My¢' clarg Potor

Plotsummary —
//Z(/w,e WJM /J&f/'( Up /ip Lodhu _J;,f ) / v Jﬁ,;t%

j Y
/j{}@ iE/M IZ%%[{J Ao sl puergine wn 2d Lhty sy

vl - /’-,jj }\/)({J[’

/

Citation/Quotation: ]

/) Y. |
%ﬁh-lﬁb/ﬁ:4 ICM bl 7/{b“ Cleal/ Ag’*
_"5 /. (fe o /i(r /’Uﬂ pr S f/a /N J(’{/prf// /[ J

[w) SOh- (" /ﬂw Opdfi

Reflection: LI
(@w&)4)4www f'ﬁﬁd M 4% porso P
e M/Mvﬂ/ }[\oa/j AL J/( _{/VM%,{‘M ﬂ%//@;f ’f'm/
m i éQMme. jvf’f/m-{[ 4;&004/[ AL ]
4"’{ J IEJ /(/(/M W _wéd 1, J’M \Ungg«ég
Hhewr 40 Thng I gutrntn] Jredrreon P@MW i
T %”W Yo 44 Jf%x//v—”zfv Lovnan “’M,&@(f

Vocabulary:

1beau’€ ‘é()go)t’g J J{;((HC jf fi?':"lf’ f’r (/'iﬂ \\ IQ

u’f
¢ OU{K@%WHA y Ve to §0//‘? r/ 7q 6 f'fJ/-

ORWN;
('7_._

Extra credit (1 point) Make a connection between this scene and another

piece of literature or modern culture / %
W bra fe 724 “
(}M%/£L4/@ A I MgY! and

fﬁﬁ/« 2 gt 24P ALLU, Aok A4 _hagpey prec A,

/sz jn es iﬂ/ ,'T'r/;C fr////.é@fé“/ /4/“4/’ %
%g@j




/

L Ad: ] Scene:_)_ QW‘{’O WOW“ (/
¢ Characters in scene: JFG(\{ UL CDO son 33
Roree; Ba) i nf"’“‘f’m\/@kmwf 7

Plot summa

Bablharan «%ime/ {/wm w.w /M%J W wa,%/of 8

wL = ”’%‘Q' Romeo Apgndis %@M@,\? rrod
40@ A _pldtma (/5/’)7 M@ 4‘%‘1&47’
CltatlonIQuotath W(/Cd W /j & £ v, ,LW ‘/Z ic’;//

@WWT 1/ " ;1 ol st At 2 "..{ggf”'/ Somae 0 4 o i
! I Culn &p ) —— ( fo Vpioryg
; . ¢ 7 wn _\ (f’;_’“{’ s Ny /?L ______ v _..;ﬁ.___.h_ e At
2 ’o%?fﬂ? QcJ'/ne : , o AO“' kaves b pmy
P § n ) :.f"‘,“-._ / 7~
> ‘? / r —
[ lnpr({/ to “he gh F/ in ! h ‘r‘ pect f'@@r&f@“ ol

Reflection: (=
W/ﬁ? Wj/é/»&f/ﬁﬁgmw/“%ﬂ /Zté ’OZ{’?W";/
l' d/L \}(//(_/,_ ,07 /CiM‘{‘,ff:f ‘1’@ 7 "* ./-g— e odl 7 ’t / L s’ /’V?‘{é /{

,Omﬁ @wg.hgmﬁﬂﬁymf%%%ﬁ.

) q' — Ly

L %oéa?i.ary ﬂﬁ» W%/ M/WW I°/ ’ e
0

10 muw@(a(y WM éz ) /@pw@wm, ;

V h@(dr7 . (
mna% ’r@f’"ha : 3{ (Pr*( 1 Qe 4 p a[/o aCy,

PW{,W'WDYIM\? (hs cr(/ﬂ,rgaﬁ rw@f n//a»ﬁ ot f/pg(g

iy o ol 1 5

Extra credit (1 point) Make a connection between this scene and another

(‘ plece of literature or modern culture ' XZZW
LM Ll 7. \'T—T ALL d A’ M C /‘7/4’%
m 4 /6{ (,; j*‘- ,ﬂl&ﬂ/ﬁﬂf&" S %,0’7‘! //?‘J /7%,»»&' 5

'? "\/;} a z“"’r

’ﬁuﬁ,( o



_—

¢ ) P ALy 5 / :
Act : W Scene:é ’{ [) :‘lfr yiL [/'/_)L

Characters in scene:

'Fh‘;-"’ 0N, T Loy

Plotsumrpa[y: | » Saed 72/,

T R P v
Vg 7 VA P, f
’ { (' I\ il . ~ p” . ’
'}1{ . o . : a4 s, LEAs y ey !
lp wt2d en>Xl g€ U
{: b . A { 2 4 A0 S

) ] '. o y . - 4 - > : 7 : ¢ { e . 1 .
F[ (¢ de wlplo { KA NLAOFY A& T g /4
Ltam Ahe /w'/w@' J
Citation/Quotation: )
ot e ol st - AEINLREE | Ny ST
(i r o ny. . 1o/ . d g,

- :‘ L ¢ < i ‘
( :
< Uh N ’} I‘\lﬁ J ] \
e tnaa (T Tlewe
Iq 0 C.

» Reflection:

- A’ an Aad Friae Lasrone Hal o Towy
7’_/‘/.—-!__{ ¥ 40V v gy tl{alv [Awi ' sl “..{T
o
1 r;,,,f.‘l ,;' N/ X 7 < <
£ A\"C,"“ e -~

o L,‘L‘:'\/ \_jc/_’ / / 2% ‘ 124 %% 2 \
E ) s F J - / T { - / . 49
7 r 3 7 / y g 2/ f J..'i'.‘ - & [Tt =
APORKLIN MM AU AT / tts Al ' it ’/‘“/’.L' it test

- 1/ d
C UUO \/t/[/ft._(g * m
r [ 4

Tron [

¢

~

SRR

Extra credit (1 point) Make a connection between this scene and another ‘
piece of literature or modern culture /Z/,' 2l Toglt

—r Vo v 3 . ) P P
VLAY Y | &4 . “ L T )

,_,n A 4 : ) ) Y & o B { T__, [




S K4J el oo ,
Act: 5 Scene:_g_ TLW Mg /j//

RFSO) >/0ﬂ
Characters m scene:
Pc”‘b fues PGUB’ Qp,pg(/?a ”‘aﬂf'/ Ffwr Louitrce Ju}M;L 5 (wr c/5 ¢ |co
COPU} Lady, Copuled, /7,,, 24
Plot summary:

ifmﬂwg;/“ ofi tarh e pay by saspacls TA ctome ao e
ez s dnd ooty and) blly Epnee Rimes Ldeeo
JWW %mM M Oﬁdm F/‘Z/M/‘{Zo!w/f(/‘fre—fd '

do el AM 000 Atrty rd
L _pomd m W/% ﬂ/‘&dnw ,4_ %

Citatioleuotati&W WMUQ L) ge

r 7
: ) | v
3 e Romeo.! "
(‘ Reﬂectl

cﬂfl%%ﬂmﬂﬂﬁ#Q,¢4¢W—%&ﬁfayﬁﬁﬁyw’

r Bd /17 (/ and p {LE/
erc ﬁ A 7/ (< W /%@M’ ///41 M
W @dmfe/ Sty ’OLWM&M ot ooy, (/E;& /4,-.

%jm}%a ﬁw Good bye ool ovorld " W%Mﬂ W \; w
e oy s 7 e 4

Vocabulary: nY S iy, aAfvz?"/‘ AW Aozl

Sy 7
1. OPG# fOr'/ O ’;(’LG g/_;o{ j,p( ()'f/ L( J{?i_ﬁ 0 -_ (0 fIQP ) Jr g:f;_f: ,,.,!.{J.J
2 L\OU 7 T%")q ‘I 5 ]' ha' l-_ ana.d 1. f\ ,-. .:'i’,:.'r': T /(\/_’1 0 i 0.5 i 3
GWO(D U(‘ y 1 P o / V',
4. [ohjé;{(e l,\/ UﬂSUI'JS'( Cfr\ M/ (lpmj s g ‘//0[00)

[ ( 5,
S /nfer -~ Paf e W}/oj}prﬁ;ﬁf fQO}A Spires dgatnrs //ﬁ, age !

PO(affgu,r ,n"(%‘ l L€ s (lack [ J{ ’I Z—g ngd! rlar '-"/f ‘
{ h/

Extra credit (1 point) Make a connection bet<~een thls scene and another

iece of literature or modern culture 1
WJ JV y %ﬂ/ M M /tfyy /{6’ mvﬂ{&m

o oyl Gy (fa’ /’f(/‘é“’%l/“(/ft‘é’r Ll Macic
Aol Aeer  _AYp Aofed , s /Xf’g/ w0 ol

J 25 P T s gl B B




Allusion - Wikipedia, the free encyclopedia

Allusion

From Wikipedia, the free encyclopedia.

Page | of |

Allusion is a stylistic device in which one implicitly references a related object or circumstance that has occurred
or existed in an external context. An allusion is understandable only to those with prior knowledge of the
reference in question (as the writer assumes the reader has).

An eponym is a similar phonomenon where a real or fictional person's name is given to something.

Examples

Utopian discord

A Pearl Harbor sneak-attack

All roads lead to Rome (often an idiom)

A Draconian law

In The Matrix Reloaded (2003) Morpheus states, "I have dreamed a dream,
but now that dream is gone from me (sic)", which alludes to a quote by
King Nebuchadnezzar from Daniel 2:3 of the Old Testament. This is known
as a religious allusion.

Halcyon days is a reference to calm days once believed to surround the
brooding of the Halcyon (Genus).

Land of the Morningstar is a reference to Hell arising from a common
misreading of Isaiah 14:12 that names the Devil as the Morningstar. This
reading is a misappropriation of the Latin word Lucifer that fails to match a
careful reading of the original Hebrew.

Salad days is a reference to Shakespeare's description of youth as a time of
naivité and indiscretion.

A son of the morning is a traveler; an allusion to the practice in the Middle
East of rising before dawn so one wouldn't have to travel in the heat of day.

Retrieved from "http://en.wikipedia.org/wiki/Allusion"

Category: Rhetoric

HIPESES

¥

JAMES JOYCE

The title of James Joyce's
novel Ulysses is an overt
allusion to the hero of
Homer's Odyssey.

= This page was last modified 11:20, 25 November 2005.

= All text is available under the terms of the GNU Free
Documentation License (see Copyrights for details).
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Plot Structure in "The Interlopers”

Directions: Determine what elements of the story fall under the Exposition, Rising
Action, Climax, Falling Action, and Resolution.
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"The Interlopers"

1. Find an example of each of the following types of conflict in "The Interlopers" and
explain the nature of the conflict:
a. A character in conflict with another character Ulrich and Georg

b. A character in conflict with nature The men with the wolves or the tree

c. A character in conflict with himself Each man deciding to be friends with
the other

Internal conflict — decide if they want to be friends and end feud -
2. Were you satisfied with the story's ending? No [ want to know what the wolves do to
the men — lazy way — don’t like cliffhangers- FINISH THE STORY!!!- what
happens???? — like star wars. stories should end part of the plot and mabey introduces a
sequal. but they should at least wrap something up

3. Why do you think Ulrich's and Georg's attitudes toward each other change? They are
in a desperate situation and know they might die. They are tying to survive. There are
many things they are unaccounted for in this story; too convenient - ??7? Did they think
that they would did. or did they think their men will come to rescue them — did they think
about being friends already???7?

How long were they under this tree — half an hour??—that is not too long...

" Does tradgety draw vou farther apart or together... (lost due to network error)

4. Why is this story called "The Interlopers"?

(Interloper definition:
One that interferes with the affairs of others, often for selfish reasons; a meddler.

1. One that intrudes in a place, situation, or activity: “When these interlopers
choke out native species, ecologists see a danger signal” (William K.
Stevens).

2. Archaic.

a. One that trespasses on a trade monopoly, as by conducting
unauthorized trade in an area designated to a chartered company.
b. A ship or other vessel used in such trade.

Georg is intruding on Ulrich’s land, and they both interfere w. the affairs of the other




5. If the two men had been saved, how would they have behaved toward each other years
later? DJ: They would be friends for life. Plaz: They might be friends for a bit or
pretend to be friends. then forget and hate each other again.

6. Is this a good short story? Yes. it also stays very true to normal plot structure. Can’t do
too much plot building — real hard to wrap up. this good - many people don’t like the
cliffhanger — not that bad—too much info. not explained. make it longer—too short short
story—can’t explain a lot in short story — not balanced. explained too much in some
places, not enough in others — does cover all elements

7. Which is better: "Gift of the Magi" or "The Interlopers"? Gift of the Magi, because it
is so ironic and unexpected some people think this was too confusings

8. In a critical essay on "The Interlopers," Douglas Dupler states that...despite the
efficiency and excitement in his storytelling, Saki's reliance on literary trickery in "The
Interlopers" ultimately detracts from the depth of the story, and keeps the story from
being a truly great work of literature. True or false?

9. With whom did you sympathize, Urich, Georg, neither, or both? Why? (we'll talk
more about characterization next class) (our answer:) Neither, they should have made
friends w/ each other earlier — others- should thought why they hated the other family
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Characterization: below give some traits of the characters and then give examples from the story that illustrate the

characteristics

Character,

Trait/ Personality

Quote

Page #

Gradwitz

stubborn

"If only on this wild night, in
this dark, lone spot, he might
come-- come across Georg
Znaeym.” Gradwitz seems
obsessed with murder.
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The Invalid’s Story Mark Twain (text page 99)

Language Worksheet
Understanding Idioms

An idiom is a phrase that has a meaning beyond the literal meaning of the
words in the phrase. For example, the idiom “to come out smelling like a
rose™ does not literally mean “to carry the fragrance of rose petals,” but
rather “to emerge from a confrontation in better standing than before.” In
“The Invalid’s Story,” Thompson’s speech is littered with idioms of the day.
Twain has him use idioms frequently because they seem appropriate for
this talkative, friendly character. Idioms often change over time. Many of
the idioms found in Twain’s works are not commonly used today.

Following is a list of common idioms. Write a definition of each idiom.

Then use the idiom in a sentence of your own.

1. chew the fat __ )\O 2 !

f

) r%u D f""‘ g ] [ f 44 | 1 *-. ’ f
2. come apart at the seams ("'?""_"' ! d| MNATd L/ 0 PV

3. under the weather Ny Ao

4. water under the bridge

5. spill the beans To

6. washed-up /(A0 T ¥ U

7. spinayarn _10 tmallp VO a stef7. - o b

8. have a chip on the shoulder To hold

.
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i msvae,{ ;lgb.;lJm,»? The Desultory Marauders

¥, T peak
‘e\/C " m, i Um/‘kone day, there was a band of desultory marauders walking through the forest.

& o \.@JYB f" " t‘&‘They wanted to cause as much harm as possible. They were going to burn the entire
»E m" Xﬂé/ forest down, however they decided that they would rather raid, plunder, and cause harm
Xle.in UP . all at the same time. Burning down the forest did not give much opportunity to raid or
plunder, so they decided against the idea. Hey, they just wanted to best fit the description \/
of desultory marauders.

So these desultory marauders were walking up a precipitous hill to get to a castle
that was perched high up on the hill. Their legs soon grew tired. The hill was very steep.
Once the desultory marauders reached the castle, they burst through the doors expecting
to find a medley of food awaiting them. However they did not find a mixture or
assortment of delicate cheeses and meats inside the castle. The desultory marauders
became very upset. They begged the king to offer his condolences, but he would not give
the desultory marauders a sympathetic word or message. Instead, he just laughed at the
desultory marauders. The desultory marauders tried to find the succor to improve the
situation, but it was to no avail. They could no longer stand the heavy languor of the
invaded castle. The desultory marauders were off to find a dowry from someone who
borrowed a necklace.

The desultory marauders decide they would now try to steal someone’s dowry or
wedding gift. However, the desultory marauders did not know where to begin. All they
knew is that they had to steal it in a way that would harm someone. Next the desultory

marauders entered a lofty space. The ceiling was very high. Inside there was a newly

-Page 1 of 2-
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married couple murmuring gallantries to each other. All of a sudden, the man threw a
paper petulantly at the woman and got up out of his chair. He was in a bad mood and left
her at the table. The desultory marauders then emerged from the shadows and demanded
her dowry. However she said that she had spent it already. The desultory marauders
cried out in anguish. They were covetous towards getting that dowry and causing harm.
They could not help themselves to resist their desultory ways. The desultory marauders
decided next to board a train and try and steal from the baggage compartment.

TO BE CONTINUED...... (if we have time)
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Gilman’s “The YeII‘ow Wall-paper” Active Reading Chart

Student Name ” ,{%‘s (f } (Y
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(:Eb'\fx

Date

4

Use the worksheet to take notes on how the narrator discusses the world around her. Pay close attention
to her description, noting how her tone and perception of her surroundings and situation change during
the story. Use the Reader Interpretation column to offer thoughts about the possible significance of the

items you note.

. How does the author describe: . Examples/Descriptions ~ ReaderInterpretation
oA e iR fromiico. ity |  (possible symbolic meanings,
b fin “The Yellow Wall-paper” . oddities in descriptions, etc.)
1! 1 1
Her room? br? berson | Spams ke Sle r priceed
/"r:'_,,. "‘A.,'a { v Al E 7': ’ .‘ 1 )
} 3 ] L * VLLACIS o 7
hig 004 -Ca _ Bl g T BT
N o)) 2% Zt ool pu'e W
The wall-paper? 7, po 1L, {rfq 7.1l 5ol {f_f" ; i
;F I|’|"| Ar W@ ” ) ( >, +lﬁ Ve Y 5’/ / I/ 14, '1;/9,
Mo m . oo }L / ( 4 o ,
ye Fat
Her iliness? | ] ' ' 7]
' ,t’f'l ii i / - ( 7 0
\ ’ 1 / i r(‘ # 7 g
g“ : Ljf ff‘""(‘ Crn
? 1 r >
Her husband? /K eops telling bec Sl s g e | Seops iy (
) b2,
O ‘..Ju 4 ,-’}fﬂ i ) (v roi
Her other caretakers and/or family? | T e | ,
other y Jor ‘l . ;: ,*“ s Socv f{)J qu 0 b pfadon L e \/{’,J', }
I - [ Ry I sl e
vefy quitr Ui h 7ol Hhat ’7) = /f,, . SIS
o ‘ a0 6 8
Herself? %" (f oppe dir et ooy & GOy i ?
~ | ;2 / LRI B [T !
T.\; 41 Log | Nigi i S —; A L , S ) ha =
Her journal? 3 ‘ { f .l b=/ ‘
J {'{(l :l"l’f":f 1\ (ﬁ [{e | yl[ N Tah wl rf“‘ r Cid's Iz 73:
f(-(v id 0. fr Jer
el g ' 1
Other notes or observations: Splops )




-G -

.

Michael Plasmeier . . E
Kifséx Revision: A

Eng 9H s

20 February 2006 2/20/2006

Strict Imitation from the Start of the Necklace

He was one of those smart and witty boys born, as though fate had blundered over
him, into a family of thugs. He had no support, no means of getting known, understood,
supported and accepted by a university of prestige and distinction; and he let himself be
taken off to a boring job in a supermarket. His accomplishments were simple because he
had never been able to achieve any other, but he was unhappy as though he had finished
beneath him; for students have no rank or category, their talent, smarts, and gifts serve
them from birth or origin, their natural knowledge, their instinctive answers, their
nimbleness of assignments, are their only mark of rank, and put the slum boy on a level

with the highest genius of the land.

She was one of those pretty and charming girls born, as though fate had blundered
over her, into a family of artisans. She had no dowry, no expectations, no means of
getting known, understood, loved, and wedded by a man of wealth and distinction; and
she let herself be married off to a little clerk in the Ministry of Education. Her tastes were
simple because she had never been able to afford any other, but she was as unhappy as
though she had married beneath her; for women have no caste or class, their beauty,
grace, and charm serving them for birth or family, their natural delicécy, their instinctive
elegance, their nimbleness of wit, are their only mark of rank, and put the slum girl on a

level with the highest lady in the land.

-Page 1 of 1-



"The Gift of the Magi"

All I Want is You: U2

You say you want
Diamonds on a ring of gold
You say you want

Your story to remain untold

But all the promises we make
From the cradle to the grave
When all I want is you

You say you’ll give me

A highway with no one on it
Treasure just to look upon it
All the riches in the night

You say you’ll give me

Eyes in a moon of blindness
A river in a time of dryness
A harbour in the tempest

But all the promises we make
From the cradle to the grave
When all I want is you

You say you want
Your love to work out right
To last with me through the night

You say you want

Diamonds on a ring of gold
Your story to remain untold
Your love not to grow cold

All the promises we break
From the cradle to the grave
When all I want is you

You...all I want is...
You...all I want is...
You...all I want is...
You...

* * * *

I Would Do Anything... Meatloaf
And I would do anything for love

I'd run right into hell and back
I would do anything for love
I'll never lie to you and that's a fact

But I'll never forget the way you feel right now--
Oh no--no way--

I would do anything for love

But I won't do that

I won't do that

Anything for love

I would do anything for love

I would do anything for love

But I won't do that

I won't do that

Some days it don't come easy
Some days it don't come hard
Some days it don't come at all
and these are the days that never end

Maybe I'm crazy
But it's crazy and it's true

I know you can save me
No one else can save me but you

As long as the planets are turning

As long as the stars are burning

As long as your dreams are comming true--
You better believe it!--

That I would to anything for love
And I'll be there until the final act--
I would do anything for love!

And I'll take a vow and seal a pact--

But I'll never forgive myself if we don't go all the
way--

Tonight--

I would do anything for love!

I would do anything for love

I would do anything for love

But I won't do that

I won't do that...

I would do anything for love
Anything you've been dreaming of
But I just won't do that...

Somedays I pray for silence

Somedays I pray for sould

Somedays I just pray to the God of Sex and Drums
and Rock'N Roll

Some night I lose the feeling

Some nights I lose control

Some night I just lose it all when I watch you dance
and the thunder rolls

Maybe I'm lonely

And that's all I'm qualified to be
There's just one and only

The one and only promise I can keep

As long as the wheels are turning

As long as the fires are burning

As long as your prayers are coming true--
You better believe it--!

That I would do anything for love!

And you know it's true and that's a face
I would do anything for love!

And there'll never be no turning back—

4 " * *

Welcome - Brother Bear Song Lyrics
There is nothing complicated

about the way we live

we are here for each other, hand me to give
proud of who we are

humble beneath the stars

we've everything we need

the moon, the sun

there is more than enough here for everyone
all we have we share

and all of us we care



so come on

welcome to our family time

welcome to our brotherly time

we're happy for given an taken to the friends we're
makin'

there is nothing we won't do

welcome to our family time
welcome to our happy to be time
this is the best of all

ya know the best of all

we're here to share it all

If there is a bond between us nobody can explain
It's a celebration of life

we see our friends again

I'll be there for you

I know you'll be there for me too

S0 come on

welcome to our family time
welcome to our brotherly time
this is the best of all

ya know the best of all

we're here to share it all

remember we love once we're parted
someone need in your heart

finding love, heading a future

telling stories, loving with friend
precious moments you'll never forget

this has to be the most beautiful, the most peaceful
place I've ever been to

It's nothing like I've never seen before

When I think how far I've come I can't believe it, yet
see it

when I see family I see the way we used to be

Come on

welcome to our family time

weicome to our brotherly time

we're happy for given an taken to the friends we're
makin'

there is nothing we won't do

50 come on
welcome to our family time
welcome to our happy to be time
this is the best of all

ya know the best of all

we're here to..

We're here to share it all!
* * * *

"The Interlopers"

Why Can't We Be Friends?

Why can't we be friends
Why can't we be friends
Why can't we be friends
Why can't we be friends

I seen ya around for a long long time
I really remember you when you drank my wine

Why can't we be friends

Why can't we be friends
Why can't we be friends
Why can't we be friends

I'd seen ya walkin' down in Chinatown
I called ya but you could not look around

Why can't we be friends
Why can't we be friends
Why can't we be friends
Why can't we be friends

I pay my money to the welfare line
I see ya standing in it every time

Why can't we be friends
Why can't we be friends
Why can't we be friends
Why can't we be friends

The color of your skin don't matter to me
As long as we can live in harmony

Why can't we be friends
Why can't we be friends
Why can't we be friends
Why can't we be friends

I'd kinda' like to be the president

So I could show you how your money's spent

Why can't we be friends
Why can't we be friends
Why can't we be friends
Why can't we be friends

Sometimes I don't speak right
But yet I know what I'm talking about

Why can't we be friends
Why can't we be friends
Why can't we be friends
Why can't we be friends

I know you're working for the CIA
They wouldn't have you in the mafia

Why can't we be friends
Why can't we be friends...

Adam's Song Blink 182

I never thought I'd die alone

I laughed the loudest who'd have known?
I trace the cord back to the wall

No wonder it was never plugged in at all

I took my time, I hurried up

The choice was mine I didn't think enough
I'm too depressed to go on

You'll be sorry when I'm gone

[Chorus]

I never conquered, rarely came

16 just held such better days

Days when I still felt alive

We couldn't wait to get outside
The world was wide, too late to try
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The tour was over we'd survived
I couldn't wait till I got home
To pass the time in my room alone

I never thought I'd die alone

Another six months I'll be unknown
Give all my things to all my friends
You'll never set foot in my room again
You'll close it off, board it up
Remember the time that I spilled the cup
Of apple juice in the hall

Please tell mom this is not her fault

[Chorus]

I never conquered, rarely came

But tomorrow holds such better days
Days when I can still feel alive
When I can't wait to get outside

The world is wide, the time goes by
The tour is over, I've survived

I can't wait till I get home

To pass the time in my room alone

* * * *

"The Necklace"

Material Girl: Madonna

Some boys kiss me, some boys hug me
I think they're O.K.

If they don't give me proper credit

I just walk away

They can beg and they can plead

But they can't see the light, bye bye, bye bye
'Cause the boy with the cold hard cash

Is always Mister Right

'cause we are

Chorus:

Living in a material world
And I am a material girl

You know that we are living in a material world

And | am a material girl

Some boys romance, some boys slow dance
That's all right with me

If they can't raise my interest then I

Have to let them be

Some boys try and some boys lie but
I don't let them play, no way, no way
Only boys that save their pennies
Make my rainy day,

‘cause they are

(chorus)

Living in a material world [material]
Living in a material world

(repeat)

Boys may come and boys may go

And that's all right you see

Experience has made me rich

And now they're after me, 'cause everybody's

(chorus)
A material, a material, a material, a material world

Living in a material world [material]

Living in a material world
* * * *

You can't Always Get What vou Want: Rolling Stones

I saw her today at a reception

A glass of wine in her hand

I knew she would meet her connection
At her feet was her footloose man

No, you can't always get what you want
You can't always get what you want
You can't always get what you want
And if you try sometime you find

You get what you need

I saw her today at the reception

A glass of wine in her hand

I knew she was gonna meet her connection
At her feet was her footloose man

You can't always get what you want
You can't always get what you want
You can't always get what you want
But if you try sometimes you might find
You get what you need

Oh yeah, hey hey hey, oh...

And I went down to the demonstration

To get my fair share of abuse

Singing, "We're gonna vent our frustration
If we don't we're gonna blow a 50-amp fuse"
Sing it to me now...

You can't always get what you want

You can't always get what you want

You can't always get what you want

But if you try sometimes well you just might find
You get what you need

Oh baby, yeah, yeah!

I went down to the Chelsea drugstore

To get your prescription filled

I was standing in line with Mr. Jimmy

And man, did he look pretty ill

We decided that we would have a soda

My favorite flavor, cherry red

[ sung my song to Mr. Jimmy

Yeah, and he said one word to me, and that was
"dead"

I said to him

You can't always get what you want, no!

You can't always get what you want (tell ya baby)
You can't always get what you want (no)

But if you try sometimes you just might find

You get what you need

Oh yes! Woo!

You get what you need--yeah, oh baby!
Oh yeah!

I saw her today at the reception
In her glass was a bleeding man



She was practiced at the art of deception
Well I could tell by her blood-stained hands

You can't always get what you want

You can't always get what you want

You can't always get what you want

But if you try sometimes you just might find
You just might find

You get what you need

You can't always get what you want (no, no baby)
You can't always get what you want

You can't always get what you want

But if you try sometimes you just might find

You just might find

You get what you need, ah yes...
* * *

"The Invalid's Story"
Lola: The Kinks

I met her in a club down in old Soho

where you drink champagne and it tastes just like
Cherry Cola

C-0O-L-A Cola.

She walked up to me and she asked me to dance.
I asked her her name and in a dark brown voice she
said, "Lola"

L-O-L-A Lola, lo lo lo Lola

Well, I'm not the world's most physical guy,

but when she squeesed me tight she nearly broke my
spine

Oh my Lola, lo lo lo Lola, lo lo lo Lola

Well, I'm not dumb but I can't understand

why she walks like a woman and talks like a man
Oh my Lola, lo lo lo Lola, lo lo lo Lola

Well, we drank champagne and danced all night,
under electric candlelight,

she picked me up and sat me on her knee,

She said, "Little boy won't you come home with me?"
Well, I'm not the world's most passionate guy,
but when I looked in her eyes,

I almost fell for my Lola,

Lo lo lo Lola, lo lo lo Lola

I pushed her away. I walked to the door.

[ fell to the floor. I got down on my knees.

I looked at her, and she at me.

Well that's the way that | want it to stay.

[ always want it to be that way for my Lola.

Lo lo lo Lola.

Girls will be boys, and boys will be girls.

It's a mixed up, muddled up, shook up world,
except for Lola. Lo lo lo Lola. Lo lo lo Lola.
Well I left home just a week ago,

and I never ever kissed a woman before,

Lola smiled and took me by the hand,

she said, "Little boy, gonna make you a man."
Well I'm not the world's most masculine man,
but I know what I am and that I'm a man,

so is Lola.

Lo lo lo Lola. Lo lo lo Lola.

"The Yellow Wallpaper"

"The Yellow Submarine'': The Beatles

In the town where I was born,
Lived a man who sailed to sea,
And he told us of his life,

In the land of submarines,

So we sailed off to the sun,

Till we found a sea of green,
And we lived beneath the waves,
In our yellow submarine,

We all live in a yellow submarine,
Yellow submarine, yellow submarine,
We all live in a yellow submarine,
Yellow submarine, yellow submarine,

And our friends are all aboard,
Many more of them live next door,
And the band begins to play.

(Trumpets play)

We all live in a yellow submarine,
Yellow submarine, yellow submarine,
We all live in a yellow submarine,
Yellow submarine, yellow submarine,

As we live a life of ease,
Everyone of us has all we need,
Sky of blue and sea of green,

In our yellow submarine,

We all live in a yellow submarine,
Yellow submarine, yellow submarine,
We all live in a yellow submarine,
Yellow submarine, yellow submarine,

We all live in a yellow submarine,
Yellow submarine, yellow submarine,
We all live in a yellow submarine,
Yellow submarine, yellow submarine.

32 Flavors: Ani Difranco

Squint your eyes and look closer

I’m not between you and your ambition

I am a poster girl with no poster

I am thirty-two flavors and then some

And I'm beyond your peripheral vision

So you might want to turn your head
Cause someday you’re going to get hungry
And eat most of the words you just said

Both my parents taught me about good will

And I have done well by their names

Just the kindness I've lavished on strangers

Is more than I can explain

Still there’s many who’ve turned out their porch
lights

Just so [ would think they were not home

And hid in the dark of their windows

Til I"d passed and left them alone

And God help you if you are an ugly girl
Course too pretty is also your doom



Cause everyone harbors a secret hatred

For the prettiest girl in the room

And God help you if you are a pheonix
And you dare to rise up from the ash

A thousand eyes will smolder with jealousy
While you are just flying back

I’m not trying to give my life meaning
By demeaning you

And I would like to state for the record
I did everything that I could do

I'm not saying that I'm a saint

I just don’t want to live that way

No, I will never be a saint

But I will always say

Squint your eyes and look closer

I'm not between you and your ambition

I am a poster girl with no poster

I am thirty-two flavors and then some

And I'm beyond your peripheral vision

So you might want to turn your head

Cause someday you might find you’re starving
And eating all of the words you said

Respect: Aretha Franklin

00) What you want

(oo) Baby, I got

(0o0) What you need

(0o0) Do you know I got it?

(00) All I'm askin'

(00) Is for a little respect when you come home (just a
little bit)

Hey baby (just a little bit) when you get home

(just a little bit) mister (just a little bit)

I ain't gonna do you wrong while you're gone

Ain't gonna do you wrong (oo) 'cause I don't wanna
(00)

All I'm askin' (00)

Is for a little respect when you come home (just a little
bit)

Baby (just a little bit) when you get home (just a little
bit)

Yeah (just a little bit)

I'm about to give you all of my money

And all I'm askin' in return, honey

Is to give me my profits

When you get home (just a, just a, just a, just a)
Yeah baby (just a, just a, just a, just a)

When you get home (just a little bit)

Yeah (just a little bit)

Ooo, your kisses (00)

Sweeter than honey (00)

And guess what? (00)

So is my money (00)

All T want you to do (oo) for me

Is give it to me when you get home (re, re, re ,re)
Yeah baby (re, re, re ,re)

Whip it to me (respect, just a little bit)

When you get home, now (just a little bit)

R-E-S-P-E-C-T
Find out what it means to me
R-E-S-P-E-C-T
Take care, TCB

Oh (sock it to me, sock it to me,

sock it to me, sock it to me)

A little respect (sock it to me, sock it to me,
sock it to me, sock it to me)

Whoa, babe (just a little bit)

A little respect (just a little bit)

[ get tired (just a little bit)

Keep on tryin' (just a little bit)

You're runnin' out of foolin' (just a little bit)
And I ain't lyin' (just a little bit)

(re, re, re, re) 'spect

When you come home (re, re, re ,re)

Or you might walk in (respect, just a little bit)
And find out I'm gone (just a little bit)

I got to have (just a little bit)

X * * * *

A Passing Feeling: Elliott Smith -

everything is gone but the echo of the burst of a shell
and i'm stuck waiting for a passing feeling
in the city i built up and blew to hell

i'm stuck here waiting for a passing feeling
still i send all the time

my request for relief

down the dead power lines

though i'm beyond belief

in the help i require

just to exist at all

took a long time to stand

took an hour to fall.

i'm stuck here waiting for a passing feeling
stuck here waiting for the passing feeling
still i send all the time

my request for relief

down the dead power lines

though i'm beyond belief

in the help i require

just to exist at all

took a long time to stand

took an hour to fall



Jamie, Cathy, Gabi, and Melanie
3/7/06

The Story of an Hour

Characters
-Mrs. Mallard :
The main character.
Created by Chopin in an indirect characterization.
The reader gets the chance to come up with their own opinion of her.
Round, dynamic character.
Compassionate and loving, but also harsh and cold-hearted.

Point of View

-Third Person; made clear from start.

-“All Knowing” (readers can tell what Mrs. Mallard is thinking)

-outside narrator who was able to show many different views in the story.

Setting
-Late 1800's; not too many guesses as to time period.

-springtime
-large house with a lot of land
-room, staircase, front entryway

Themes
-Be careful what you wish for
-Live life to the fullest

Plot

-Exposition: Introduced to Mrs. Mallard, find out about her heart troubles.

-Rising action: Discover that Mr. Mallard died in an accident. Mrs. Mallard was very
upset until she realized that she was free, then she was happy.

-Climax: Mr. Mallard came home from work; he wasn’t killed in the accident.

-Falling Action: Mr. Mallard was hidden from Mrs. Mallard’s view when he came home.

-Resolution: Mrs. Mallard died from heart disease, probably triggered by intense joy.



The Storv of an Hour Activity

1) Write the letter on the line which matches the personality of each character.

1. Mrs. Mallard
2. Josephine

3 Richards

4. Brently Mallard

A Brently Mallard’s friend who first heard about the accident.

B Mrs. Mallard’s relative who is worried about her condition and feels intense grief for her loss.
C. Arrives home from a trip and is shocked to hear of the accident.

-D. Has heart trouble, and greatly loved her husband.

2) Fill in the blanks.

The accident had been a accident.

It supposedly killed Mrs. Mallard’s :

After hearing the news, Mrs. Mallard went to her and allowed no one to follow her.
There, she gazed out of the :

She then begins to feel because the years would belong to only her.

Her then asks her to come out.

When her husband arrives home, she goes into shock and falls

Lt B L) -

= O

What did the doctors say killed Mrs.
Mallard?
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While I am at Tech Training...again:

1. Write a one-page story using at least 10 of your vocabulary words. Consider experimenting with a
humorous or exaggerated story. Here are some titles you may want to use...or you can be creative and
come up with your own! NO, the words in the title DO NOT count as words used. You must use the
words in context.

1. A Desultory Marauder

2. An Ominous Dowry

3. How to Stifle Your Covetousness

4. The Interminable English (or history/science...) Class
5. The Petulant Youth

You may use the laptops to type up your story if your handwriting leaves something to be desired.... I will
award you ten points for this assignment. In return, [ expect to be entertained. Be creative!

2. Listen to the dramatic reading of "The Yellow Wallpaper"
Notice/ask:
1. How John treats his wife.

vig' | Lo, [k

2. The narrator's worries. Are they substantial? Why rhay she feel this way?
N/ -~
¢ b =

3. Why does the narrator become obsessed with the wallpaper?

r

4. What happens to the narrator as the story develops?

51 4 i

5. What is the significance of the woman behind the yellow wallpapexf'? e
(‘\. : [ { [ i
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6. at is the narrator's mental state at the end of the story? gt - '
Y (¢ RN e
‘ ) J i _.,.|‘|:Fr,;_;r:: ((c
3. When I return, we will review your quiz. ‘ e ko "‘ (1 1 }‘
H.W. Read "The Yellow Wallpaper" and use the Active Reading Chart ot



“The Love Song of J. Alfred Prufrock”

1. The speaker in the poem repeats the lines:
“In the room the women come and go/ Talking of Michelangelo”
What might he be trying to illustrate to the reader with these lines?
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2. In the lines:
“And yet a time for a hundred indecision’ and for a hundred visions and revisions, / Before the
taking of toast and tea.

What might these lines convey (keep in mind what kind of man the speaker is)?  ——

1 ¥ : 0 | (

3. IN the last stanza on page 12, what voice does Elliot achieve? What is he illustrating  in this stanza?
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4. What does he mean by:
“I have measured out my life with coffee spoons?”

i

5. How does the speaker believe others see him? Give a line from the poem to support this.

//7. ?’ﬁ"‘.:‘A__ [
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6. An allusion is a reference to a well-known work of literature, art, and the bible... There are several
allusions in this poem. Name one.

7. In the last three lines in the poem, the speaker must deal with reality again. Describe a scene in the The
Chocolate War when Jerry was awoken to reality.

8. Why do you think Robert Cormier alludes to this poem by T.S. Elliot? What are some common themes
between “The Love Song of J. Alfred Prufrock” and The Chocolate War?
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CLASSROGM ACTIVITIES -

A Writer's Inspiration
Student Activity

“Whatever you have lived, you can write — & by hard work & a
genuine apprenticeship, you can learn to write well; but what you
have not tived you cannot write, you can only pretend to write
ik®

— Mark Twain

Samuel Clemens, who came to be known as Mark Twain, was a natural-
born storyteller who was the first writer to recognize that art could be
created out of the American language. Through his use of carefully
chosen words and his sharply honed humor, he dealt head-on with
controversial issues that others were afraid to confront.

Part A. In the film Mark Twain, Samuel Clemens is described as “an
enormous noticer.” Much of what he noticed as a boy growing up in the
small Mississippi River town of Hannibal, Missouri, found its way into
his writings in books such as The Adventures of Tom Sawyer and The
Adventures of Huckleberry Finn, He was always noticing whether people
had their hands in their pockets or not, how they dressed, walked, spoke
; p— or presented themselves to others. Consider this passage from the first
Mark Twain. e. 1884. Courtesy of The Mark chapter of Tom Sawyer, for example:
Twain Papers, Bancroft Library

A stranger was before him — boy a shade larger than himself... This boy was well-dressed, too well-dressed
on a week-day.

This was simply astounding. His cap was a dainty thing, his close-buttoned blue cloth roundabout was new
and natty, and so were his pantaloons. He had shoes on—nd it was only Friday. He even wore a necktie, a
bright bit of ribbon. He had a citified air about him that ate into Tom’s vitals.

Let’s find out how much you notice on a typical day. Today, pay special attention to all the details, large and small, of
your route home from school, of places, buildings and people. Then make a list of what you saw. Try to recall as much
detail as you can.

All good humorists are “enormous noticers.” Jerry Seinfeld, Jay Leno and David Letterman take current events and
personalities and, through keen observation and wit, help us discover truths about ourselves and our society. Like
Twain, they find the inspiration for humor in the little details of real-life situations that aren’t necessarily intended
to be funny.

First, on a separate sheet of paper, write a short passage that changes some of the details of what you noticed on your
route home into something humorous. Now, think about a monologue or episode of your favorite comedy show that
relies on the “noticing” of details and the sparing use of facts. Describe it to your classmates.

Part B. Under the pen name of Mark Twain, Clemens found the inspiration for humor in the everyday and in real-
life situations that weren’t intended to be humorous:

When he was a young reporter in Virginia City, Nevada, Twain encountered a stranger at a billiard
parlor who proposed a game for half a dollar — even offered to play left-handed after watching Twain
warm up. “I determined,” Twain wrote later, “to teach him a lesson.” But the stranger won the first
shot, cleared the table, took Twain’s money, “and all I got was the opportunity to chalk my cue.”

“If you can play like that with your left hand,” Twain said, “I'd like to see you play with your right.”



“I can’t,” the stranger answered. “I'm left-handed.”

“Humor must not professedly teach, and it must not professedly preach, but it must do both if
it would live forever.”

- Mark Twain

One time, after burglars had broken into his house and stolen the silverware, Clemens scribbled out and illustrated
the following notice and tacked it to the front door:

NOTICE

To the Next Burglar

There is nothing but plated ware in this house now and henceforth. You will find it in that brass thing
in the dining-room over in the corner by the basket of kittens.

If you want the basket put the kittens in the brass thing. Do not make a noise - it disturbs the family...
Please close the door when you go away!
Very truly yours,

8. L. Clemens

Find some current examples of articles or columns in newspapers or magazines or from the Internet that contain
humor that appeals to you. Bring your examples to class and explain what it is about them that appeals to you — the
topic, the writing style, the use of language, etc. Analyze the type of humor you find. Here are some types to consider:

Farce — an exaggerated, broadly improbable scenario using characters for humorous effect
Parody - an imitation of someone else’s style for comic effect
Satire — the use of ridicule or sarcasm to expose or attack vices or follies

Irony - a play on words in which the intended meaning of the words used is directly opposite their usual sense (i.e.,
calling a stupid plan “clever”)

¥ mor
Then choose a passage from Twain's writing and analyze the type of humor he used. How different or similar are the
types of humor?



A Group Assignment
100 Points

Short Story Literature Circles...

You should have no more than six and no less than three students in your group. You will
read a new short story written by one of our previous authors. Your job is to read the
story, examine the elements and present the story to the class.

1. Read your assigned short story.
2. Discuss it with your group.

3. Each group member must then accept the responsibility of concentrating on one
element of the story:

Point of View (tone, satire) N 1

Setting (mood, imagery) P \f a7. [ ~

Theme | ' ‘

Plot (conflict)

Character (characterization) \‘

O

That member is then responsible for critically analyzing that element and reporting
the findings to the rest of the group. However, it is still a discussion; therefore,
other members can disagree, agree, or add their thoughts to that member's
findings.
4. You must ALL concentrate on:
1. Literary elements (foreshadowing, flashback, figurative language, irony...)
2. Comparing this story to the previous story we read as a class written by this

author.

5. Devise clever ways to present your story to the class. Be dramatic and/or graphic in
your presentation, but maintain the flavor of the original.

Hint: Direct quotations are always appropriate

6. Restrict your live (or videotaped) presentation to no less than 10 and no more than
20 QUALITY minutes.

7. With the aid of an attractive handout or visual aid supply your audience with main
points of the story.

8. Entertain a question and answer period after your presentation.
9. Conclude with a brief restatement of plots and/or themes...two sentences tops.

10. Acknowledge the thunderous applause, sit down, and smile shyly.



An Individual Assignment
100 points

Choose an author and a story below and construct an insightful essay W

700-1000 Word Critical Essay

closely examine the elements of the short story.

1

FCA's

Read one of the following several times over:

a. "The Ransom of Red Chief" -O Henry
http://www.online-literature.com/o_henry/1041/

b. "The Open Window"—Saki
http://www.iclasses.org/assets/literature/the_open_window.cfm

c. "The Piece of String"—Guy De Maupassant
http://www.classicshorts.com/stories/string.html

d. "The Celebrated Jumping Frog of Calaveras County"—Mark Twain
http://etext.virginia.edu/railton/huckfinn/jumpfrog.html

e. "The Story of an Hour"—Kate Chopin (a contemporary of Charlotte Perkins
Gilman)
http://www.vcu.edu/engweb/webtexts/hour/

Take notes and notice the patterns and use of short story elements

Concentrate closely on the following (you will probably want to dedicate a paragraph
or so on each of the following)
a. Point of View (tone, satire)
Setting (mood, imagery)
Theme
Plot (conflict)
Character (characterization)

P oo o

You must also address:
a. Literary elements (foreshadowing, flashback, figurative language, irony...)
b. Comparing this story to the previous story we read as a class written by this
author.

Certainly, not all stories make use of the elements in the same ways. Therefore, you
must decide how you want to approach the construction of a thesis and organization.
*Note: The following thesis will NOT due
"The Ransom of Red Chief uses the five elements of the short story” (NO DUHI)
Try something more like this
“The Ransom of Red Chief employs all five elements of the short story, yet it is O
Henry s use of plot structure that enables him to achieve irony in this story.

Content: analysis of your story proves an understanding of the elements and of the
author's craft

Sentence structure: you employ phrases, simple, compound and complex sentences
Personal FCA: whichever you and I feel is worth while to focus on



“The Piece of String”

Mike, Chelsea, Dijana, Emma, D.J., Dan

—— \

[ 96%

Content

Your summary was very well put together. It was fairly easy to see exactly what the
story was by your reenactment. Dan, your point of view was very thorough! D.J and
Chelsea, grad speaking skills and good connections to “The Necklace.” Mike, you
played the part well! T was convinced of your neurosis by the end of the reenactment!

Delivery

You were prepared and organized in this presentation. Yet, [ agree with your classmates:
your hearts weren’t quite into it. [ tend to question the equity of the group work...but
what do I know. Don’t lose sight of what can be gained by working with peers. You can
learn a great deal from interacting with like (and not-so-like) minds. If you don’t have
faith in each other, you probably shouldn’t choose to work with each other. You had an
interesting makeup of students here.

Your handout was relatively effective, but I think a one-page summary or bulleted main
points would have sufficed. I do like that you had the script available because that

definitely helped everyone follow along.

Overall, well done. I hope you enjoyed working on this project!
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The Piece of String by Guy de Maupassant Short
Story Project by Plaz, Dan W., Emma M., DJ, Chelsea
M., and Dijana I. - 3/6/2006

Reenactment Outline (Plaz) if you want to follow along (Grammar not perfect)

(everyone wondering around the room miming shopping and doing business; Houlbreque drops wallet,
[not near Malandain's store] Paumelle comes around and picks it up looking at it, and squinting at the ID
card, then puts it in his pocket;

Hauchecorne steps out and argues w/ Maitre Malandain, harness maker, silently for a bit, then bends over
slowly and picks up the string, puts in his pocket and hobbles back into crowd

Everyone continues miming doing business for a few seconds then

Hauchecorne enters Jourdain’s tavern (host never shown) with 2 tavern guests. They sit down and start to
mime eating, and mime conversing

Drum beating heard and town crier talks (for the first time in the play, someone talks)

= "Beit known to the inhabitants of Goderville and in general to all persons present at the market that there

has been lost this morning on the Beuzeville road, between nine and ten o'clock, a black leather
pocketbook containing five hundred francs and business papers. You are requested to return it to the
mayor's office at once or to Maitre Fortune Houlbreque, of Manneville. There will be twenty francs
reward."

3 people in tavern start talking about accusation (out loud this time) and wither Fortune will get his wallet
back

Town crier returns: "Is Maitre Hauchecorne, of Breaute, here?"
Maitre Hauchecorne answered: "Here I am, here I am."
And he and the crier walk to the Mayor’s office

The mayor was waiting for him, seated in a chair. He was the notary of the place, a tall, grave man of
pompous speech.

"Maitre Hauchecorne," said he, "this morning on the Beuzeville road, you were seen to pick up the
pocketbook lost by Maitre Houlbreque, of Manneville."

The countryman looked at the mayor in amazement frightened already at this suspicion which rested on
_him, he knew not why.

"[--I picked up that pocketbook?"




"“Yes, YOUL"

"I swear I don't even know anything about it."

"You were seen."

"l was seen--1? Who saw me?"

"M. Malandain, the harness-maker."

Then the old man remembered, understood, and, reddening with anger, said: "Ah! he saw me, did he, the
rascal? He saw me picking up this string here, M'sieu le Maire." And fumbling at the bottom of his pocket,

he pulled out of it the little end of string.

But the mayor incredulously shook his head: "You will not make me believe, Maitre Hauchecorne, that M.
Malandain, who is a man whose word can be relied on, has mistaken this string for a pocketbook."

The peasant, furious, raised his hand and spat on the ground beside him as if to attest his good faith,
repeating: "For all that, it is God's truth, M'sieu le Maire. There! On my soul's salvation, I repeat it."

The mayor continued: "After you picked up the object in question, you even looked about for some time
in the mud to see if a piece of money had not dropped out of it."

The good man was choking with indignation and fear. "How can they tell--how can they tell such lies as
that to slander an honest man! How can they? Search me!"

Plaz turns his pockets inside out

mayor: “Ok. Leave, | see we are getting nowhere. I will investigate and see you tomorrow.”
Two tavern patrons: “Did you hear, Hauchecorne stole the wallet™... (and continue ad-libbing)
Then Marius Paumelle walks to the mayor and hands in the wallet

Patrons continue talking " Hauchecorne stole the wallet™... (and ab-libbing)

Hauchecorne walks to them and tries to explain that is wasn’t him who stole it

Patrons continue and other townspeople join in " Hauchecorne stole the wallet”. ..
Hauchecorne goes to each one and tries to convince his innocence

Hauchecorne gives up, lies down and dies



Point of View (Dan W.)

When you read a story, you must realize that the point of view that the story is written in can help you
learn more about the story. It can also create more excitement, and create more mystery while you read.
Both “The Necklace”, and “The Piece of String” stories, are written in a Third Person Limited
perspective. This means that the narrator is an outsider who sees into the mind of one of the characters.
This is a major factor in determining how the stories make you feel about themselves, and how interesting
the stories are. In a third-person view story, the reader can see the story itself from different points of
view, and not just one. He or she can learn more, and know more than the individual characters
themselves. In a first-person view story, the reader sees from the point of view of the narrator, so he/she
may see more dialog including feels, thoughts, and ideas. In a third-person view, the reader will see more
facts, such as what all of the other characters do. However, they will not see as many of the inner-feelings
or thoughts of the characters, unless it is third-person omniscient. In addition, a third-person view is often
more easy to figure out if it is a mystery, or similar plot structure, because the reader learns more facts
from concrete reading, then having to think about whats going on in a story. In a first-person view, it is
harder to figure out, generally, the plot details and story, because the reader only gains the facts of what
the narrator knows. The reader must then think abstractly and ponder the possible outcomes. They can
never be as sure because they may be missing outside information. Finally, third-person story can be
written in different ways, but may not be as exciting as a first-person viewpoint. This is specifically
because the reader may gain more information, and know about things before they happen, which can
make the story seem less climactic. In a first-person view, the reader doesn’t expect certain things to
happen until they actually do, making the story more interesting, and thrilling. However a third-person
limited point of view, covers both bases and provides the best of both worlds. The thoughts and feelings of
one of the characters are made known, letting the reader build a relationship with one of the characters.
Also the benefits of third-person are also evident, letting the reader know what is going on in the rest of
the story. We think that is why the author chooses to use a third-person limited viewpoint for this story. It
is the best of both worlds.

Setting (Emma M.)

The setting in the short story called "The Piece Of String" is a small town with a country flavor. It has
long roads and a public square. The setting in this short story is much different then in "The Necklace."
"The Necklace" mostly took place inside homes and buildings such as the protagonist's flat, then her home
it the attic, the friend's house, and the Ministry ball. In the short story, "The Piece Of String," the story
mostly took place outside in a town called, Goderville. The characters in this story went many places in
Goderville. They went to the Mayor's Office and to the public square, and many other places like the
Maitre Jourdain's tavern. The setting in this story and in "The Necklace" is very different. One is more

urban and the other is more rural. However, both stories are set in the past. "The Piece Of String" is much
different then "The Necklace."

Theme (DJ)

o In the story "The Piece of String" there are a lot of things you can say for what the theme is. The one that
fits it the best would have to be you never can be innocent once accused, you will always be thought of as
guilty. When Maitre Hauchecome is accused of stealing the wallet because he was seen picking up the
string everyone thought that he was a theft. After being accused a theft no one ever looked at him the same



even after the wallet was returned by another man. This theme relates to the theme of "The Necklace"
because they both have to do with trust in people. "The Necklace’s" theme is don’t hide things from your
friends it’ll all just come out worse. In both stories the theme has to do with trusting people.

Plot (Chelsea M.)

The plot of "The Piece of String" goes as follows. Maitre Hauchecome of Breaute is an unfortunate
fellow, his poverty raking in most of his worries. The characters are introduced during the exposition.
When walking into town one day he comes upon a piece of string. He ganders at why the piece of string is
on the ground, what is its purpose? He picks it up and continues on. But he notices a man in a window
observing his peculiar behavior. The man is Maitre Malandain the harness maker, and Mauchecome's only
enemy. The two make blistering eye contact, but then go about their ways during the rising action. Next,
we find ourselves in the town tavern, Hauchecome is called into the Mayor's office for inquiry. Early there
was an announcement made for the loss of a black wallet containing 500 francs and business papers. Of
course these two events are closely tied for poor Hauchecome is accused of stealing the wallet. He pleads
and argues for his innocence for someone must have seen him pick something up, and it was only a piece
of string! That person happened to be Maitre Maladain, the evil man turning Hauchecome in for a crime
he had not committed. This is the climax of the story. Hauchecome is determined, and travels to the
outskirts of town to retrace his steps in search of the wallet. To his pleasure he discovers the news of the
wallet being returned. He returns back to town to celebrate and divulge his innocence only to find that still
no one believes his guilt has been absolved. This is the falling action. Later on Hauchecome dies a "guilty"
man still beseeching his innocence to anyone who will listen. This is the resolution. The plot of "The Piece
of String" and the plot of "The Necklace" are closely related, for they both have very unfortunate endings.
In "The Necklace" we find that all 10 years of hard sweat and grit is for nothing, and in "The Piece of
String" Maitre Hauchecome's innocence is never returned even thought he earned it.

Character (Dijana I.)

The characters that are in "The Piece of String" and "The Necklace," both by Guy de Mauspassant, are
very alike and yet very similar in certain aspects as well. The main character in "The Piece of String,"
Maitre Hauchecome, resembles Madame Loisel from "The Necklace" in a number of ways. Both are the
protagonist of the story. Maitre Hauchecome was accused of stealing a pocketbook from someone and
Madame Loisel lost her friend’s expensive diamond necklace. In both cases, the characters do not have an
item they should have had in their possession or accused of having. Nevertheless, Maitre Hauchecome is
angered when he realizes that nobody believes him for not having the missing item with him, while
Madame Loisel feels deep distress and anxiety about loosing her item. Maitre Hauchecome also somewhat
acts like Monsieur Loisel because he appears to be a caring, gentle, poor man who tries to please people.
The characters reacted to their situations differently. In "The Piece of String," Maitre Fortune Houlbreque
resembles Madame Forestier in "The Necklace" because Maitre Fortune Houlbreque lost a pocketbook
and Madame Forestier’s friend lost her diamond necklace; both characters were missing an item. Also,
Maitre Malandain from "The Piece of String" and Monsieur Loisel from "The Necklace" are characters
who are quite different; Maitre Malandain told people that Maitre Hauchecome was guilty of the crime
against him; he didn’t want to help him at all. Monsieur Loisel bent over backwards to help find the
diamond necklace her wife lost and even helped to pay for the replacement. As you can tell, there are
many differences and similarities between the two short stories.
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The Piece of String by Guy de Maupassant Short Story Project.

Group Memebers submit your part below for rewiew, and feel free to edit other people's part.
If you lost the story I printed for you, go here: String\Story

You must register and log in to edit any pages.

Presentation on 2/7/06- Please have your paragraph/thoughts completed by Thur. 2/2/06 on the web or Fri 2/3/06
in class.
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5 Theme (DJ)
6 Plot (Chelsea M.)
7 Character(Dijana 1.)

Background

We are doing a 20 min presentation. First, we will have a 5 reenactment of the plaz written by Plaz. Each
section/person then has 3 minutes to tell about their section and how it relates to the necklase story.

Reenactment (Plaz)

Here is my rough draft --Plaz 14:16, 27 February 2006 (EST)

Characters

Maitre Hauchecome of Breaute

Malandain (also) tavern guest

shopper (as) town crier

shopper (as) mayor

shopper (as) Marius Paumelle (the person who finds the wallet)

Shopper (as) Matrie Houlbreque (person who lost wallet) (also) tavern guest)'

Props

http://theplaz.com/wiki/index.php?title=String 3/1/2006
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wallet with ID card

piece of string

3 desks aranged as table

chair (couch?) for mayor

something to drum

headgear and bonnets for the women (costume) (just kidding, no costumes)

Outline

(everyone wondering around the room miming shopping and doing business; Houlbreque drops wallet, [not near
Malandain's store] Paumelle comes around and picks it up looking at it, and squinting at the ID card, then puts it
in his pocket;

Hauchecome steps out and argues w/ Maitre Malandain, harness maker, silently for a bit, then bends over slowly
and picks up the string, puts in his pocket and hobbles back into crowd

Everyone continues mimming doing business afor a few seconds then

Hauchcome enters Jourdain’s tavern (host never shown) with 2 tavern guests. They sit down and start to mime
eating, and mime conversing

Drum beating heard and town crier talks (for the first time in the play, someone talks)

"Be it known to the inhabitants of Goderville and in general to all persons present at the market that there has
been lost this morning on the Beuzeville road, between nine and ten o'clock, a black leather pocketbook
containing five hundred francs and business papers. You are requested to return it to the mayor's office at once or
to Maitre Fortune Houlbreque, of Manneville. There will be twenty francs reward."

3 people in tavern start talking about accusation (out loud this time) and wither Fortune will get his wallet back
Town crier returns: "Is Maitre Hauchecorne, of Breaute, here?"

Maitre Hauchecorne answered: "Here I am, here [ am."

And he and the crier walk to the Mayor’s office

The mayor was waiting for him, seated in achair. He was the notary of the place, a tall, grave man of pompous
speech.

"Maitre Hauchecorne," said he, "this morning on the Beuzeville road, you were seen to pick up the pocketbook
lost by Maitre Houlbreque, of Manneville."

The countryman looked at the mayor in amazement frightened already at this suspicion which rested on him, he
knew not why.

"[--I picked up that pocketbook?"

llYeS’ YOU‘"
"I swear I don't even know anything about it."

"You were seen."

http://theplaz.com/wiki/index.php?title=String 3/1/2006
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"I was seen--1? Who saw me?"
"M. Malandain, the harness-maker."

Then the old man remembered, understood, and, reddening with anger, said: "Ah! he saw me, did he, the rascal?
He saw me picking up this string here, M'sieu le Maire." And fumbling at the bottom of his pocket, he pulled out
of it the little end of string.

But the mayor incredulously shook his head: "You will not make me believe, Maitre Hauchecorne, that M.
Malandain, who is a man whose word can be relied on, has mistaken this string for a pocketbook."

The peasant, furious, raised his hand and spat on the ground beside him as if to attest his good faith, repeating:
"For all that, it is God's truth, M'sieu le Maire. There! On my soul's salvation, I repeat it."

The mayor continued: "After you picked up the object in question, you even looked about for some time in the
mud to see if a piece of money had not dropped out of it."

The good man was choking with indignation and fear. "How can they tell--how can they tell such lies as that to
slander an honest man! How can they? Search me!"

they search him, find nothing

mayor: “Ok. Leave, I see we are getting nowhere. I will investigate and see you tmo.”

Two tavern patrons: “Did you hear, Hauchecomb stole the wallet”... (and continue ab-libbing)
Then Marius Paumelle walks to the mayor and hands in the wallet

Patrons continue talking "Hauchecomb stole the wallet™... (and ab-libbing)

Hauchcombe walks to them and tries to explain that is wasn’t him who stole it

Patrons continue and other townspeople join in "Hauchecomb stole the wallet™...

Hauchecomb goes to each one and tries to convince his innocence

Hauchecomb gives up, lies down and dies
Comments

Feel free to leave me comments below the by putting : before your comment and --~~~~ after it. Thanks Plaz --
Plaz 21:07, 27 February 2006 (EST)

Point of View (Dan W.)
Setting (Emma M.)
Theme (DJ)

= your name means a lot and is priceless

http://theplaz.com/wiki/index.php?title=String 3/1/2006
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= accusing someone is powerful; don't do that to pay off a grudge
= you never can be innocent once accused, you will always be thought of as guilty

Plot (Chelsea M.)

Character(Dijana 1.)

Retrieved from "http://theplaz.com/wiki/index.php?title=String"

rAds b I Belly Dance Costume Inflatable Costumes

= This page was last modified 02:07, 28 February 2006.
= Content is available under Attribution-NonCommercial-
ShareAlike2.5.
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The Piece of String

by GUY DE MAUPASSANT

ALONG ALL THE ROADS around Goderville the peasants and their wives were coming toward the
burgh because it was market day. The men were proceeding with slow steps, the whole body bent
forward at each movement of their long twisted legs; deformed by their hard work, by the weight
on the plow which, at the same time, raised the left shoulder and swerved the figure, by the
reaping of the wheat which made the knees spread to make a firm "purchase," by all the slow and
painful labors of the country. Their blouses, blue, "stiff-starched," shining as if varnished,
ornamented with a little design in white at the neck and wrists, puffed about their bony bodies,
seemed like balloons ready to carry them off. From each of them two feet protruded.

Some led a cow or a calf by a cord, and their wives, walking behind the animal, whipped its
haunches with a leafy branch to hasten its progress. They carried large baskets on their arms from
which, in some cases, chickens and, in others, ducks thrust out their heads. And they walked with
a quicker, livelier step than their husbands. Their spare straight figures were wrapped in a scanty

little shawl pinned over their flat bosoms, and their heads were enveloped in a white cloth glued to
the hair and surmounted by a cap.

Then a wagon passed at the jerky trot of a nag, shaking strangely, two men seated side by side
and a woman in the bottom of the vehicle, the latter holding onto the sides to lessen the hard jolts.

In the public square of Goderville there was a crowd, a throng of human beings and animals mixed
together. The horns of the cattle, the tall hats, with long nap, of the rich peasant and the headgear
of the peasant women rose above the surface of the assembly. And the clamorous, shrill,
screaming voices made a continuous and savage din which sometimes was dominated by the
robust lungs of some countryman's laugh or the long lowing of a cow tied to the wall of a house.

All that smacked of the stable, the dairy and the dirt heap, hay and sweat, giving forth that
unpleasant odor, human and animal, peculiar to the people of the field.

Maitre Hauchecome of Breaute had just arrived at Goderville, and he was directing his steps toward
the public square when he perceived upon the ground a little piece of string. Maitre Hauchecome,
economical like a true Norman, thought that everything useful ought to be picked up, and he bent
painfully, for he suffered from rheumatism. He took the bit of thin cord from the ground and began
to roll it carefully when he noticed Maitre Malandain, the harness maker, on the threshold of his
door, looking at him. They had heretofore had business together on the subject of a halter, and
they were on bad terms, both being good haters. Maitre Hauchecome was seized with a sort of
shame to be seen thus by his enemy, picking a bit of a head. two arms and string out of the dirt.
He concealed his "find" quickly under his blouse, then in his trousers' pocket; then he pretended to
be still looking on the ground for something which he did not find, and he went toward the market,
his head forward, bent double by his pains.

He was soon lost in the noisy and slowly moving crowd which was busy with interminable
bargainings. The peasants milked, went and came, perplexed, always in fear of being cheated, not
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daring to decide, watching the vender's eye, ever trying to find the trick in the man and the flaw in
the beast.

The women, having placed their great baskets at their feet, had taken out the poultry which lay
upon the ground, tied together by the feet, with terrified eyes and scarlet crests.

They heard offers, stated their prices with a dry air and impassive face, or perhaps, suddenly
deciding on some proposed reduction, shouted to the customer who was slowly going away: "All
right, Maitre Authirne, I'll give it to you for that."

Then lime by lime the square was deserted, and the Angelus ringing at noon, those who had stayed
too long scattered to their shops.

At Jourdain's the great room was full of people eating, as the big court was full of vehicles of all
kinds, carts, gigs, wagons, dumpcarts, yellow with dirt, mended and patched, raising their shafts to
the sky like two arms or perhaps with their shafts in the ground and their backs in the air.

Just opposite the diners seated at the table the immense fireplace, filled with bright flames, cast a
lively heat on the backs of the row on the right. Three spits were turning on which were chickens,
pigeons and legs of mutton, and an appetizing odor of roast beef and gravy dripping over the

nicely browned skin rose from the hearth, increased the jovialness and made everybody's mouth
water.

All the aristocracy of the plow ate there at Maitre Jourdain's, tavern keeper and horse dealer, a
rascal who had money.

The dishes were passed and emptied, as were the jugs of yellow cider. Everyone told his affairs, his

purchases and sales. They discussed the crops. The weather was favorable for the green things but
not for the wheat.

Suddenly the drum beat in the court before the house. Everybody rose, except a few indifferent
persons, and ran to the door or to the windows, their mouths still full and napkins in their hands.

After the public crier had ceased his drumbeating he called out in a jerky voice, speaking his
phrases irregularly:

"It is hereby made known to the inhabitants of Goderville, and in general to all persons present at
the market, that there was lost this morning on the road to Benzeville, between nine and ten
o'clock, a black leather pocketbook containing five hundred francs and some business papers. The
finder is requested to return same with all haste to the mayor's office or to Maitre Fortune
Houlbreque of Manneville; there will be twenty francs reward."

Then the man went away. The heavy roll of the drum and the crier's voice were again heard at a
distance.

Then they began to talk of this event, discussing the chances that Maitre Houlbreque had of finding
or not finding his pocketbook.

And the meal concluded. They were finishing their coffee when a chief of the gendarmes appeared
upon the threshold.

He inquired:
"Is Maitre Hauchecome of Breaute here?"

Maitre Hauchecome, seated at the other end of the table, replied:
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"Here I am."

And the officer resumed:

"Maitre Hauchecome, will you have the goodness to accompany me to the mayor's office? The
mayor would like to talk to you."

The peasant, surprised and disturbed, swallowed at a draught his tiny glass of brandy, rose and,
even more bent than in the morning, for the first steps after each rest were specially difficult, set
out, repeating: "Here I am, here I am.”

The mayor was awaiting him, seated on an armchair. He was the notary of the vicinity, a stout,
serious man with pompous phrases.

"Maitre Hauchecome," said he, "you were seen this morning to pick up, on the road to Benzeville,
the pocketbook lost by Maitre Houlbreque of Manneville."

The countryman, astounded, looked at the mayor, already terrified by this suspicion resting on him
without his knowing why.

"Me? Me? Me pick up the pocketbook?"

"Yes, you yourself."

"Word of honor, I never heard of it."

"But you were seen."

"I was seen, me? Who says he saw me?"

"Monsieur Malandain, the harness maker."

The old man remembered, understood and flushed with anger.

"Ah, he saw me, the clodhopper, he saw me pick up this string here, M'sieu the Mayor." And
rummaging in his pocket, he drew out the little piece of string.

But the mayor, incredulous, shook his head.

"You will not make me believe, Maitre Hauchecome, that Monsieur Malandain, who is a man worthy
of credence, mistook this cord for a pocketbook."

The peasant, furious, lifted his hand, spat at one side to attest his honor, repeating:

"It is nevertheless the truth of the good God, the sacred truth, M'sieu the Mayor. I repeat it on my
soul and my salvation."

The mayor resumed:

"After picking up the object you stood like a stilt, looking a long while in the mud to see if any
piece of money had fallen out."

The good old man choked with indignation and fear.

"How anyone can tell--how anyone can tell--such lies to take away an honest man's reputation!
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How can anyone---"
There was no use in his protesting; nobody believed him. He was con.

fronted with Monsieur Malandain, who repeated and maintained his affirmation. They abused each

other for an hour. At his own request Maitre Hauchecome was searched; nothing was found on
him.

Finally the mayor, very much perplexed, discharged him with the warning that he would consult
the public prosecutor and ask for further orders.

The news had spread. As he left the mayor's office the old man was sun rounded and questioned
with a serious or bantering curiosity in which there was no indignation. He began to tell the story of
the string. No one believed him. They laughed at him.

He went along, stopping his friends, beginning endlessly his statement and his protestations,
showing his pockets turned inside out to prove that he had nothing.

They said:
"Old rascal, get out!”

And he grew angry, becoming exasperated, hot and distressed at not
being believed, not knowing what to do and always repeating himself.

Night came. He must depart. He started on his way with three neighbors to whom he pointed out

the place where he had picked up the bit of string, and all along the road he spoke of his
adventure.

In the evening he took a turn in the village of Breaute in order to tell it to everybody. He only met
with incredulity.

It made him ill at night.

The next day about one o'clock in the afternoon Marius Paumelle, a hired man in the employ of
Maitre Breton, husbandman at Ymanville, returned the pocketbook and its contents to Maitre
Houlbreque of Manneville.

This man claimed to have found the object in the road, but not knowing how to read, he had
carried it to the house and given it to his employer.

The news spread through the neighborhood. Maitre Hauchecome was informed of it. He
immediately went the circuit and began to recount his story completed by the happy climax. He
was in triumph.

"What grieved me so much was not the thing itself as the lying. There is nothing so shameful as to
be placed under a cloud on account of a lie."

He talked of his adventure all day long; he told it on the highway to people who were passing by,
in the wineshop to people who were drinking there and to persons coming out of church the
following Sunday. He stopped strangers to tell them about it. He was calm now, and yet something
disturbed him without his knowing exactly what it was. People had the air of joking while they
listened. They did not seem convinced. He seemed to feel that remarks were being made behind
his back.
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On Tuesday of the next week he went to the market at Goderville, urged solely by the necessity he
felt of discussing the case.

Malandain, standing at his door, began to laugh on seeing him pass. Why?

He approached a farmer from Crequetot who did not let him finish and, giving him a thump in the
stomach, said to his face:

"You big rascal."

Then he turned his back on him.

Maitre Hauchecome was confused; why was he called a big rascal?

When he was seated at the table in Jourdain's tavern he commenced to explain "the affair."
A horse dealer from Monvilliers called to him:

"Come, come, old sharper, that's an old trick; I know all about your piece of string!"
Hauchecome stammered:

"But since the pocketbook was found."

But the other man replied:

"Shut up, papa, there is one that finds and there is one that reports. At any rate you are mixed
with it."

The peasant stood choking. He understood. They accused him of having had the pocketbook
returned by a confederate, by an accomplice.

He tried to protest. All the table began to laugh.

He could not finish his dinner and went away in the midst of jeers.

He went home ashamed and indignant, choking with anger and confusion, the more dejected that
he was capable, with his Norman cunning, of doing what they had accused him of and ever
boasting of it as of a good turn. His innocence to him, in a confused way, was impossible to prove,
as his sharpness was known. And he was stricken to the heart by the injustice of the suspicion.
Then he began to recount the adventures again, prolonging his history every day, adding each time
new reasons, more energetic protestations, more solemn oaths which he imagined and prepared in
his hours of solitude, his whole mind given up to the story of the string. He was believed so much
the less as his defense was more complicated and his arguing more subtile.

"Those are lying excuses," they said behind his back.

He felt it, consumed his heart over it and wore himself out with useless efforts. He wasted away
before their very eyes.

The wags now made him tell about the string to amuse them, as they make a soldier who has been
on a campaign tell about his battles. His mind, touched to the depth, began to weaken.

Toward the end of December he took to his bed.
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He died in the first days of January, and in the delirium of his death struggles he kept claiming his
innocence, reiterating:

"A piece of string, a piece of string--look--here it is, M'sieu the Mayor."
L
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Is Human Nature Good or Evil?

o

by Tibor R. Machan

As a little Catholic boy I was taught that we are all born in
sin — we inherited it from Adam and Eve who defied God
in the Garden of Eden. That is the story of original sin and
in most Christian religions one gets over it by being
baptized. The theologians of Christianity, as well as the
philosophers on whose thought some of their ideas were
built — Plato, Plotinus and others — cooked up this idea.

But wait, isn’t this all just a question of opinion? Can
these matters be settled at all? Haven’t we tried fruitlessly
to address them, all through human history?

When it comes to whether people are good or bad,
originally or of their own making, it does not help any at
all to inject government into the picture. Morality cannot

Is it right? Are we really all basically rotten?

The secular version of this story goes a bit different, but be forced on people; it has to be something people choose
not all that different: We all have some rather lowly on their own. A habitual, reckless gambler isn’t going to
instincts or drives that make us vicious, nasty, greedy and be a better person if forbidden to gamble, nor will a

such and only when we are properly socmlu;lec’i dowe greedy person become generous if others take his money
manage to get straightened out. This non-rellglop_s version and give it away. Such individuals may refrain because

of the idea gained prominence by way of the writings of they have become scared to gamble or acquire money, but
such figures as Thomas Hobbes, in the 16th Century, and not because they have seen the light.

Sigmund Freud in the 19th and 20th.

Another point is even more important. This is that if there

Again, the real question is, are these folks right? Are we is any impetus to wrongdoing, nothing works better to that
! tainted from the start — is human nature basically end than placing extraordinary powers into some people’s
Jrrupt? hands. We know this from common sense: the temptation
to become a bad cop is considerable because the means to
An alternate view has also emerged, both from religious do it is greater when one is legally entitled to use a gun on
and secular sources. For the former it holds that having other people. Power corrupts, as Lord Acton said, and
original sin doesn’t mean we are all base or lowly, only absolute power tends o corrupt absolutely.
that we are capable of going bad, of getting corrupted. . :
. Young ones aren’t evil but they can become such, as well ' Governments that have too much power become despotic,
. asgood it is a matter of our God-given free will. St. ' ~ mainly because they cannot resist using the force they ~
| Augustine and Thomas Aquinas taught roughly this idea, have at their disposal for misguided purposes — '
| asdid Aristotle in ancient Greece. censorship, regimentation, oppression, and privileging
: some at the expense of others, and so forth. the sort of
For the secularists it is a similar story: we are born power governments have can function only when properly
innocent enough, by no means inclined toward evil or restricted for certain, namely, retaliatory, purposes.
good, but as we grow up our choices can guide us toward |
one or the other, more or less. It is up to us but we aren’t So admitting that, for whatever reason, there is going to be
hard wired either way. bad behavior wherever we find human beings should not

encourage one to think that this requires empowering
certain folks, the government, to try to mend everyone’s
ways. Once these folks get the power to attempt to do that,

It looks like, therefore, that we just cannot toss out the they become the most susceptible to evil.
notion that human beings can go right or wrong and do so
on their own initiatjve. The only real question is whether Evil in most cases can only be fought with social, not
they are-predisposqd to do one or the other or are basically political, pressure, with education, inducement from
free to do either. intimates and neighbors. It is useless to try to do it by
' making some people rule others — that only makes things
h WOorse.

from The Laissez Faire City Times, Vol 5, No 11, March
12, 2001
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English language
The English Language

Have you ever wondered why foreigners have
trouble with the English Language?

Let's face it

English is a stupid language.

There is no egg in the eggplant

No ham in the hamburger

And neither pine nor apple in the pineapple.
English muffins were not invented in England
French fries were not invented in France.

We sometimes take English for granted

But if we examine its paradoxes we find that
Quicksand takes you down slowly

Boxing rings are square

And a guinea pig is neither from Guinea nor is it a pig.

If writers write, how come fingers don't fing.

If the plural of tooth is teeth

Shouldn't the plural of phone booth be phone beeth
If the teacher taught,

Why didn't the preacher praught.

If a vegetarian eats vegetables

What the heck does a humanitarian eat!?
Why do people recite at a play

Yet play at a recital?

Park on driveways and

Drive on parkways

You have to marvel at the unique lunacy
Of a language where a house can burn up as
It burns down

And in which you fill in a form

By filling it out

And a bell is only heard once it goes!
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English was invented by people, not computers
And it reflects the creativity of the human race
(Which of course isn't a race at all)

That is why

When the stars are out they are visible

But when the lights are out they are invisible
And why it is that when [ wind up my watch
It starts

But when [ wind up this observation,

It ends.
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Public Speaking

DELIVEVRING YOURSPEECH

Isn’t it peculiar that the human brain begins to function from the moment you are
born, improves as you grow older, then stops completely when you stand up to talk?
" -Anonymous

I. Impress others audibly.
II. Impress-others visibly.
III. Impress-others psychologically. : '
“IV. Select and use the type of delivery that is best adapted to the audience, the occasion, and to
you. i

How to Impress Others Audibly:

Use variety in voice and speech. You may vary...
a. the loudness of your voice; speaking at the same level of loudness gives a monotonous

effect; trained speakers use degrées of loudness for emphasis and holdmg attentlon '
b. the pitch of your voice; range and inflection

- pitch range is the difference between your lowest and highest pitches
« your inflections are pitch glides that you make on single sounds or syllables
« changing your pitch gives inflection to your voice <
« inflection makes your voice easy to listen to, interesting, and leasmg, there
is seldom any monopitch when you express genuine feelings in
conversation

c. the quality of your voice; adjust your voice quality to the mood of the words you
are speaking

Any one sentence may be said in a variety of moods, but your voice must convey the one
intended or the meaning will be lost. Here’s a sentence: You won the scholarship. Try it
with scorn...with happiness...with affection...with surprise...with’ dlsappomtment 5

d the rate of your speaking; speaking too slowly or too rapidly throughouf a Spwch
2=+ makes listening difficult. In conversation,' you talk rapldly ‘wheh you are exclted and
slowly when you are considering sérious problemis. Iti is Only nahlral that your

speaking tempo will vary according:to your'mood. =



e. speak with varied emphasis
« effective emphasis depends upon a combination of the four vocal elements

you just read about--loudness, pitch, quality, and rate

« if you emphasize only by talking louder, or by speeding up, or by lowering
your pitch, your very pattern of emphasis will become a kind of monotony

Try different meanings with : Why did you blame Tony?

YOU are the sole agent in impressing your audience audibly. Use clear oral language; it ensures
better listening. Although you may be tempted to use long words merely to show-off your: =
knowledge of them, the audlence would rather hear words that THEY know than the words that

YOU know.

The surest way of obtaining action in words is to use active verbs. For any speech purpose the
best words are those which strike a response clearly and unmistakably., . :

A Few Other Pointers: Zi

L. Speak in complete sentences--avmd sentence frag;ments UNLESS they contribute to
forcefulness and are understandable

2. Separate sentences by stopping at he end of each one before going on with the'next.

3. Eliminate the use of “and” between sentences.

4. Use shorter sentences in preference to long, involved ones in which the audience may
forget the beginning before you reach the end.

How to Impress Others Yisihly:

Pay attention to:
1. eye contact
2. facial expression
3. gesture '
4. platform movement
5. posture

How io ImpressOthers Psychologlcally _ b, g 14t e -.,,-:,.-. :

1 Besgncere i i : e

% s

|

should shake) thns generates conﬁdence ‘ et b
 PREPARATION s the ﬁrst glant step toward po:se : o
3. Be friendly
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~ Symposium/Essay Questions
yooe#
Answer the-foltowing questiong in essay format. You should explore each question as it pertains to the
I P content of the novel. Your one page essay will be due the day after we have read up to the chapter
P9. designated after each question. You wilithen lead the class in a discussion based on your observations.

d&)\D\Q"S'QQLQJD ettnee oy oUW of wia partaoy

1. At the beginning of the novel, the shadows of the goal posts appear symbolic to Obie. Explain what
they may symbolize. These shadows will be paralleled in the end. (After Chapter 2)

\XQ,CL_ > M OO {

2. Is Jerry fair in judging his father? What responsibility does Jerry have in building a better relationship
with his father? Why? (After Chapter 9)

-

3. How does Cormier use the omniscient narrator to focus his novel on the younger characters and not on
the adults? How are the adults introduced to the reader? After Chapter 12)

MelaniL
4. Why is the setting at Trinity essential to The Chocolate War? How might the novel's plot be affected if
the setting were changed? (After Chapter 16)

Emmo. }MQ(tSm

5. What is your reaction to the question, "Do I dare disturb the universe"? Discuss some "universe
disturbers" that may have existed in history or in your own life and tell why you think so. Why might this
question be important for Jerry to answer?_(After Chapter 19)

Beay _DiaNnQ

6. The Chocolate War contains several decent characters in addition to Jerry who are tested by the cruelty
and malice they see. How do The Goober, Mr. Renault, and Brother Jacques Respond the cruelty? What
mistake does each character make that allows the cruelty to continue? (After Chapter 23)

V7 ,___¥risten

. 7. Archie, Brother Leon, and Emile Janza all attempt to control others. Compare and contrast the methods

the;ch}ﬂﬁl% to manipulate others. Give examples fro the story to support your answer. (After
Chapter 34)
Mike __Dan

\'~____._-/

8. Archie believes that human beings are basically greedy and cruel. Does the novel present this view of
human Wre? Why or why not? (After Chapter 36)

(G \-'f} ‘}G]ab|

9. Cormier once said that the endings to his novels are meant to counteract the happy endings of the most
television programs. Did you like the ending of The Chocolate War? Why or why not? How would you
change the ending? (After the novel)

'jgﬂ A%

10. The novel focuses on the problems of maintaining individual rights in group situations. By attending
Trinity, Jerry becomes involved with three groups: the football team, the Vigils, and the faculty. Explain
how Jerry tries to be true to himself in his dealings with the groups and their leaders. (After the novel)

rellv ,_TofA

11. Betrayal occurs often in this novel. It seems easier for characters to betray people and principles than
to defend them. Explain how Jerry betrays himself. How is he betrayed by The Goober, Archie, and
~ brother Jacques? (After the novel)

LAVY e ,_Lom




Name

Date
Period
Symposium
I. Content
5678910 State mature, valid opinions of the subject
5678910 Give details to support your opinions
12345 Paper is at least one page long or 3 paragraphs

including a conclusion

II. Form

5678910 Word Choice, Tone and Audience
- Choose sophisticated, appropriate words to
Illustrate your point.
- Beaware of your tone and keep it consistent
- Know your audience and write accordingly

12345 Paragraph Formation

- Start a new paragraph when introducing a new
idea

- Details of the paragraph should support your
topic sentence

Grammar

- one point off for each mistake
® run-on sentences
= sentence fragments
= Incorrect capitalization

I11. Delivery

12345 Poise
- You are clear and confident in what you are
saying, proving that you have given the
question adequate consideration
12345 Speaking Voice
- You speak clearly and audibly

TOTAL: /50



Name

Date
Period
Symposium
. Content
5678 9 State mature, valid opinions of the subject
56789 @ M Give details to support your opinions
123 4@ Paper is at least one page long or 3 paragraphs

including a conclusion

IL.  Form

567 8@10 Word Choice, Tone and Audience
- Choose sophisticated, appropriate words to
Illustrate your point.
- Be aware of your tone and keep it consistent
- Know your audience and write accordingly

1234 @ Paragraph Formation
- Start a new paragraph when introducing a new

idea
- Details of the paragraph should support your
topic sentence

Grammar
- l - one point off for each mistake
® run-on sentences
= sentence fragments
= Incorrect capitalization

123 4@- Poise

- You are clear and confident in what you are
saying, proving that you have given the
question adequate consideration

123 4@ Speaking Voice
- You speak clearly and audibly
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Symposium #7 — The Chocolate War

Archie, Brother Leon, and Emile Janza all attempt to control each other in
Robert Cormier’s The Chocolate War.

Brother Leon - Brother Leon attempts to control Archie and students in his class.
Students are noticeably scared of Brother Leon in class. Brian Cochran, the accountant
for the chocolate sale, is constantly scared of Brother Leon. Also, towards the beginning
of the novel, the students are really scared of Brother Leon. When students are scared of
brother Leon, he make do whatever he wants them do. This fear causes Brian to become
the@aMi give Brother Leon information. Leon also blackmails
Caroni {0 get information about Jerry. Brother Leon also forces Archie to help the
chocolate sale. In the meeting in the beginning of the book, Leon tells Archie that the
Vigils must help him have the chocolate sale run smoothly. His effort is successful
throughout the book.

Archie — Archie also attempts and succeeds to control people in The Chocolate J
War. Atevery Vigil meeting, he always has the room in fear and anticipation of what he
is going to say next. He uses psychology to control people. He even says so himself. He
uses the photo to tempt Janza into beating up Jerry. He tells Jerry to come to the boxing
ring, so he can get revenge on Janza. He and the Vigils use their reputation to scare
students into doing their assignments. He uses revenge when people don’t follow his
wishes. Archie also does more then just these things. A minute does not go by without
him trying to control others.

Emile Janza — Emile Janza uses action and fists unlike Archie and Brother Leon
who use psychology to control others. Janza does not like using psychology, he would
much rather just use actions. He says this to Archie towards the end; that he did not like
calling Jerry a fairy. He would have just liked to beat him up. However, he does not
know it, but he uses psychology when he tells freshmen to buy him cigarettes. The
freshman knows that Janza will hunt him down if he does not do what Janza tells him to.

All of these characters in The Chocolate War control other people. Archie and
Brother Leon use more of psychology then Janza, who uses actions. However, Archie’s
method of enforcement for assignments is the Vigils. They are not afraid to take physical
action. However, when Archie acts against a member of the Vigils, he uses blackmail
and psychology to make sure the deed gets done. Brother Leon’s recourse is to give a
student a bad grade or publicly embgergss him in class, which he is quite good at.

-Page 1 of 1-
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Ms. Kaiser 30 p
The Chocolate War
Chapters 1-10

1-20 are all worth one point each

Matching

i U_ Jerry —~A._President of the

2.4 Archle “B._His room is the sight of the first assignment

3. 21 Brother Leon -€. Tall, skinny, likes to run

4. ¥ Obie ‘D—Freshman; his mother just died

5. Goober E> Secretary of the Vigils

6. /| Carter F:-Jerry wonders how #is life is so boring; pharmacist
7. ( _ Gregory Bailey “G.- Is made a fool of by Brother Leorfc/ ¢ [t
8. | EmileJanza H-—Assigner of the Vigils S
9. /1 Brother Eugene T~ Assistant Headmaster

10_?f Mr. Renault “J.- A bully; has an embarrassing picture

True or False e /

_ vﬂ, ‘r © ~ 4  Part of Jerry feels that he was going to make the team.
Cvbn12. e : ‘Sr ther Leon is the assistant headmaster, and Archie’s Algebra teacher
13. _False I tother Leon likes to be fair to each student and doesn’t like to put him on display
14.  Fale, The new quota for the candy sale is tripled from last year ™ J % lp |
15. f../2 _ Goober has to complete the assignment alone. ¢
Choose the best answer : ‘ : /

16. The hippy accuses Jerry of

A. Beating up his friend B. Stealing
C>Being caught in a routine D. Lying
-
17. Archie hates &
A. School (B. Athletes
C. Girls D. Children
18. This kept Archie from being too outlandish with his assignments
@/ The black box B. The teachers
C. Carter D. Archie’s mom

19. Emile Janza sits near the front of the classroom in order
A. To see the board B. To kiss up to the teacher
E To annoy the teacher D. To cheat

20. Obie notices 2
A. Jerry's athleticism @ Crucifix symbolism
C. The hippie arguing with Jerry =~ D. Emile siphoning gas
OTHER SIDE



21-25 are worth 2 pts. each i -

Answer the following in your own words 7.

[

21. In your words; describe Brother Leon. .~
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22. Find three things that Haverford High School has in common with Trinity.
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23. How did the school (faculty and students) at Trinity treat The Vigils? =
‘ i
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24. Write an unbelievably sophisticated, sound, informative sentence using one of your
vocabulary words.
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25. Who is your favorite character in The Chocolate War so far? \:zy?
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Kaiser _ ' ' The Chocolate wWar
~Chapters 11-22. iz 2: 25 pts.
1-20 worth one point each 9‘5
Matching C 3 —
1 ber "A. President of the junior class; thinking of not selling the chocolate
2 Sulkey - B. Is depressed after the assignment in room 19 .
3 bs Casper “C._He thinks that Archie has an embarrassing picture of him
4. 3rian Cochran B._Blackmails Caroni with an “F”
5.~ Emile JaAza Ex Refuses to sell the chocolates
6. Wf’ Jacques ~F. Won first prize for selling chances
7. A 1e Anderson ‘G, Calls Archie to the gym; is beginning to hate Archie
8. _( Obie ‘H:Is selling the chocolate to pay for Rita’s bracelet
9. _& Jerry Renault L. “Environment” assignment is carried out in his room
10._{) Brother Leon ~J._Treasurer of The chocolate sale; is scared of Bro. Leon

True and False
17]

) 8 =~ Jerry plans to say no to the chocolate even after he is supposed to take them.

12. Archie doesn 't really have a picture of Emile Janza.

13, People begin to think Jerry is cool for refusing the chocolates.

14. Obie thinks Brother Jacques figured out why the students were jumping on their

! desks on his own, without any help.
15. _F 1 7> The chocolate sales are up really high despite Jerry’s refusal.

Choose the best answer

[: 16. What is the code word to make the student’s jump on their desks?
A. “Uncle” (_B. “Environment”
C. “Entirely” D. “Society”

17.F What does Jerry’s poster in his locker say?

A. “Iam alone™ B. “Should I ruffle their feathers?”

B. “Be true to yourself”  ~D. “Do I dare disturb the universe?”
18. How long was Jerry supposed to carry out the assignment?

A. One week (_B: Ten days

‘ C. One month D. Forever
(NJ9. sets the mood in Brother Leon’s classes?
A. The students B. Emile Janza
/~C. Bro. Leon D. The Vigils

p‘ 26 Who wrote “The Love Song of J. Alfred Prufrock?”
./ @AJTS. Elliot  ~B. Robert Cormier
C. S.E. Hinton D. J.D. Salinger



Please choose one of the following to answer for Spts.

: : # g “
Write a short essay discussing how a person could “dare disturb the universe.” Why is

“disturbing the universe” such a scary thing to so many people. Try to include Jerry, J. Alfred
Prufrock, and yourself to support any ideas you may have on this topic.
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Discuss the balance (or imbalance) of good and evil in the novel. You may want to discuss |
whether you think humans are inherently evil or inherently good and why. Furthermore, what do:
you think Cormier's thoughts on this matter may be as seen through the depictions in the novel. =/
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Ms. Laurie Kaiser
Cool Hand Luke oA s gl 4
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Characters:
While watching the film, write down observations, characterizations, other characters

opinions of, and questions you have about the following characters (creative, evaluation,

memory or comprehension...depends on what you notice). ﬂ
zj )\; : /‘/t :"..7 o l‘. ; o ("‘ {
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Prison Guards-,
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Some memory or recall questions:

1. What is Lucas Jackson’s crime? What is his sentence?
thog o o otas  while drodk

\
b N
(

-~ ‘ 1 !
/ ,/ﬁ/(, n A v

2. How does Luke get his nickname?

3. What are some things Luke does in prison?
/\C"f] ", Vg
947

4. Does prison ever break Luke?
5. What do the prisoners do to Luke when he gives in to the guards?

6. Compare Luke to a character in The Chocolate War.
...Dragline

... The Captain
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What else do you think the dlrector may have used on a symbolic level?
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The Chocolate War &

: And ; | ;
Cool Hand Luke - [ |€E] 6
Matching (10 pts.) ‘

A, Assigner of the Vigils
B. “Arrested for cutting heads off parking meters
€. Wants to quit the football team
‘D> Was a leader, now follows Luke
‘E. A bully at Trinity
“E. Won’t sell the chocolates
G A prison guard who never speaks and wears reflective sunglasses
H. In charge of a chain gang; doesn’t like to be disobeyed
The Captain “1. Secretary of the Vigils

H
: r . . . . . -
0.(> The Man with no eyes J. Assistant headmaster at Trinity; doesn’t like to be disobeyed

S0 0 N O L s W

Match the letter of the character next to what he said. You may use a letter more than once. (10 pts.)

A.JERRY B. ARCHIE C. BROTHER LEON
~ D. THE CAPTAIN E. LUKE F. DRAGLINE

11. ( “You really didn’t use your best judgment tonight, but I realize you did it for the school.
" For Trinity. \\

12 ;)r‘ “They tell you to do your thing but they don’t mean it. They don’t want you to do your

—

- thing unless it happens to be their thing.”

13. U “You see, people are two things: greedy and cruel. The greed part- a kid pays a buck

Lo £ for a chance to win a hundred. Plus fifty boxes of chocolates. The cruel part- watching
[hiaging '+ -two guys kitting each other while they’re safe in the bleachers.

O L) -
{0 ; y B LT 2 %
g % 14. ! “] tipped him off. An anonymous phone call. I figured he would enjoy himself. And

I also figured that if he was here and part of the proceedings, he’d also be protection
For us if anything went wrong.”

E
]L- l/ (&2

15. ( “You see what’s important here? School spirit. One rotten apple does not spoil the barrel.”

16. \. “What we’ve got here is a failure to communicate”

el

17 // “I haven’t heard much worth listening to...just a whole lot of rules.”
- 18. f, “Sometimes nothing can be a real cool hand.”
19. ' “That Cool Hand Luke, he’s a natural born earth shaker.”

|
113 2
]:' Where are you now!?

/" 20.



Multiple Choice (10 pts.)

L 21, How does Archie want to get rid of the remaining 50 boxes of chocolate?
CA A raffle B. Make Jerry sell them
. C. Make Jerry buy them D. Make Emile Janza eat them
_E\;H 22. What do Carter and Obie surprise Archie with?
A. Chocolates B. Brother Leon
9 The black box ~ D. A party

23, What does the raffle ticket call for that Carter hadn’t thought of?
~—A.) A shot to the groin B. A shot to the head i
(€. A foot to the shin D. A finger in the eye '
__\“ 24, What does Archie crave in the end?
A. Another assignment  ~B. Chocolate
C. A cigarette D. A fight

25. Who was watching the fight the entire time?
A. Jerry’s dad B. Brother Jacques
C//’C,')Brother Leon D. The Headmaster

26. How many eggs does Luke eat? In how much time? -
A. 50in 2 hrs. / B '50in 1 hr.
B. 60in 2 hrs. “D. 60in1 hr.

27. What do the prisoners have to call the guards?
A. Sir __B. Boss
C. Captain D. Boy

~ 28. What is Luke’s sentence?
A (1 3, (B’ 2 yrs.
. Syrs. D.. Life

~ 29. What name does {‘Eifagline give the girl washing the car?
A. Lisa  (_B. Lucille
. Patty D. Ethel

BO Why do they put Luke in the box the first time?
a guard ) B. He beat up an inmate
C. His mother died : D. He used the wrong spoon




True or False (10 pts.)

31. _4a Archie pulls out a black marble from the box before the fight.
32. __Jerry hits Emile and almost makes him fall.

33. Carter wants Jerry to hit Emile but he can’t write it on his raffle ticket.

34. | /" Archie seems to feel remorse at the end of the novel.

39 | Brother Leon stops the fight.

o~

[ 36. ©_Luke’s father comes to visit him in prison.

37. | 7( % Dragline beats up Luke but he keeps getting up.

38. \ 44 / " Luke successfully eats 50 eggs.

39, ~_The other prisoners try to stop Luke from escaping.

40. Luke NEVER bends to the guards.

Briefly explain the following (10 pfs.)

n & ‘ .
41. The Black Box- |, N : xn
42. The Assignments- /- | T aode, Ty
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44. The Box ( from Cool Hand Luke)
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45. Your choice: choose another potential symbol and explain what it symbolizes

j go; 4 SN . : . \\ (One more...)



45. Choose one of the topics that we discussed (or not) from Cool Hand Luke and elaborate on it
Use your critical thinking skills to make “fresh” observations—not self-evident ones. (5 pts.)
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Taking another look at questions:

1. What is your first response to the question? (the easy, obvious answer)

-

|
‘f ! ‘ 0 [

2. What mode of questioning is at hand? (Evaluative, Creative, Comprehension,
2 2 5o £ i f
Memer®) o prerersun 4 (real
Doyl 7

3. What are some key words that you need to focus on here? List them:

] —/
¥ 40

o2 & Wl 1 2

l C 7 Svy Mpolt 22— (e Sy g
4. Unravel the actual mean{n‘g of each word you listed for number 3. Use a
dictionary if you like. 7

vy
VRN

5. Now, look back at number 1 and begin to unravel the ideas you've listed. List
some new thoughts (or at least a direction you would take in order to answer the
question more critically—getting into the more problematic questions and serious
inquiries of the text).



Name:

Book
Critical Thinking Scoring Rubric

50 Consistently does all or almost all of the following:
Accurately and thoroughly interprets literary elements
Thoughtfully analyzes and evaluates major elements of literature
0 Draws meaningful, warranted conclusions
Justifies inferences and opinions
o Thoroughly explains assumptions and reasons
o Questions and prompts show a wide variety of thinking skills

45 Does most or many of the following;:
0 Accurately interprets literary elements
o Analyzes and evaluates major elements of literature
o Draws warranted conclusions
o Explains inferences, opinions
0 Explains assumptions and reasons
o Questions and prompts show a variety of thinking skills
40 Does most or many of the following:
Misinterprets literary elements
Superficially evaluates obvious points of view with little solid
evidence stated as support
0 Draws unwarranted conclusions
o Seldom explains reasons
o Questions and prompts show a limited variety of thinking skills

35 Consistently does all or almost all of the following:
0 Misinterprets literary elements
o Ignores or superficially evaluates obvious alternative points of view with no
solid evidence stated as support
o Draws unwarranted or fallacious conclusions
Rarely explains reasons
1 Questions and prompts show no variety of thinking skills

/50




Name: /)’ [lo: ™ {
Date of discussion: (/7 °
/

The Chosen Symposium

Use the following questions to help you focus on some areas of discussion.

1. Book: H

2. Write a five sentence reaction/summary of the Book: P f/ Vwor pdnd /i
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3. Choose a character to focus on:
a. Name of character: n £, o0rg
b. /4 quote that the character states and what its importance is: _
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4. A literary device (foreshadowing, symbol, simile, metaphor, personification,
irony...)used in this chapter ( don’t forget pg. Number) and what it means:
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5. One meaningful quote from the chapter and the significance in the novel
(remember pg. Number) ) ,
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6. A question you have for the group (besides recall questions—see the Questions

A

Card previously handed out) -
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In groups:

1. Go around the circle one time. Each member will propose a topic,
observation, quote, question.... That he or she finds worthy of discussion and
give a little background.

2. Round two: When it becomes your turn to speak again, use the sheet that you
have been taking some notes on and comment on something that someone has
already said. Be sure to go completely around the circle, giving each student a
second chance to talk.

3. Here is where the discussion could/should take on a life of its own. You no
longer have to keep the discussion going around, but the group leader needs to
jump in if any members begin to dominate the discussion or if any members
begin to fade into the background.

4. Please speak up--especially if you are being video taped!!!!

5. Tech leader (aka camera operator) you may want to do a test run before you
begin the discussion to be sure that everyone can be heard .
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35

Critical Thinking Scoring Rubric /jiﬂ‘ \

Consistently does all or almost all of the following: - é OUQ‘
_g/ Accurately and thoroughly interprets literary elements J A J} j@/ﬂ :
2{ Thoughtfully analyzes and evaluates major elements of literature v /n/j ;
o Draws meaningful, warranted conclusions %}'/ U
% lJustifies inferences and opinions \,J," O
o Thoroughly explains assumptions and reasons P “ L@ e
% Questions and prompts show a wide variety of thinking skills <~ . [ & (
Does most or many of the following: I, o4

o Accurately interprets literary elements

o Analyzes and evaluates major elements of literature
% Draws warranted conclusions

o Explains inferences, opinions

Explains assumptions and reasons

o R

Questions and prompts show a variety of thinking skills

Does most or many of the following:
v Misinterprets literary elements
o Superficially evaluates obvious points of view with little solid
evidence stated as support
o Draws unwarranted conclusions
o Seldom explains reasons
o Questions and prompts show a limited variety of thinking skills

Consistently does all or almost all of the following:
0 Misinterprets literary elements
o Ignores or superficially evaluates obvious alternative points of view with no
solid evidence stated as support
o Draws unwarranted or fallacious conclusions
1 Rarely explains reasons
11 Questions and prompts show no variety of thinking skills /
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Consistently does all or almost all of the following:
Accurately and thoroughly interprets literary elements
5 Thoughtfully analyzes and evaluates major elements of literature
)/a{ Draws meaningful, warranted conclusions
o Justifies inferences and opinions
Thoroughly explains assumptions and reasons
B/ Questions and prompts show a wide variety of thinking skills

Does most or many of the following:
o Accurately interprets literary elements
g‘g/ Analyzes and evaluates major elements of literature
o Draws warranted conclusions
é -Explains inferences, opinions
o Explains assumptions and reasons
o Questions and prompts show a variety of thinking skills

Does most or many of the following:
v Misinterprets literary elements
o Superficially evaluates obvious points of view with little solid
evidence stated as support
o Draws unwarranted conclusions
o Seldom explains reasons
o Questions and prompts show a limited variety of thinking skills

Consistently does all or almost all of the following:
o Misinterprets literary elements
o Ignores or superficially evaluates obvious alternative points of view with no
solid evidence stated as support
o Draws unwarranted or fallacious conclusions
rr - Rarely explains reasons
i Questions and prompts show no variety of thinking skills
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Exploring Beliefs and Values:
Connecting Religious Traditions to the Motif of Perception in The Chosen

“When you’re blind it makes no difference whether you open your eyes or not. I couldn’t
imagine what it was like to know that no matter whether my eyes were opened or closed
it made no difference, everything was still dark” (53).

Especially at the opening of the novel, eyes and blindness are mentioned in a number of different ways.
But even as the novel continues, the narrator makes numerous references to sight and perception—how a
person understands and interprets the information he sees and hears. The motif of perception helps to
frame many of the thematic ideas presented in Chaim Potok’s novel The Chosen. How does Reuven
perceive or understand Danny’s Hasidic beliefs? How does Danny perceive his place in his family given
his father’s wishes for him to follow in the family tradition versus his own thirst for education outside the
Talmud?

“People are not always what they seem to be,” he said softly. “that is the way the world
is, Reuven” (74).

As readers, we can learn from Danny and Reuven’s struggles with perception. Both characters struggle to
understand the religious beliefs of the other. Both characters struggle to understand where they fit in both
modern society as well as in the centuries of old traditions of their religion. Throughout these struggles, the
characters must confront all the preconceived ideas that they have about other people and other ideas.
Ultimately, through Danny and Reuven’s friendship, readers learn that in learning to look beyond the
surface, beyond the superficial, all human beings struggle with the same things.

“The way he acts and talks doesn’t seem to fit what he wears and the way he looks,” I
said. “It’s like two different people” (75).

So we must learn to look beyond the surface and try to understand why people believe what they believe.
Just because something is unfamiliar or strange to us, doesn't not mean that we should not respect and
attempt to understand it—this is the lesson that we learn from Danny and Reuven’s [riendship.

The Assignment:
You will work with one other assigned partner and put together a poster depicting both stereotypes and
basic truths of a particular world religion/philosophical tradition listed below. Your goal is to understand
the basic beliefs and values of the traditions, to get beyond the surface level and stereotypes.
Islam Judaism Hinduism Buddhism
Mormon Jainism Shintoism Other?

Resources:
e The BBC World Religions Page at htip://www.bbc.co.uk/religion/religions/

e Religions World at hup://www.religiousworlds.com/index.html
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Adoption History: Sigmund Freud, "Family Romances,” 1909

People & - Adoption Studies/ Topics in Further Document Site

Hmelige Organizations fidoption Science fidoption History Reading firchives Index

Sigmund Freud, “Family Romances,” 1909 —

The freeing of an individual, as he grows up, from the authority of
his parents is one of the most necessary though one of the most
painful results brought about by the course of his development. It
is quite essential that this liberation should occur and it may be
presumed that it has been to some extent achieved by everyone
who has reached a normal state. Indeed, the whole progress of
gcietybrgs_tg_upop ‘the opposition between successive
_generations. On the other hand, there is a class of neurotics
whose condition is recognizably determined by their having failed
in this task.

For a small child his parents are at first the only authority and the
source of all belief. The child’s most intense and most momentous
wish during these early years is to be like his parents (that is, the
parent of his own sex) and to be big like his father and mother.
But as intellectual growth increases, the child cannot help
discovering by degrees the category to which his parents belong.
He gets to know other parents and compares them with his own,
and so comes to doubt the incomparable and unique quality which
has he attributed to them. . ..

Sigmund Freud

There are only too many occasions on which a child is slighted, or
at least feels he has been slighted, on which he feels he is not
receiving the whole of his parents’ love, and, most of all, on which
he feels regrets at having to share it with his brothers and
sisters. His sense that his own affection is not being fully
reciprocated then finds a vent in the idea, which is often
consciously recollected from early childhood, of being a step-child
or an adopted child. . ..

The latter stage in the development of the neurotic’s
estrangement from his parents, begun in this manner, might be
described as “the neurotic's family romance.” It is seldom
remembered consciously but can almost always be revealed by
psycho-analysis. For a quite specific form of imaginative activity is
one of the essential characteristics of neurotics and also of all
comparatively highly gifted people. This activity emerges first in
children’s play, and then, starting roughly from the period before
puberty, takes over the topic of family relations. A characteristic
example of this particular kind of phantasy is to be seen in the
familiar day-dreams which persist far beyond puberty. . ..

At about the period I have mentioned, then, the child’s

imagination becomes engaged in the task of getting free from the

) parents of whom he now has such a low opinion and of replacing
' them by others, occupying, as a rule, a higher social station. . . .

If anyone is inclined to turn away in horror from this depravity of
the childish heart or feels tempted, indeed, to dispute the

possibility of such things, he should observe that these works of
fiction, which seem so full of hostility, are none of them really so

hup://darkwing.uoregon.edw~adoption/archive/FreudFR htm Page 1 of 2



Adoption History: Sigmund Freud, *Family Romances,” 1909

badly intended, and that they still preserve, under a slight
disguise, the child’s original affection for his parents. The
faithlessness and ingratitude are only apparent. . . .

Indeed the whole effort at replacing the real father by a superior
one is only an expression of the child’s longing for the happy,
vanished days when his father seemed to him the noblest and
strongest of men and mother the dearest and loveliest of women.
He is turning away from the father whom he knows to-day to the
father in whom he believed in the earlier years of his childhood;
and his phantasy is no more than the expression of a regret that
those happy days have gone. . ..

Source: Sigmund Freud, Collected Papers 5, ed. James Strachey (New York: Basic Books, 1959), 74-78.
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Bildungsroman is a German term signifying "novel of formation” or
“novel of education." The subject of these novels is the development of the
protagonists mind and character, in the passage from childhood through
varied experiences—and often throughout a spiritual crisis—into maturity,
which usually involves recognition of one's identity and role in the world.

The Chosen is an example of a Bildungsroman because it shows Danny's (om ‘f e
g

Pa)

and Rueven's growth and development from adolescence into young adulthood 9‘ 4

and it chronicles the difficult experiences that both characters undergo.

-

What are some other examples of a Bildungsroman or at least a

Bildungsroman-like story?
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Sophocles

From Wikipedia, the free encyclopedia

Sophocles (497 BC, 496 BC, or 495 BC - 406 BC) (Ancient Greek:
LodokAnc) was one of the three great ancient Greek tragedians, together
with Aeschylus and Euripides. According to the Suda he wrote 123 plays;
in the dramatic competitions of the Festival of Dionysus (where each
submission by one playwright consisted of four plays; three tragedies and
a satyr play), he won more first prizes (around 20) than any other
playwright, and placed second in all others he participated in (Lloyd-Jones
1994: 8). His first victory was in 468, although scholars are no longer
certain that this was the first time that he competed (Scullion 2002).

Only seven of his tragedies have survived complete in the medieval
manuscript tradition. The most famous are the three tragedies concerning
Oedipus and Antigone: these are often known as the Theban plays or The
Oedipus Cycle, although they do not make up a single trilogy. Discoveries
of papyri from the late nineteenth century onwards, especially at
Oxyrhynchus, have greatly added to our knowledge of Sophocles' works.
The most substantial fragment which has so far appeared contains around
half of a satyr play, The Tracking Satyrs.

A Roman bust.

Sophocles was born about a mile northwest of Athens in the rural deme

PN (small community) of Colonus Hippius in Attica, which today is near the
railway station. His birth took place a few years before the Battle of Marathon in 490 BC: the exact year is
unclear, although 497/6 is perhaps most likely (Lloyd-Jones 1994: 7). The ancient life of Sophocles disputes
claims that his father, Sophillus, was a carpenter, smith, or swordmaker, asserting rather that he owned slaves who
pursued such occupations. The Life goes on to say the young Sophocles won awards in wrestling and music, and
was graceful and handsome. He led the chorus of naked boys (paean) at the Athenian celebration of the victory
against the Persians at the Battle of Salamis in 480 BC.

Sophocles enjoyed a public profile outside the theatre. In 443/2 he served as one of the Hellenotamiai or
treasurers of Athena. The Athenian people elected him as one of the ten generals for 441/0, during which he
participated in the crushing of the revolt of Samos. There is some evidence that he was one of the commissioners
appointed in 413 BC as a response to the catastrophic destruction of the Athenian expeditionary force in Sicily
(Lloyd-Jones 1994: 12-13). Sophocles also served as a priest for a time.

| Contents

1 m | Name

} m 2 Surviving works

| m 2.1 The Theban plays (The Oedipus Cycle)
m 2.2 Other plays
= 2.3 Fragmentary plays

3 Trivia

4 See also

5 References

6 External links

)
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Name

Like many Ancient Greek names, that of Sophocles (ZodorAng) has a meaning. A compound of 66@og (sophos)
"wise" and kAfog (kleos) "glory", Sophocles' name translates to "famous for wisdom."

Surviving works

Only two of the seven surviving plays have securely dated first or second performances: Philoctetes (409 BC) and
Oedipus at Colonus (401 BC, put on after Sophocles' death by his grandson, also called Sophocles). Of the others,
Electra shows stylistic similarities to these two plays, and so is probably late. Ajax, Antigone and The Trachiniae
are generally thought to be early, again on grounds of style, with Oedipus the King coming in Sophocles' middle
period (see e.g. Lloyd-Jones 1994: 8-9).

The Theban plays (The Oedipus Cycle)

u Antigone
® QOedipus the King (Oedipus Rex or Oedipus Tyrannos) (second prize)
u Qedipus at Colonus (first prize)

Other plays

Ajax

The Trachiniae
Electra

Philoctetes (first prize)

Fragmentary plays

The Tracking Satyrs

The Progeny

Aias Lokros (Ajax the Locrian)

Akhaion Syllogos (The Gathering of the Achaeans)
Hermione

Nauplios Katapleon (Nauplius' Arrival)
Nauplios Pyrkaeus (Nauplius' Fires)

Niobe

QOenomaus

Poimenes (The Shepherds)

Polyxene

Syndeipnoi (The Diners, or, The Banqueters)
Tereus

Troilus and Phaedra

Triptolemus

Tyro Keiromene (Tyro Shorn)

Tyro Anagnorizomene (Tyro Rediscovered)

Fragments of The Tracking Satyrs (Ichneutae) were discovered in Egypt in 1907. It is one of only two recovered
satyr plays.

Fragments of The Progeny (Epigonoi) were discovered in April 2005 by classicists at Oxford University with the

http://en.wikipedia.org/wiki/Sophocles 6/9/2006
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help of infrared technology previously used for satellite imaging. The tragedy tells the story of the siege of
Thebes. The fragment translates to the following:

Speaker A: . .. gobbling the whole, sharpening the flashing iron.

Speaker B: And the helmets are shaking their purple-dyed crests, and for the wearers of breast-plates the
weavers are striking up the wise shuttle's songs, that wakes up those who are asleep.

Speaker A: And he is gluing together the chariot's rail. [1]
(http://news.independent.co.uk/world/science technology/story.jsp?story=630165)

Trivia
An asteroid, 2921 Sophocles, was named after him.

Aristotle used Sophocles' Oedipus the King as an example of perfect tragedy.

See also

= Tragedy on screen

References

Matthew Arnold, Dover Beach. 1867

Sir Hugh Lloyd-Jones (ed.) Sophocles. Ajax. Electra. Oedipus Tyrannus, Harvard University Press, 1994.
Scott Scullion, Tragic dates, Classical Quarterly, new sequence 52 (2002) 81-101. [2]
(http://cq.oxfordjournals.org/content/vol52/issuel/index.dtl)

Smith, William, Dictionary of Greek and Roman Biography and Mythology, 1870, article on Sophocles, [3]
(http://ancientlibrary.com/smith-bio/3198.html)

External links

Wikiquote has a collection of
quotations related to:
Sophocles

= Works by Sophocles
(http://www.gutenberg.org/author/Sophocles) at Project ‘
Gutenberg | .)))

g _

= Works of Sophocles at the Perseus Digital Library (Greek ff gl
and English) (http://www .perseus.tufts.edu/cgi-bin/vor?
x=0;y=0;lookup=Sophocles;target=en%
2C0;alts=1;extern=1;group=fieldcat;collection=Perseus%o
3Acollection%3 AGreco-Roman;doctype=Text)

= Sophocles Quotes (http:/www.quote- :
fox.com/QuoteFox/plBrowse.php/? TR I — e ————
browse cmd=browse source&author _name=Sophocles) Wikimedia Commons has media

: . related to:
= Fragmentary Tragedies of Sophocles Project . Sophoeles

Wikisource has original works
written by or about:
Sophocles

|
(http://www.nottingham.ac.uk/classics/cadre/fragmentaryprojectframe.htm)

= Studies in Sophoclean Fragments (http://www.levantebari.com/ran34gl.htm)

= films based on Sophocles plays (http:/www.imdb.com/name/nm0814668/)
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Three Theban plays

From Wikipedia, the free encyclopedia

The so-called three Theban plays, written by Greek dramatist Sophocles in the 5th century BCE, follow the

tragic downfall of the mythical king Oedipus of Thebes and his descendants. See the individual articles for more
information on the specific plays:

u Qedipus the King (also known as Oedipus Rex or Oedipus Tyrannos)
m Qedipus at Colonus
m Antigone

Often mistakenly believed to be a trilogy, the plays were written across forty years of Sophocles' career and were
not composed in chronological order with Antigone written first (in fact the only surviving Greek trilogy is the
Oresteia of Aeschylus). As a result, either of Sophocles forgetting what he had written or through ignoring
previous plots, there are some inconsistencies. Notably, Creon is the undisputed king at the end of Oedipus the
King, but in the other plays there is some struggle with Oedipus' sons Eteocles and Polynices. Creon is also
instructed to look after Oedipus' daughters Antigone and Ismene at the end of Oedipus the King but elsewhere
they are on their own, or have fled with Oedipus, or are actively opposing Creon.

However, because the plays were not produced at the same time, these inconsistencies were not important.
Sophocles' overall themes were fate, guilt, and divine and human justice, not necessarily logical continuity
between works written decades apart.

External links

m Text of Oedipus the King (http:/classics.mit.edu/Sophocles/oedipus.html)
m Text of Oedipus at Colonus (http://classics.mit.edu/Sophocles/colonus.html)
= Text of Antigone (http://classics.mit.edu/Sophocles/antigone.html)

Retrieved from "http://en.wikipedia.org/wiki/Three_Theban_plays"

Categories: Ancient Greek plays

= This page was last modified 23:48, 3 May 2006.

= All text is available under the terms of the GNU Free
Documentation License (see Copyrights for details).
Wikipedia® is a registered trademark of the Wikimedia
Foundation, Inc.
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Antigone (Sophocles)

From Wikipedia, the free encyclopedia

] o Anﬁ}éne
Antigone (Greek: Ovtiyovn) is a tragedy written in 442 BC by
Sophocles. It is chronologically the third of the three Theban

plays but was written first.

After Oedipus is exiled, he leaves the ruling rights of Thebes to
his two sons, Eteocles and Polynices who must take it in turns to
rule. Eteocles rules first but the two become enemies after
Eteocles refuses to give up the throne, and Polynices is exiled. He
returns to attack in the Seven Against Thebes campaign. At the
beginning of the play, both brothers are dead, apparently slain by
the other's hand. The current ruler, Creon, has made a decree:
Since Polynices fought against Thebes, he shall not be buried.
Meanwhile, Eteocles is to be buried with full military honors.

Antigone, the daughter of Oedipus and the sister of the dead
brothers, believes this proclamation to be against the gods' orders.
She confides her plan to bury Polynices herself to her sister
Ismene. The more timid of the two, Ismene refuses to take part
out of fear, but agrees with her motive.

Written by Sophocles
Chorus Theban Elders
Characters Antigone

Ismene
o ' ’ ) Creon
When Creon is informed that someone is trying to bury Polynices, Eurydice
he makes terrible threats. Antigone is caught the next time she | Haemon
goes to her brother, and brought before the furious king. éelrcgms
uar

Defiantly, she accepts her death. However, Ismene tries to claim

. . First Messenger
that she also took part in the crime.

Second Messenger

Antigone's fiancé and Creon's son Haemon arrives, talking about how the whole city thinks Antigone innocent.
He claims to be 'neutral', always telling his father that he is on his side. Creon, however, keeps yelling, going as
far as to claim that Haemon has sold out to a woman. Finally, Haemon makes a threat that Antigone's death will
cause another. When Creon scoffs, his son tells him it is not Creon who will die. Enraged, Creon decides to leave
Antigone to starve in a sealed cave. The chorus persuades him to let Ismene go, as she is innocent.

The blind prophet Tiresias then tells Creon that his actions are not right. Creon sneers, mocking Tiresias with how
prophets have always loved gold. His object of ridicule tells him that soon his own flesh and blood will die, and
his actions are causing a miasma (pollution). Faced with this terrible prophecy, Creon is torn but comes to the
conclusion that Polynices must be buried and Antigone must not be killed.

He is too late: Antigone has already hanged herself in her cave, just as her mother Jocasta hanged herself (in
Oedipus the King). Haemon makes his way to save Antigone, but finds her dead body in the cave. Creon also
makes his way to Antigone to clear up the mess but is confronted by Haemon who is leaning over Antigone's
body. Haemon threatens Creon but then ends up taking his own life. Haemon's mother and Creon's wife,
Eurydice, also kills herself in grief over the death of both of her sons. (The other one died in the war against
Polynices).

Creon, having lost all of his family, loses his will and lets himself be taken away. His own decisions have come
back with a vengeance, taking all that he cared about.
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The play is also notable as one of the only plays in which the inside of the palace setting is shown. Usually in
Greek tragedy all action took place outside of the house or palace depicted on the skene (the backdrop of the
stage); deaths took place "inside," unseen by the audience. In this play, however, the skene was opened to show
Creon finding the body of Eurydice.

The character of the sentry is also unusual, as he speaks like a lower-class person, in more natural language, rather

than the stylized poetry of the other characters. Similar characters in the works of Shakespeare have been
compared to him.

Translations

Retrieved from "hitp://en.wikipedia.org/wiki/Antigone_%28Sophocles%29"

Edward H. Plumptre, 1865 - verse: full text (http://www.bartleby.com/8/6/)

Sir George Young, 1888 - verse

G. H. Palmer, 1899 - verse

Richard C. Jebb, 1904 - prose: full text (http://classics.mit.edu/Sophocles/antigone.html)

F. Storr, 1912 - verse: full text (http://www.northern.edu/wild/TH100/Plays/ ANTIGONE.HTM)
Shaemas O'Sheel, 1931 - prose

Dudley Fitts and Robert Fitzgerald, 1938 - verse

Theodore Howard Banks, 1950 - verse

Elizabeth Wyckoff, 1954 - verse

Paul Roche, 1958 - verse

H. D. F. Kitto, 1962 - verse

Michael Townsend, 1962

Robert Fagles, 1984 - verse

Ian Johnston, 2003 - verse: full text (http://www.mala.bc.ca/~johnstoi/sophocles/antigone.htm)
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Antigone | Oedipus the King | Ocedipus at Colonus | Ajax | The Trachiniae | Electra | Philoctetes
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